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• (~ 3-\.kll) 4;;k <i'7. . .;,.)JI ':"l::.Cll_, ~_,..dl ~.)>ll 1 y-1;· _ 

;;-~_--:.-~1 .j•l)) 4;;k ~ ~I '-:';,CII_, ~_;jl 4A.:),,I .J..y-1; - r 

• (<) l:JI u....a..ll ;;.J.: . .!.:JI .j'<I}J j_, ')II ~ <) l:JI_, J_, ')II 4: f.'C 

: S o..U.J.::- wLI_;>J .::.,~ ('l.JI - '!' 

• , I~ .xi- w 1..6 b.. <Ji-' L J I w ~ J>- d.; .) !;;,. .:.. -"""'! ·I _r.-1 - 1 

• ~ 4j _,.LJI 01~1 Jy-- .:.,-"""'! .l_r.-1 _ '-:" 

- !.\ -



(I) ~J J->d• 

....k:il .:;..i.J;.;b.. J W Jl 4;;,_})1 ~ ·· t·· ifll I..J.I <Loi 
J ..•.•• .J .. .. ~ .. <fJ 

(x) ~:,_,...JI 1 ~:11 -r• 
(X) 4.1.J:.::;,J I ..1.111 _ ~ \ 

(+) ~ <.f:.) -n 
( +) ~:, _,...J I J::ll _ 'fl" 

( +) ~,._:, _,...JI -~)I -~ t 

(+) ~:, _,...JI :t...l:JI -'fo 

(+) ~:,_,...JI ..GI.iJI -~'\ 

(+) .::..~ 0\..W:JI -W 

(x) ~:,_,...JI ol~ -rA 
(x) ~:,_,...JI .)la..1 H -'f._ 

(x) d.h.t>J.1 .J~.'JI -'~"• 

\?h--.JI \?,~~I --'1"\ 

c* )(x)~:, _,...JI 

'*l(x) :i.............UI ·11 -'l"'f .... )~ 

(x) ~ :\: _, ~ 1 --'~"'~" 

(x) ~ <f1 :11 u:l -n 
(x) ~ .JI.J..r- \ -'l"o 

(x) .::..~ J: LJI _ n 

c*l(-1-) ~:, y...:.ll \?.J. . ..rJI _ \ 

c*J( +) ~~ )~ .::..~:-6 _ 'f 

(*)(+) ~:,_,...J,,:t,;y't.i.l - '(' 

c*J{+) ~:,;.~t;i\.:.:i.J.I -- t 

(+) ~:, _0lt.<f~l -- 0 

( )
• \,11;,; ·"" + w~ ~.~~-' 

. ) .. . . ·I ''" t ( . ( + ':::",~I \?) 1~1 ":.''V 

( +) ~:, _,...JI u~l __ A 

(+) ~ :\:,,_,JL:JI - '\ 
(x) ~:,_,...JI w~ 0 -\• 
(x) ~:,_,...Ji .:,3..\....Ji __ , 1 

(x) ~:, _,...JI ~ _,::JI -\ 'f 

(x) .::..~ ~)I -W' 

(X) 4.1.J:.::;,J I \? _;J I - H 

(x) .::..L;ll iSYiJI --\ o 

(x) ~ ":-'"""LCJ.I _,, 

(x) ~~I -\V 

(x) ~ ;;,__..JI --\A 

(x) ~ ;;..bAll -\'\ 

- tY -



'l>,) ;;.., .. 
<.:. •• • •• .J' 

(x) ~ ;;-':.~1 ~~ -·tv 
(x) ~I ;;L:-JI -~A 

.J..-,1 ;;.., .. ' .. ..)' 
Ul..w ':/I <" II · .>.....> 1 -~'\ . . r-: <.r"'" 

(x)~ 
(x) .::..l:.;-ll ;;..~:>-)I -t • 

t.t, ;w .. v: . ....J' 

(x) ~~y.:JI .::..~1 -t \ 

(x) ~~y.:JI ~WI -n 

t.S~ ~..~ 

(x) ~ .:,J-") .:r.l -t~" 

(x) ~~y.:jl <::-')1 -H 

. L-.o ;;.., .. 
I) •• • .. .)' 

(++)~)I ol~l \l.':/1 -t'\ 

W'lll ;;.., ·· .) • .. . .J' 

• ~_,:;.)1 4.A:)JI ~_,-:0 ·~ ol..to .,;JI ._,..,_,1J.l1 (+) 

• Vi-io r'-" ~~ .,;JI u"-'I..U1 (x) 
• I_,;.._;.. ~I 0 L:.UI ul;c._.,_,J.l1 (++) 

r:;;.:JI ·~ c>..r.-1 .,;JI ._,..,_,1..U1 (*) 

- !."' -



(") I'""J.) joc.lo 

;;,J.,r--A~J .)~l 

• 

(~ ) &9-> J=olo 
<L........I:.'.OI L....;;.i..l . .) . 

- H-

, l.Jl..-> • ' 
.,. ,.... .. ,. J ....... o :.""'" 

' 



• L..,.,...'~,T I ' <..!"' ~ L:.; I cj j L_y--5' j _, J.:! .Ji ..> L:-:J 1-~.f- , .j' ~ I _ \. 

• .. bJI : ~~....,;_, ' ,.q --1:. :;,_, ··I\ J J'i..!.:.:.- 'JI . II 
. . ..r--' r-·-' ... .r ••' .. -' ~y 

• \'IVY ' :(, ·:.:...JI .. f"'-' 

~.;JI ~ ~I ~1.:.. ' ~15' (,f..;f- ..~...>1_, ~1-~.f- ..r.l:- ' ..r.l:- _ " 
• \WI"'' ~_,..11 ~I )~ : ;; .r"l;;J! , ._,..A:) I ~-' 

U'"!.J..\J ~..WI JY""'JI , ~1_,:-.11 [~I yl_, ~ , J.'~l _ I" 

• \WI ' _r2A ~ )> : >.r"l;;JI ' ~ . ..1.11 ~.;JI_, ~_,..11 4.:..111 

Ua...a.]! .i...)l::l 0 1 :II I --··11 . :i; \;;.. ' ~IL.o . ' Ul -., '-! J"' ~ '-'"! ..) c (f"' Y,, '-?.'· . t 

~..JI..c:.;':/1 J_,':/1 ....;,.....)1 ~~ ooljJI 1~· <J. . ..iJI Jl..c:.;'JI .::.Jl:il 

(;; ,. . .. l. 4JL. )H<;(.;· · -1\_, UC\1)) ~ · .... 1.. ..)_,........ c ~ ..) .. J"'= .. .. ~-_,=; 

• \'IVY ' >1-0 

~~ ooljJI ~-~~~I .>..:,.1' , .)_,_;..1_, t_..>L... , ':f-'1)1 _ o 

)~ : ol-0 'Jl..c:.;':/1 j_,'}J ~ ·~-~~ .j'•l) '-:'\.S U'"! . ..>.>,.;-' 

• \ W\ ' ~ l;.1lJ :t, _ _rJI 

, \"' .1 ~ . ..1.11 ~ . .rJI_, ~ . .rJI 4.:JJ U"'! . ..>..\JI J , r!Lo ~ , d....., _ 'i 

• \'I 'i 'I , ~.rJI _,.l.:c; 'JI ~ : o .r" l;;J I 

' 4-:_)J,.;' J.h ~I 41 .J-'""1 ~_,..11 :wll ' ),_j>-ll..~.f- ' ~1-~.f- - v 

• \'l'il, ~ u}..ll )~: ;;.r"l;;JI, '".1 

~J) ._,..A:)I ~-' ~.;JI ~~I ~1.:.. '..l.lyy_>' ~I> .)l; -A 

• '""~", :;,~1 .h'il ~: •.r"w1, C:r...f-1_, J>_,; ~ 

;; .1 _,...AI I ~ ~I ~.)J I ~ .r.J , .) I _;.I_, J..j--11 ..1.f- , ':?"'_,A.! I _ '\ 

• \'IV'i, ~.;JI o)jJ : ,1-0 , <J.'!~ ~l:.CJI_, 

- to -



.:t_;,:, Lik o<\ ~lj ~;;, " .... ' ... I 1-1\ ._wo' ~L -· -\• 
.. r' . .r ",~~ . .?." r·-""' (.$""' J' ~ . ~ 

j)l~ ,u:. J UL•..::, ':II , ,. ,l"'~li , ;,,. J t~. J;; 4>-, .... :wDI . .. .. . ..... -' ..... . .. .. .,} . - '-" .. 

- t'\ -



,l:...J I ...i.-a.i .J.o>l ··:..-..\II ~. • .. .J;r 

JL!.II "'! .>I.;.. t (Rythmic Context) if::-' )I Jl::-J~ .>I.;.. l~l. 

~· \-?il I ':? :>t(JI ~11 ~ 0" Ll..;J I "'! ~ \-?il I if::-' )I 
• l. ~· ,_;..... 1.5 .> ~ ' • .>.:<. .::., _,.(.-)I 

, if::-') I J l::-JI ~ J Y,_ .jl I Jfl....) I .) l::; ~I l..iJ. r:r u~ I_, 

. ~I ,L:., ·-1'· "1\ 't:.ll . ~ l. ~ '• ...;._S , ~I ,L:., J 0" . . ~ <!"' ~ '?. -' IJ'.. .. -' . . .. 
~ -.;·le-t ... L.J I l..iJ. 1-I _y<j <.J.. r.r. 

4 ;;.__.. -I\ ~ )U I - '·I\ .>,;i; ._3 j 1.:._..\j· .::., [c. · II 0 .).,. I' • ... f"' • j f'"""" • .. I ...,- y-o Y' u- j 

_:,*· ~ ~I _,....J I 0" '-4-_, ~ L... ~ "7' _r.ii: J WI .;:JI .) 1 ..;f 
lS , (( -.;·).;\ ~· et _,....JI_, )) ~· _:,_,., et 4::9., , 4..i:G J..:JI 

~ •;' "'""-~ :i:_,_..;J w:>\<- cr- ...;....;S 4:-4"' cc \-?~~ )) J_,;i: 
••• 4i'\').>...o 

- tV -



~"":. J,j J • • • ~I _r-.J I ~.I .Y> <,(' J • <:?H,J I _,..;;.:)I ~.I .Y> o:U. J 

.::.,1)~\J G J.:.oli::ll J .. ·J' ;;_,.;;Ll, I J .. ~ :tbl.;ll ;;, '·II Jl . ·II .. 0 ... .. .r-' ~ 

, lr 1)\.(]1 1». J:. ~. J,j 3 , ..~.;.~· )~ , (Cichc) oy>l;JI 

< 1 l r !.... J,j ~ J _,;i.;, lS J ~ :J I (' L.\ <.> J l_@· e,r-..::.1 b I <l:.CJ 3 

(Destroyed by Examination) 

• (( )~~~ [)\..., )) : ..\.flaj <)" 4..L..:- PI I:U. ~· ("iJ 

G (( ~ ·~ Jl 4Jl .... ) )) : o..u'W Jl o) . .:::J4- L;,.,- ~lj 

: o-'-;;-...,.J • cc (p~ ~ L!'l.:JI ll : .ul.,;.~ ,Y , cc ~ JJ : ;;~;3 
• cc 1"·~1 Lf'JLi.JI (')\>I>> : .ul.,;.~ 0", cc ~~Y. >> 

• C•)J. '"o'l:S ~ ~.....;,3 1 ..._... ~L;jl \..,'\ 

• ,.,§> IJ,j\ .::.,, Li::;· G l.-~1 .. :WI ..A,[,.;· ' LJI ~ ct.:! \' ) J J ,YJ t' \"" Y.' L1' .. 

• l,;IL....:.:...,i J · · ''J\ 3 ~I "li :W ~I .. Lr"' :F .. _r.: 

~J~J '_,;.;,, J\ ('.>.A:.~~ ~J~ wl ~~.,. t' J.ol.:.J. L!'l.:Ji J~ 

, w_,..a:.:JI J<- )~i 1». ;;)J,j 1..w L.l, 1..~.>.1 3 l;.r- "':..J. 3 \ ....;~ ~~ 

••• :w11 ;;., .r- J<- j 3~i 3 \ tb:;Ji ~ if ... ; _,_.;._J L.IJ 

;; -""ll; J\ ~,.,; ;;~LO .::..l:f4 wl 0" ~. :J L!'L:JI 0" J:.h 

~· 0L\3 , ~ wl.....,\3 , ;;~ .::..~t<. Jl dE jJ~. J: , ~ . .YJ 
• J __-:JI j<- :i.J;,; b.li t' , ~I ~ I_,;;J I c.lJ.; j 3 l:-,.:.:;· U--: \ :t,.;,u I 

• •l_r-.JI ~J, ~L.:JI ':'4)J .l:..~IJ ·4~':/1 : <(' •:!Jl>J 

1.9~· :w11 ~I_;A: w_,..a:.:il J<- •1.r.Ji 3 ;;)~\ ~fl:. c:r. . .!JI ~ 

, _;::o:ll3 •L.JI JL.,..l ~ ~,. JJ~ ~ .J..J , L@·~ ~.>..;<;.3 :w11 t?..P.. 

See: L. Turco: POETRY, p. XIV. (\) 

\\L\ 11 :obi-a ';_,~'W\ .,,_,....::11 ~.))\ <J: y:\.:5' )i.;~ 1r) 

- !.A-



\... J)~ .::..;__....;·_, .j>':J\ ~ ~ L.ii .::,.;::.\ 1....1) •l:> J ;; )...:,; ~b j ;; ~l) 

• J~':l\ J. 
• ~J -"''P \).>...a.. ~\ .~ 1-- ~l..t::.':ll " .lj I~ . . ~ J...,.- J 

..:4 l:;j' .f~\3 <£yo:Ji 3 <.>YJII ~~':11 Ut> J o.!.,_\ 3 ;;_}; 3 .. .. .. . . 
.>......> J<- , ..)lJI_, p:)\3 wl '-'~J':l o} J~L.a.. J,W':JI .~ .::..il5' 

•• !_,........, 

J. ~1. _,\ ._;~ ( rU 1-foi-' 
~ ULz.ll 

•?. uh; . ..)1 <~.... ~. ' (Context) 1.. Jl.-- J. ~I ,/<; ..G 

..) ~ ..G 3 , ':}.,.._,;.. ..) ,s::;, .>.:; J , l> _); • _r.J I I~ ..) ,s::;, .>.:; 3 : ~I if 

J....j ~ _,\ ...;_,l,.JI .~ J)J ' ·~.!..::.. ·lr.1 ..>,s::;, ...... J: ' t;_r

' j.-...>1 yi.U ~_,].I J l::--J I j<- U;.; WI >-" 1.!.>1 J L;, _j 1-fo~ _;;· 
(Pauses) 

· • :u.....JI .1 · 1 J ..W ..)1 .. 'I .. LJ\ I~ ····· ..G_, .?' J' .. J . .?. .. i .. cf7' Y' 0 .. ~. 

• • • Jl::-JI ~l.:::J 

~ ~ Ji~l Jl 1-fo~~ &-JI J. Jl::-JI I~ JJ ..G J: 
! ! •L. yJ i)\(]1 .:;,....; j<- :iJ;.;bJ.I ~~ if ' <.>_?\ 

: if' ~_rJI ~\ •l:; J. ~_,1.1 Jl::-JI 4: JJ!. ~\ Jfi)Jl> 



~.iJI Jl:-JI ~ ~))1 &:..\A::JI ~ _ _,1)1 .~ ,!<- ~':/1 ~_,1 J.J 
' - ~ 

_r ':II ~ ('_,.a:) I UJ::;..I ll : Jt;u. • jT j.ll ~ cc UJ::;..I Jl : j.AJI "::' ·~ 

jl (.__.;,.J; f. . .JJI .)Tjill ~~ ·~ :U....:.\ w•~ ..~.>_, • cc j~ ~ 

: 4;.. • j.AJI I~ -'..; ~-\ J..l_r.ll_, Jl:JI 

• cc ..L...o ··t;;...;; "I wl:.:Cil J lyi.t;-1 · .iJI jl_, )) ... " <?.'"' . .. .:r.. 
(\v'\ 4;_T' >_ii.:JI ;;)_,.....) 

• cc ..:;..JI ,:r ~ lyi.t;-1 ll I_,.:..T .:r,_.iJI ..01 <.5~ >> 

('n"" 4;.T , • Ji.:ll ;; J.r-) 
. • cc <c.. cG if! "::' I yi.t> I LY. . .iJ I j 1_, >> 

( \ ov ~T ' .L.:JI ;; J>-") 

• cc ~ lyi.t;-1 c:r. . .iJI j<> ~I ~ WI >> 
' 

(In : 4;_T' ~I ;;J_,.....) 

, j.AJI )'>-'\_, J..l_r.JI_, Jl:JI i"..W _;.'\ w~.T ~ ·~ j.AJI j\ Y.f 
• .:,~5\J , ..;;....... ,.1.1 :;L.JI .__..l;:J .. "::" .. - - .. . .. 

: Ji...;· <ll _; db J' ~ 'JI rY-' 

• CC j~· .W ... ( l.. :i..L;;JI _(') • ~ 'I )) .. r .. ('Y..r--~ 

('\~ : ~.T, ~I >J.r-) 
..... k-L..J .. q ~'JI_, , ( _:,_,w·) u~ ..... 4;W ~'JI .)'l/ c.r-' . -r .. tr'"' . c.r-' . .. 

• ( j _,.t.....;· ) j.AJ ~ 

~ ..1...._,;· 'fl_,\ 'j\5' .r;> J' .>-'_r.ll_,.>l:JI ~~..G _;.'\ w~.T ~_, 

j~l j\5'_, >> : .lr':ll ;;J_,..... ,y w 4;_'JI ~ lS' t.._r;>_, 4-1 

• cc 1J..~· '/~·':I_,>>: .Y' n ~.5\J ~_,11 Jl:-JI .)'l/ cc IJyS ~) 

• cc IJ~ ':I_; ~ Ji.9 >> : .-"" '(A ~.'JI J~..l 



lS ' 4: .>...J I J W )\1 J. L:J I J _,...,;1 I j<- JJ _r.11 _, J l;J I \..\ii:.J. J:.; _, 

-~ l:.l..-:-_, l;..~<. ·~o~ '0!J >> : .1_,...,}11 oJ.r- lr :i.:.L:JI d.:_'JI ~ 

~'~ ol..l_,.~t:JI_, r.:-'-'i::.llcr •)_,...,.11 .~.b. J:.;_,. cc 1~.:.r..JK.U 

lS ~I 1_,.1>.0 -L;J_, !! : J~l I~.:;.,.~ ~UI ~.'JI 0}1, ~)1 

~~ w<~ 6.,.....,\::ll :i:'JI_,. cc 1~· l_,::.t:<. \..., 13}_/"' .. '1_, ;;_,. j_,\ ._,.!>.~ 

• cc 1.:.:;5' l_r.-\ ~ 0\ .:;.,Wl..a.ll 0~ . .:r....!JI u_;.;..jll ~--' !! : J~l 

l:-4-_, !! : J.:A! , ~I o..\<.WI ~ JJ_r.JI_, Jl:JI ·~ _ _,)_, 

;;_,)\,.. ~:x·_, ~)I J~l .Y-:. $x.;._,' (( J,.)lC.U I~~ 

!! ·~ .§ ~·\ \?..iJI .ilil 0~ ••• ~I 

UJJJ • cncc 0fo. \""'~JJ Lo.._, !! : JL..r .u_,;' ct.\ lY"-' 

, cc 1.. !! j<- ..IJWI >"-', L:... ~ J.L:ll ._;.b. J:.;_,, U,:)yui.- Jl '-'~ 

• ·~' \""'~JJ _,i' .__,.....~JJ : •.J..~·_, 
_,_,;..i_, J-All \.G-' ' 4: 'JI • ..i..__.. ~ J_,...JI \J:.; _, J-All _;.i J:.;_, 

0~:.-' ~~ 0_,.:... ;, J. . ..iJI .)! : JW· oJ _,:; ~\ ~ ~I ~.'JI ~' J_,...,;.ll 

l..i.... • \?'JI <f-'JJ .:;;1_,::1 cc 0~. (""~ JJ Lo.._, !! : JL> ('. ' <;)ldl 
• <0 .;:GJI .\;iJI \ J .. \?. . ~ y 

Lo.._, .)! : JW' <LJ_,> ~~ J-All Jyui.- \J:.; <Ill '-'~ \?~·)1 1..1 

Jlll .}"'-; .:,~_, : JL> <1)'\)' r"i <ll§ J<- :()}!~ (( 0~ (""~JJ 

• ( 
0

) " .. l..a.:.:JL J )b) I ..,;, . 
• (1)~.P.'i j_,)'l ~ u_J_,.;:il 0:: ~J)I J.l>l;_, 

.> .. )' 'tJI .>Ji:JI \~1 , I :..Li;· )' ·.1 -~1\ · ' [,.;· )' ~.. Y.:'" _, r- '-' • v- _, <J;:' .r J.:! U") _, 

,.IJ_, WI_, , <\J'I..iJ ~_,.lh.. ~tJI_, r. . .>Ji:JI ~ ' ~ if )'_, 4G,.. ,y 

• '(' ~.'itt o _}.:.)I oJy.- ('(') 

• \~j\ .:_,..>-)1 ~.:,. l. •>\.I (t) 

·t·flw~l<o> 
• Wj\ .:,t.._r.ll (i) 

- 0\ -



~~. ':fo~)l <tl~ l.3' Jl:--JI c'ly .....;)\::;..~ 0~.' ._,..:-"3 ~· 

~ ~.31j 0' _ cr:JI Jl _ d.:)J </'3 • Y.f-'UI_, ~ . .A2.:.11 '-:"~\ ..~.>.\ 

! ! Y.f- Jl ~3 ' (.5.r,G.il 4.:.. _);; ~I "-:.3 1)\ .. .. 

* * * 

iL.JI •i.:.;JI3 ' ~ J.dl •i.:.:JI3 ~l;;JI 0. ~).I :i_..)\.li_, 

+ ~I.;JI "-; ~L.JI ,ol.' ;J)\::..1 lr. J.,~;· U l~l., .j (",. o 0~ 
, .. .J I ) <,; " <1' Y. .Y-' " 

..- .. o • ..-,. o > ~ ",,:,:. ..... ft...; 

> o,/ II ;I ' o, '' ... " o ' I 1 J' ·: ...; > c.\ a Q .,._ ! ~ ~ • ~ ~.J 
,. "" ,.. "' 

: Jl;;,l ~ .rJI :i.:.p.:.ll J.c.l_,.ii.JI ~.)' ~ (')l(JI •\:- _h 

••• d.....o>.1 ~· 0' -~1_, 

• I I J L.,.,..b,;· ~ i .. -'.) L:,.. • tJ I .A2.:J 1 .. •· ' . cl , ~" " . .J..r"" 3 . Y.f>" 3 ~· '-" <.)'~ J 

• ~ J4- '.J ;;...~..ot:- J.£.1,; ~ 1)l(Jr. 

'.~II · " :It) ~I · "\... ~L, ~L.JI ~L, · .. :lj 
t..r 0.':! 0.1"" " • """ " 3 J " 0.':! 0.1"" 3 

- o'( -



"~ ,U" U I Jl 't;':'" /l <f1.J ll : J t..;· .U _,;i.G ;;~ U I J l:. L. \ 

-0•4-- _,J ~I ' \?'JI J-o>lyiJ ;;~1.1" ( 'jJ ) 00./) ~I • <v\< .j_,...l.;_ 

·Lil~ J--'.11 ~.~I' I~ U"UI Jl ~) ~ : J.:iil, J...->'11.} 

• •4--)I ":"'I..P." ~ 
,w_,j_,JI_, <AJ(( ~. 1~1 J:.UI_, Jl : Jl..;· .U_,; .U~ .._;.),_,JI l.\ 

. ? Jld_, • f."-')1_, ) : .u;> l.. t:' ~ (( (5.r->_ )) .:r (( ·ldl )) .Y' 

• ( .r-'_ 1~1 J:.UI_, • j'_,JI_, ~1_, 

• _J')IJ • ? JldJ • ,f."-'! I_, )) : ',if')rl JL:.,_..IJI ~~ l}J 

• <~) ..:r...P~ « ~.-' 
" )W ..::..; 15' .j I , ":"' _,.J I ~ ":i..J ..:r...P ~ ~I y;J I _;..T .} ._..;.:; _,J 1_, 

J _,., , w I • .,i.. .} j..> I yiJ I • ..i.- • 1_;:-1 ,y _, • (>lll _, '-".~'}I 4:! .j 15' _, \ 

: (\ )J..?. 

0 .Y. L.:.:.J I-' , J~ L..... , I _,_.311 .jl! '\ 
o.Y.~\ ..\.......,OJ \:;":'_,\ o.jl JPJ 

: \?~1 J_,., _r-!JI ~ ;;~~)1 Jt._, 

,_, ,'t, rr.---'\ '.jL....jl '.jL53 

• ·~~~ ".r>-'11 c----' .1>-" ''1 

4:1 ~) 1 J L.-JI 4..!')1... ~ ~ t> « · u-> '11 JJ 4....15' u• 4-- ....;;.; 

! ! .>.Jt "\?\ .u ;;J.);. ~ ~ L:.. J ' ;;... )\.., 

~>YI .}I~ 0.: JyAJ.I ....;..i..,.. t_l_,;\_,5'~1 -~·~ ....;W ~~ l..\ 

(""'\ ~J ~I ••• « .j4--..r.JI f>WI~ ll .Y'J '11, l..> ~)J t>_,~ 

• t1 ~ i , ...;..., Y.. ;;;,.._, (V) 

• ~-\ : 01.:::.')11 J~l ;;;,~ (II) 

· tWjll ~I _r-:Jl ('.) 
\ \'. .)ljill ._,1.5_, , ~'.11/~ ""·~ ._,LS (\ ·) 

- O't' -



ctt;· ~ . .:,1 .:,3 , , '-! Jyuil.l .._;.i,. "' (+11 t..l> -P. if1 wl.u.~' 
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~ \.:£~1_, 1:,,\...a;:jl <.J"'JI.UI .SY....... ~....,.; .) .:,Lo..~ I ..w.cl (~) 

'--:_.;1_;,;.-. j_,_,.. ,,t..-yj <,?:f }I jl-.J I ......-'" ~I oJI_)_, ..:;_r; ~ 
• \'\V ,,\..U.,- 1.-.-i_,<>..P_, .>I..U., :C.:..~.o ,> yWI 4J,y-IJ ~I_,.JI U:WI 

- \'l'h -



J---.----_;.1 ~ .:;., )\<- Li.::J I J, WI_, .:;., 4 ~')I 4J.c cl:"'-" .f J:J I I-4J .:;;..Jed 

~ ~ U"L... ')I ._,;, _,_;JI .jl) _, , _b..)\11 ~L:JI J-~ 0" ~I 

~ · 4.;;, L .::.,)1<-Li.::JI I 'I J,l4.::JI :\.,)L. ..0\::JI '" J~l J, -~ .. ~Y .. .;=: t.Y 0" ..r • ...J 

(Matrix) 4..._,___j~ .::.,)1<-Li.::JI J,WI_, .::.,~~')1 .j,;. ~J .>..'i_, 

(I••)Ls::> ~,:>GJI t~ ~ >..w-1 >_,..;:..._, ....;~ :;.,_..;.,. ~ <,?~· 

..0.1 · .::..,~· "II .::.,)1<-Li.::JI J,W\ t..l,)l;.. j 1'·.:· ""3 ;w;.,. c.r'J '-"! "!.'"' .. t~ .. ~ ~ .. 
('!:>) JG ~ ~· .::.,)1<-Li.::JI .j,;. .)I • ~I '7')\.hll ~.::: _,1 4.;)\1,3 

J 3 ":ll :L__~I ('1:>1 ":11 ~·~I ;;~I jy.>J)~) w~a:: ~13 11 k:k 

\"___:;)I I.. I , -\:.J:II \)lS' ('\ 'A) ..)W )I ~J c.r' 1..Jcll (')lS' (v-\) 1.,;:.. 

• ._....; yiJ I 3 I ..:;......J I .:;., 'l/ b.. .F··.j ( \ , ) 

;; ··LJ.I ~)\11 4.;;, \. IG ~I 1.!.;;1 .:;.,i;UI J .)L,..UI ~I r. ..f <..> • ... L-.. . 

:;,_~1~')1 ,_ni..UI r. <.} 4....~LJI wyi..all .f.-.; ~J ,~1 cf3J...0 

J 4...fl ·• o ....; : -II L::;..l .. ..G _, ~1....;., :\t.;b..~ ·" J j-:.JJ .. .. .r= Jra: ~ J .. \"' • y J' .. .. . 

:LJWI 4.::-.4 '11 3 :i,.~La.:.::;'JI w~._,.::..jl ~· ~ ~.~l..w.\ c.r' )..1.. 

: .,/'),11 J_,~JI ~ ~1_, r LS 4.:11_,]1_, :U,.._.J1 3 

- \'1''\ -
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;;.______,_, L.;:; :/I .::., ~_,:.J l;W, ..:...=-.li 4.:...5' .::., ·· · I "II 1...0.1 · .. .. . . .. f.:"'" '-!."" U") J.:-:-: . 

• :ct-.1 ·II .h.., .. 11 :WWI ui....::.>'::/1 y} .Y-"3.. . .. } 

~ ~ L.;:; :/I c5 _,.::-..l q ~ ;;~ P." _).I Jb L:ll \U") ..U I • i......o I J.-L::ll 

if 1..:.::-:II } I 
Jic. 

;; •II :t:, .M 
)y-' .. 

)_,.....:11 ~.~1..\.(;.1 - \ 

.)_,.. 'li'l ~.~1..\.(;.1 - ~ 

~.J )1 ~.~1..\.(;. :II _ I" 

~ '.11 ~.~1..\.(;.1 - i 

: 4..;·';11 4...,'\...a.,. :/I I~L, .q I~ I Jl .)\.::..UI w .. .. ..,. y i . . 

.::,)k.Li::.ll .1W\ · Jw lr'. ~I d., ''I ......-:.11 1~1 _ I 0" .r-: .. Y"" . i 
-:.1.1~3 r--"1 ':")\111 .:t;J ':")\1113 ~ J..UI .:t; ~I tJ1 ~·~WI ~I 

~ yiil3 ~13 ~l1li(>'S' J U" J...J.I (')\0~1 ~Li::.ll ~ ~~.\1 

3 \ ..UI J \ ......! l1J I ;; h L...., ..:;,t.;:;· "II · \II ......-:.1 I L,..;i., cllu J U" ) . . . '-!."" (.$ .J> . .. . 

• ~I 0" I.:>J.f.J ct....\ ,'i '0~1 

:i::fbi~,;S' ( .. ..:ritical Ra~io ) 4.;--_rJI ~~ il~l - 'I' 

~ JJ... ;;. LiS' .:t; 4JL.a.,.l :U:i ~ .::., I~ JJ) .:J l.:fo ..::..; \) I~ I ~ ._; _r::JJ 

~.>k;:;'::/1 ~ ~4 \""~)\;· c: ~Li::.ll ~)\£. ~ 0" .~1 
• • I <"I u 1....::.> \II • \*"' ..r-' .. . J 



.:.;..; l) 1~1 l.::> ...; p ~i...a..-1 ~ __,) ~ _ril ~I il.h:.:....l _ I'"' 
~·~;!... ~ 0' •1::--::Cll ~ JJ.... ;;.LiS' ~ ~k.-1 :U':J~ .::,b JJ) ;JL:t> 

• l.l.:ll ~ • ~ l.:.::.. ':J I • 4, ~ La;j \II :w:..t;.Jl 4.........:J L • ~Ll1. :\...1:. Li:J I ..r . ,J .. • J • • • ,J ~- C: .. 
• <..!' )..J.I .~ ~ ~ .i' .jll 

.:r,,<l_r.-\II ~ .::,l.b.)UI wl:->· '-:"'L.,J (Scott) :U~L.... \l.h:.:....l - i 

• 4....ai>. ;;} .• ::.....1 j<-3 ~._...:; J<-~I L...>3 ~l;JI J.:.' 0' ~·1 .:r.,..i..lll 

.>.., J if jJ l...h:.:....l .:r.,..i..lll .:r.,•l_r.-\II ~ .::,l.b.)UI w•L;;' '-:"'L.,.. \"' 

,:r \"' \fo,jJI j 3 ';JI ,l..r.-':.11 ~J-0.1 ~I j:>-b ~I j..l...::ll ~·3 
d..h...IJ: .j t.ll <l..r.- ';/1 3 .jY' ~ d..h...IJ: j<-Li:JI ~ J:::'--i' ..:i:./ 
;; J L..-...::....1 j<- ~I j:>-b ..b. )U I ..:::.....l:-i I J.:.' rY -d.;.. )t. u J ~ l:S 

.::..Lf <..!'~(\)"Scott" :U~L.... ;.::....h:.:....l .>J3 if _;.II l.i...sJ .::,~1 4....ai>. 

.::..LJ Ll.... .)L .h .>J . ,I '::/1 . "Li;'':JI I.L...., Jl bl.:::..-1 LG.';/1 
• IJ" • ft" ) cr.. .?.' v.:; '-' IJ" i 

4:_ ~ La;j \II ~I .::, I~ ~. ~ 1..~.-<- \II <..!' )..U I 3 w yi.-d I ~ .::, Lt.,. )\].I 

<..!")I..U13 w_,A.dl 4.:-J4 .::,~)1 j..L.... 1..1 {+JAI'"') .)l$' :\}WI ~4':.11 3 
41..... .. 11 ~l.:.::..\11 :i,~L,:j';/1 ~I .::,1~ ·LL.:ll J .... "II 4,~1~\'1 Y' ... J.. .. <.Y .. (""<r .. 

.::,1~ JbUI ~~~· .jll <f}..J.13 w_,..w..il .)I ..:.r,> ~~ {-JAo) .)l$' .W 

.::,l.b.)UI wl-! J.L... .)l) •.)-1)1 d"4 ')11 3 (.5~~;:>')11 (5.,::-.11 
'' oo M 

• ( • JA"\) 4:; 

- WI -



~ lc. OJS 4,. ..\, -~ .J.:.:JI o ~J.-:11 " I.e J b;JI .jl ..• <.? •.• . .) • .. ~~- J \";·- ~ •• [ • 

:i_,;'C' <)' ~I \"~ '-:' )thJ I 0,:: 3 ~ <)' "-')\1, 3 if J ..0. I 0,:: J<' Li:J i 

.j l::>\ .j .'! ~' 4A; )o.; J<' Li:J I I.!.., .:..k.J.. .j l::> 'l I ~ ~ • IS_;.\ 

cr!.Y\:1 I Jfl )S <..,J \;iJ I ~l;;J I ~~ ..::., :>\: . ..\.:.:!I ~': , I r'C' I <)' ..l.; 'j IS j- ! 

§"-;I Yi:. \?..iJI (')IS_JI ~- ~ J<'Li:.:ll <Y t~l lie,~_,::)_)\.:.._ 

J~l .jl _b.)~ . .'! • 4S'I..~.>I ~~ !.,(;, IJ3 , ~I J. '7')l1J13 ifJ...UI <)' 

~· J L:¢.1 <)' -:0:::: J' 1 \?~I J<' Li:J I ~ _,::) ~ yL -:;~ ;01J I \ ~ 

_;~\II '-:'~)U c\J~3 J...a.i\ J<'Lii' ~~· .jL,...aJ ~.J-" Jfl_,kJ 0"J...U\ 

~:_r.>. :ua.J ..::.,1~1 • .>.., j:. 01..~.>1 J<- ·)'~ J-'1 ;;,!, ;yul .... \ 

. r :ill.~.>.'! 

~ yL ~ ~)t.l\ iS..).) ~I..J.ll ~ .j\ 4.....<i; if J...UI ~~.'! <Y - ~ 
' 

• ifJ...Ui ~ ~ <)' ~[> \.~,;, J>-.J 
-:-: .;-"' uG:. t5 -M \?I J I .Jffi .j ~ l:JI <~..> _,1: \?,..iJ I (' 4J I J i j...J I 3 

1.>.., ~- t5-M \?1 J1 3 , Jl...QJI <fAll! J<'Li:.:ll tiA rL.iJI j<- .:,~ )...U1 

1
o-t.,; 04 .j5 .:,.l:JI IS)!s 1~1 5 > c\J~ ..J..": ':f'_,J.I ~ yL .:;• )\..~, \,?. 

1..\,;J r".} J. 0J~. ~G <ti'3 ..J.,. .:;C~· _,.1 JL.AJI ~I j<-Li:.:\1 J~j 

_,.j<- ,1, j ~L::.c: .. )/I ..::.,I)J4 ('L;;JJ~j ;;d..;Cil~)l r.j' 5 4:~~, ~JI \?'1)1 

..::.,l).,li • ..:V, .jl • ) _ljl ~ .r:. '?.JI ~I ..::.,1~1 t .. P. c.\L3 ,~~JI 

;;..... WL (' ..)._,.. Jl '·L· l ...... " ..::.,L::JI' ) . -IL .... 'j :LcL:¢. 'jl .) . ~ J t;-.JWJ • ~ ~. r--' .. . 
..::.,~....JI <)'JoWl ;J~ (, I..:V, (:'.'!. :t....)Lli D..:v, ~Y-!3 J: '~I 
r.J.--<-Li:.:\1 ..::.,~· <)' ~ tl~l ("1-~1 ~ ~I <)' ~I ~· 

l..ifo ~.J r. ~I ~1_,11 .j ~ '-:'yi-}I J<'l..iJI tl_,;\ J" u _,..::ll3. 

- \~\' -



-~· ~ .w3 _,.3 , ~~ ~1__.11 r: 3;;J ,_0 ..U1 ~L- J-- u_r:JI 

tl_/i ~ JbJI Y' LG • ~1_,11 c.U;· u)\::;..13 ~_,J ~ <~....~.J..,~.;· ..:;_,1 

C_.. if J..UI Jd.U .::,~)\<. ~~ jbJI C-U.i.G ~ _riJI ~:. <?I .:;...~1-l..all 

.::, L._f:-• .) \ ~I r. 0 _;. \ ~ l; 0' 0~ I r-"-"-: ":-' )IJ,J I 3 ~ l; 0' ~ )11 L 

~; cr;cc Bushif_:;.;JJ [....o31 -1.93 • L.w· ~ .::,)I.:.Li::JI 0' tl_j:/1 .j_,. 

, -k.,., <Y ~~ ~ L" >...~.:>-1)1 ~l....ill 3~ <..Y'J..UI ~_:;.;.:/ .;1 <C....IJ~ 

'u)l<:.t;.;·3 .;·~)\~~, b.c-li .)..9G.01 if J-WI ~.:1 <til :ia .. a,.,JI ..::,; 15' L.:JJ 

.!._, 0,;-> _,-0.1 ~ .)I 0' ~)I J<- ' ~?'J..JJI ~ ~) Jl L ~I 
0' .J....-IJ t_j .. G. Y. . .)I ~. :iJ ~I oi.<> 2 . ..\...a,;' ~ ~Y"""' 0J.J.:c; . 

.::,1-'.~ •~ -~ .5; .; ':1 4..i.t;.JI .::, :1\.:JI .j_,. ~ ~ L..dl I.}J~ 0,;-> y-0.1 

..L.-';"' l.:; 15 ..::.,~1..\...JI ,y,_sD· ~ jbll "!" LS J • J--Li::ll l..i.A ~ y.-~.:; 

:i-~;::-1J:I rl r"' .J 3 '1 '7')\__j,JI ~ .J_,.b:, 0,;-> y.ul .)I '-"'"'.J.dl ':-:~, 

U ~~ ~JIJ .J...J.;;JI 0" _r.S'I 4.:-J~ 0~. l..-;J J: J,;;,; ~l,-o-~ 

,_,.;.GI <fJ..JJ.I5. j<-Li::ll lj_,. J\11 ~I Jl.wl 0' <\fi~IJI ": \'~1 .)_,..~, 

y--' _,;:, .U ') c:_rCJ J crJ' LdJ I 3 I .::, I ..r.:-JI ~ .U .j I ~ _r.l C-U .:S f.:~-:.'} 

~. <t:.:~ L J<- Li::;, l...J.:.,;:. :1 W l.. lA I JJ~ 0' <?I J ..::., Li...al I J>.a: •u . ..JJ 

• U....dl 

I r. 1, ' a\;• ~ l..::.:.-:/1 lrLi::JI Jb,. J. 4::,.J..:>..il ..::_,b,,:JI jl 
~ ..9-'-"' <.r' if . v . .. I .. • 

1'lcc_r-S4ll J_,;u,3~)113 <..Y'J..UI 0,:: ~I J<-Li::ll J~~~ ~JI ~l..:l 

4,.. L.J 4 ~- !.} ..iJ I <,?'I J..JJ I .....;,....d I .P.- .) I j,;:. J..,~.;· ~ . .,-:-.::!I ..:., I~ :II .) I 

J~l 1j_,. ~~ pll .!...; .)15 !~3 jl....ill ~13 '-"'"'·J..dl j<- l;_,.. -':::)1 

.:,_,_~1 0' dJ~\J )t..lS' l~.l;· .J.:c:. j<-Li::ll ~~ r:'LJI ('1~1 1sl 

..::.,_.,..;;.; ~J • ~-;li ..::.,13,\5' "="'-J:-..::!1 3 :i.b)\11 ~~· <fll .::,UJ..JJI3 

~.JI w Jl ~· "1\ wb'JI · _,$]1 'L:; Glll 4.:.._, · _r.,.)l J . .. .. c.,>' . 0' .. L' .. 0'.. .. 

\'44 ~ ~· .y_..iJI ,\)'11 cl:JJI J.;:.b' .:l_,L3 ~I ~)l~ J. 
- \\"f -



~ ,j~ ol)~l ·~Y, \'""'\ 0" Jbll ~ ,j_,....,J.>l1 3 1. crl:.ll C: _yl.::JI 

~' '-:')L.hll, ~).>11 0" .)t,.jl c: r'I..\JI !]l.C:.;...~I ~ ~· r4 
• ~I 4....,1)..01 0~ 

_,----ol ~I ~I ~, crJ) _yLS if ).>ll ~~ j<- -'-;S'tll ~·' 

1'"_..,.:113 ~~ wi)J,13 c.,l..y.l.l Jil ~. u-:.J..dl 0~ c.u~, ~t:.-': 

c.,L.....;:.\:J~IJ f7"'WI Jil ;;JJ_y-a14 ~.<til lS J..f--:11 ol)~l Jl 

· • _.. ··1\ ~ _,I ol.JI '-' I I c" , .. q 4;;, I. !] I 1\ I ·I , 0-".J'.. if' .. . r-' J ~ .. .rJ y-' t .J' ~ 

"'} 3_,::(]~1 ~bJIS :i:.~..bll .::_,:])\)~.<til~~ J~.J • <fJ.>ll 4: 
~l:JI ~ .. 15) . .:f~J ' w ~l:JI .». ~ .I,'~ I_,;;.; ..)I \..!, _;;:<. j )G, 

:i.--A.t>JI ol).l ·~~· u-;.J..dl3 ~I .}1 d......Gc::...JI ;(io\'1 .)I .:r..f-~I 
~ 4.J;.;.. ;; )~ ~·, ~·,ji ~.rf> :;,; _rll w ~\.:= •i.Sf:·:; lS 

.. ..)1 j__J;· ,( .J.~ .. _ ~I . :;,, '1\ .. , '1\ ~ I .. i .J--":. .. <)-' c_-::--:. 1.5"" .. v.:: .. f' 0 f' .. if _;' 
• ~_r.ll ~I ol).l ~~ Jbll y. \S 4...,\;JI <DIJ_..J =_r-1 ~ 

.}, _;;b·~l 1w· m<c0J.J:':'-"J?.J.J'.l> c: ,jl:,..l:JI ..:;..;:::. 1». 1». C:" 
':JI~I ~~ ;;1,\ ,I ;(1\ :Lb.._.,ly; ._;'l; J~. ,jl ~.~.ill If J.>ll .)I 

'-..J)3 41 !l_?. ,jl ": J 3 ':JI .:fl3 c.u:, J~. ,jl )W ~·,)LIS 
~ 

- \l"t -



~ _,_s::.., ~I -1.> )I> -1:.:) i ;;__,._w. J a L..; J ..J.I · cl 3 .. . u-'.J .. .. .. .. <..!") ~ if""' 

':"3~1 I~ Jl :i....-1.. ~b.ll ~~- ~JJ , ~ 0':-:J ~ '7J~ ~Lt> 

~l:.>'ll~ ~iJ• :U..LG o..b-13 4..~ ~ -0>t:JI3 <fJ-'-ll .:.-;: 

0-' "~ 4..~ 0':-:J ~ ':"3~1 I~ O_y:-J Jl 4,.J.. ~b.ll ~y£ 
, .>--":' 3 ~ 3 , u....a.i I J .!.->I 3 ._j lb jv 3 <t.:..> 3\ , u....al I J .__, )\.kl I . .. .. . ... ... .. . 

: ~;'0. \.S <oJ<< J.JJ \... JJ \.....\.)\ J.ly o..\<. ~ I~ ':"3~1 

.:JIJo'll <..f'~ 4..j)UI ~L.oJI <fJ..wi )p· ~I -'-'_'1 _ '13 \ 

~·3 .:r...?-'~,11 olj:/1 ~JJ ~ oy..l. . ...:ill ~. 1.>._..3 ~ ~~ 

• ~--;;>-~ b)~. 

trLi.:.:JI IJh::.....,L ~l>J ~-II ~ ~b-' t,L.;:.:, l....~..:<-3 u- (' . <J"""7' • (:" J u- .. 

• ~ Ld I I~ ~ i )lCJ I .::., 1.. _,.;,:.. ~ L. L..\ ~ (' l.:..-:/I ~I J..:d JWII 

<>-)I .:.,I .. <: _ ~I .-' .c · '11 .::.,1.. "II JL...-1 ... 1.1L · '1 I~ 
• ~ .. J.; o.;;J>' .)"-" c_-c- . ~· ) 

L.Lii.J1 3 l..t..;;·) <ti'-1>3 .::.,_,_JI ~ 3\ ..r\)1 ;;,~.! 3\ J. . ..LJI .::.,1}...::1 3\ 

..\...._.j ':il.... ~bJI Jl J.-'' ~.f"'J ~13 J'L.J _r..:,· ,~ § ~'} 
,.. , 4......Ai \:.:Ill lr.Li.:.:JI ~ .. q ·1..11 t~ , .·· .J ~I L:.; ..:--::""') ~ u- " <E" <!. <..> ..1 \ L>) 

.y ~L.oJI .~ ':"LSI ~ ol)'ll ":"7.J.x· ~lGI Jl wL.IyAJI ~ 

.!.-> .L:i 3 :i...;· -It .::., )l,.......:.:J I I~ L ~ l> 3 · · ')/I t..I..::J I . ) .. ~ ... i . J..? (:" '-' 

~lyJ·I~ u~1 ~- ~-'..11 ~· Jl <:e..f. . .ti ":"7.J..\.JI ~I < 1 l«~_,JJ 

c>l• -'-'_.i.oJI i.S_,::.J.I w'l~ ~I .:..:->b.-'ll Jl tl.::......)U ~ .rL113 

J-..:. I.S"I ..G3 , i.SJ-1 ;;p ~.1..'13 ~ ;;p -'-'..P.'l \-?.i.JI c>~l 

J->- ~l.:..-1 UJ-'..11 ~1 4..~1 ~I .>1)1 j .J. ~I Jl ":"7J..\.JI I~ 

~ .::.,:~· .y 4!.r Jl''l.> i.SI .>_y:-J ("..~<. (:" .::..:-1=11 ~~ oo))l }G'll 

• • _;>.T Jl J . ..LJI 3 \ r-:J~ .::.,I}...ZI 3 \ ~)I 

~~)-Ill '-:"' .. J~ <\f)\. j) (V) ((;:.~~)) JL:..'i~J_;..T ~__,.:...~ Iii .... ) 
~I) 3 (')I> '}I ;;..v. L.. J:._}> (f 4.i ~. i.l. -0)t:ll ~ c>J... ,jf ~ 1, 
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l_;~l J..L..J· cjll .:.:..1) • .:':11 3 ":--)I .::)1~.;· . .J>-i t~ _,. 0~:)-lll ['L:.:,'I 

, \',.::._JkJ Y.'~Ji .:jiJ-')U ~,~L~ w>l>jii~J' r_,JI J~ 

cr ).Ul.i >1)':110-" ~ 4,o .J-"-:"= t' '-:-' 3~1 ,~_1 J.--1 0 • _ LJ u-

~---:f L-~~ ':II .;:_, l_c~j i 0• > __;;;~ "-L.---""'-"" "-: . ..\J 0 _;->::, ,j I J I 4.___,.. b. J. 
~:7 L~->· (-' ("'?"-~·..:J ~U.:JI J. ~./ ~~- 01 (..!,-- ;_ if> 

~-----::=;•)1 :1;..\_;ji o":_,1 ('--'~....;· 01 j-.4;U_3 <C.;l!cly Y.'_--Ji .'JIJ-')U 

--"-' cjll ,Jf':I..\J\.; 1.\.- j<-3' El:.:.ll J--2il Jc- J.J·""'-''J.I (>cod i3ack) 

i.Y'J.UI \W, Jl J.U4 ,p_j; .G u_:..., t__rb__,.l .:W.)UI r' 1 .~.c Jl J.:·'' 
J I~~ .G cj1 I Jf':l-l.l I 01 \.S , 0 _,>I ~-_},.; "----'-'; t_ 3 .o __,.1.1 I:'"' C .r"-: 
~ 0 J->I JfL, 3 J,, _;;:Gi.:JI Jl cr J_u I yc--.JO' .G \'k:.IJ '7'11.1J I 4.., 3 la., 

ly.L..a ... 0__,G_ ,j'i '-;"':":. <fJ.Ut; l..i__G,J ~I ~ :L-.;Lo jc- ~lkJI 

,j _,.,J I ,J \l, JS' ~::_; -'-':"c. 0 ~.JkJ I c::=:--0 :t~ 4 ~;:l,:J I ~U L} J 

0""--' ~-3 :UW ;;JY"": ~Li:JI ~- 01 0~ . .;:~ c:-·~"-._;;_j1 3 ..1.::---~IJ 

0 __,G_ ,j 1 J 1 '-:-b: ~ • ~ J" c.ll ~ JC: 1 L.AJ 1 J.c- cr y.All ;;} lC.I 

o._]..,u·, 41 :t.JkJI I~--. _;· --11 :WKJI d,. -I.JL <\i')\,Lu J I_; , 
• J • ~v-:--:r:- '-!."' .. .) . .. y 

~~\ .. ':1\JJ t;·-~>~. "':JI .:.:,I~IJ \.;)\>3 l<.-L.oJ I~ 0__,G_ ..)lye <""J 
- ·- .. ... \ 

• ~~ w:>k-Li:Ji t_iy1\ '"), ~~- c;,;.!l 

,__,_::_,. 4.:.C.... '-:-J-' ~I Jl r')\).1 _y;di cr J.UI 4· > JJ_ra _ U li 

j I J t...::.:_ \.. I p 3 • J __,....,l I <.)-->' 4 ~ cJ.:: 3 4.0. '-:-' y(:c::J I ~- ..) I 0~. 
3~JI 01 ~3 1 cjliJ (((Al.::.-0_1 3 ,.,3 ~ll \,;: ('G Y.'j: o.•.J-«·'-L\ :_,IJ.'-'1 

~1 ~l;:; I Jl c;> _j; i~.)UI 0 ..\J j<-1 :t:_y-:...... b. JJ .::0--~a:. J.'l_i--<.:_--'.:i 

~-3 , •;->)JI j<- ~I .':.lj :;_,__,~ t_~l J'i l>J_;t:G_.>JI ?.JI 0"' 
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·~ ~)..ul r% ~ u.:: ~L=-1 4.J':J, ..::.,\~ JJ) ~.~ P" r 
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(-J•o) ~L=, ':II 

d)-Ill <J ~)-Ill i)\5' ~ 0. :i!,L=. ':/I 4.1':/..1.11 ..::,b JJ/ll '-"' 
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.~ 
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, i · "li .:......dl .__j · Ub ':JI :O':J-I.ii .:;.,b .. 'li _ 'f '::'1 ~ Y" J , ~ .. cJ)f" 
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<J.~yll.i 1pl.l ;l;J.l.JI ~ u~)l t..H~ 0;•C, 01 ~- 4:::'L..,JI 4.1.~':11 
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.::..,L...."'-!)11 :i.:w:J :~.JJ_,;, Jl_,...,0-l_;> .::,l,l.r.-1 LJA [,--:;"-3 '1 ~-:11 ..1.6>.~ 

• SL~)I.J 

Finding a Eubject t.r-"';!1 ~'7:.1 - \ 

.J, J~.J I \-1-----:;, .)I 1-":- c! U I ~ 4J L, J ~ I::,C; ':"I L6J I ~LC. U b

w.J)'.I13 .::o'Jil-::o-'110' --::::.0 w~ ,..\.=1.1 t,J,cy c0. 4JL,)I_y;<-~J JbJI 

~· 4.1 b- .J, ~ 3 .::.->-.} I t .3-·-~ y J ~I J L.s;, 'J I o .\.,. J 3 13 4::;. WI 

\?J3_,;,JI 0' ~I t_.J...;,_,ll Jl,-:>'1 'J~ .:JL:J> .)l; ;;,Lll ~l'~"l LJA G"';,lyll 

~1 4__fJ ~L:J33 ": ~_,___i../3 ~~L:.. ~ll t_.rO.J-tl ,)y.C_ jl 1.\.;-

~1 J-: )1$ ;;~-·JJ.~ ~)Ll ~ 3 r c?. ~~~ 0! La_;:~il 1~1_, ~ ~ ~ <) ~G: l:S 

<!1.1;· .)yG ~I.J..\11 ;;,U.I dJ;· .::,b _;iA ~ l:-2.::. j.JG . .::~~·~ •:·h':.::. 

~I J::..:. L.. ~ll , _;-.--:-J I db 0 3 C. 0\ Jc ~ I.:JJ l-1~"" J 'lyll 

1_;.; 3 1 I~, ~."'---->JI ':f..J,JI '-:'~\11 ;;_,L, <fJ.u l~) l)l; ... ':"ll1JI 

.J, ~ _,;J 1 >L:.. ) t;"-:. ~ <L-.:.. ~; t:;. )::~. ,,;;,; .)~u 'J ~ ~ 1.111 0l:l 3 

Jl~l ~I .J
1 
if~'JI •4''11 J~ . ..G3 ~.J..:JI ':f.~l f.:JI 

'?.:r,JI ~JI ~~~)I 3\ '?.'i~ ..w,.l r <j, '::>,r-ll 3\ .. 0.-~>JI 

~ r ~1 Jyi.-.11 3\ • • Jl~l ,j"-t)l ~~ 0,J,_j; )I 3\ • • ~.J,JI 

:;,~ ;; .rLJ ~ _;>.\ '":"Jlk J~ . ..G3 .. • 1:cG.3 \f3t, )I J~ 

<\,_j I <.f Ja.J 3 \f.~ I '-:-' _,L 'J\ lf 3 [, r <j1 -':.~I (./;.. 3 ~ '-::~q 

J-JY.. ~- '-:-'~1 ~ . .i'U ~ .j\.9 •• '-:-'~1 jW J-': .i'UI }::>1 

- \Vt-



~ll_rW .)L:;;..I } L.. JSI -'dl ~I J., ";yLI ~\J)J ~-· ,, 1j 

• m~ . .r~ 416.. ':JI 3 1 ~ ':1\:."" 0s::. ~ 

~ 4.:-.)) J>:- J~ :UL-) ~- .:,r Jl c~. ~wr .:,lS' ~~~ t..r 
.) \..\.-;:A J.i L> b. _;.I J \ L.. k. 1£-~ y J t;.-:. ..\A_; D I)? _I) I 31 ,)_:::_c;.ll. \) 

,::,1.; ..>y.G· .)1 ":'':": .•• \..., ~ 4.!\...-) .)1 4::-:- ':""""j (-.m. ci\ -I: ':J <C..,\)) 

~: . .)1 '--;,LcJ ~--~ <li)o 01..:;~. ~.A:.-'·-:- L..?y,;,y3 4JL..oi 3 ;;~ 

I JJG )L.<. 3 \ 6~~ U· d,h.._; (,/~. ,j \ ':J J y ':J I 0' 1-'. I .::..;.:~. 3 \ I ..I;.-\;- \.:~ 

)s:::::::iiJ o.MJI c%, o.J.~3 L>-~-.J ,j3S:.., ,jl .,.w,.JI ~--11 c,~ ~"'I .)':J 
• • ••I • .. .. ... • • 

~ . .J<>':JI J., rj"u· ..\A.i t_,.,.;,)l J~:;.l J.1 ,7 JlkJI c:;;3 1~1 3 cn,c-'.:;-L':J\3 

~:_·~. ,jl I 6~(J.I ,) I \ ~· ,:,~';. J;:- ';j I1J I ..'! _,..G_ ~l I -I: ';} 4J tll c; 3 w I 

L~ ~."""")I ,~, l~ I o .J:. ~;:J I .:;, \... 3 .\.J I 3 J, lO:.:J I ~:'1,;.;· ~:.-'l) U y c.~...b 

~~· r/ J y •.. :;] I J 41 b. '':J I 3 :;;;..1) I cr \,?'·": 3 w J': . .) I ..\; ';} 3 <~.:.1 L J (~ 

dE c~, L-;;"::"~ 01 ,:,;-:?· l~l; ;;.J~_..L.;-- .:;,L..3 .k. .:;,1~3 ~u Jiy 0• 

_;.T Jl ~_;...by...::~. ,jl L:--"1.:. .)yC' . ..1A.i ..::;-b. .. ~....,;· ':J 4LJ.> tY,;,)i 

~" .:;,!:;3)]13 J..J-·"'':"JI ~;· jl ,},,;; ·~ ~I Jiy3 <~x;l-'"" ;,:.,)jl 

~1311 0• ~') 4;-'"""" <LAL.I ~- •\.:: .h.b~. ~ L.Y'..~.:~\1 01 LS:.i ;;..\it; .)3 o3 

)\)1 .j,;._r=-3 •• <ll4JL)I '"':_.;-l) 31 .,:,,.\~1 J""':. cli.>S' •jl:J'l [~. 

~j· J. ~::.ctr ~· ":" .:;-L \ :J.:.. ~- ;;,;J 13 ~,;:;:, ,~.c- ~~. L. ~7s::.. J. 

<.r" \.A_J-3 w~ )I ,}--->- :\J\,;;jl ol)l 1'--~'''3 ~\h.l\3 4..\,JI ls~ Jl..J; 

.1foJ~ ~wr ~- _p3 ..• ~li ~· _,ry JL...::...or ~e-;-n,.:.:: . .:,3J..z 
~3 "': • .;.;:JI t~)l r,~ .:;,\.I)J <l...ii •0= . .)1 ..\;':1 ~~) 4.-A.:.r!l 

j...JIJ.
1 
~3f> 01 ~I 1..),.;5. y <L:.c wf:. ':J t~Y t~, \..\; 1~1 ~- ':JI 

~- '13 ": ~ ~ <\JI~ t~_,ll J.
1 

<LiJI.... _y-J ~·:. <Li~ 

~- W\3 ~I <J1 l¥- 4.;~\,;;j\ )\)1 ~Y.-3 ~3 ~~ &JL )1 ..) 3 G 

I·~ .;t· '?.::JI <./"~I i...a:l >),;:... c;,1)13 ~"L)JI J)WI C:,_,.G· ,jl 
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Lj3"): Jold.i • .i.__, JL:..3 ... .w ~[:.. J<- 31 ty.b)l J<- t;L:S 

r:fL...;:; 3 ' w~_,.jl3 .:.:.,i.f.JJ.i3 .JIS')\3 ~)I 3 \ ;~_;:J\ Jl'L-)1 

;; .3-.dl y.t_ 4...-..b.ll lfl.)l3 l2:.113 .:.:.,l, 1:-11 3 w.JI c.:., I L>. ")I J .. •• • if .J..J .. ~ .. ) • 

;(_--::-"Jw 4J L.) I (J ~ :, I 4;.li k: \.., J w lJ, y1.>J I J (J ~J I :> ~ ..::...:. , L~ I J 

J,La.J.i LJA t_,_:JI i.:V, j<- .:,~I (JI ~\J13 .I_;JI lS-0 ~L_::_.,3 
• <•l4;)J':JI J,W\ • .:..,. LJA -::..;\5' 4;...;-lyo .:o~ L4..: (JI 3\ 

Finding books and other Materials 

<b-1 jj 4...::.dl )\ I -·· . u,.S ._.ll1.11 ..J.::., .)1 . I~ 
.~ . Y~ . ... \'·- .. ~- J 

~l_t; 3 \ 4.J\.9 c./'J- wl:.'lj-~1 ~- ~~ \-1::. ~ ;;_,...;;~ j...JI \.;_;, 

-::.J l5' • i .3-" 4.:... ~ [:.. if 3\ t y.b) I if :;;:,._ L:J I ~ \;iJ I , 13 11 J ~ I 

J~ J<- 'fr. 4;.:... La..: (JI J\ ~ ,\)1 c.y.b)l ~~ 4D ,1)1 • .:.... 

~11)-~I ·~I " .. ' ; <i.r.-';JI ,:y t_,:.)l i.:V, .)I •• ...k:Li J~ 3 \ 

.W "l;- :,1 ~~ ;(,l::) J :t.-ll )1)\ • .:V, J5' ~- .)\ J, .~...;;o 'JJ . c.! • . .. \ .. J .. 

.JY:::,· (Jl) ·~· '.1 if1 ,I) I ~- ~L:JI (JI \?,\ ,~ "11 :i.b. yo c.lb 

~~ ·~~ :i;)G. .:.:.,i~ ~ l,;ii _,\ tS.;>\ 0- ~~ .:.;_f:, ..!3 l.@l.-3 ...oy 
• Us:::., 3 ••• C\l~ ~~ l;. J [#I ~ l1J I .l.lj,. ~ J [#I 

~ ~- o...:~ .:.:.,G~ ~l1.11..1..;. (jl ~;IJ-~1 ,~\ ~,::., _ _, 

4!3 1 II ,y ()~ ~I t.h ~J.. .!.~ ..... IJ ~la:.:JI ,1)1 d.-1 

~.~l. .I.J.. ':J\.., ,~\ j<- IJ,G ~- ~Jll .L,....,I ~- \J~ ~-

0-"-~ )_,('::JI 0 ~_, 4k- ~J 0'_;:1~ J)l;.. '11 0J, 
• fb,\1 l@lC. j l5 ·I .:.:.,G\.6 4;Lol :UlC.I ':'! • nl .J>' • " 

: 4;)l::ll .:.:.,1_,1;01 .jS3 ~U~I .~1 ~ \?f."jJ 

Lf.,,.,.C:J~I t_,....;,Y if u,;Wij\3 , ~~ ~_,::.dlw':JU .:.:.,\,\) _ \ 

I c . .._; .. 1\ • 11 .\l-1... .i ;(j\;ijl :t....;J;Ji r,;)l ~)\ 
IS"" Y Y 3 t y-o Y" "" .. '::'1 .. .. _, \-?,r .. 
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u ),JI}IJ~ [_.J.J.;' .)i:> ~I ~I ~,.J -':.~·3 .J_,.Ja;· cr '::' .:..,..J.>. L. 

L.~; "II 1)~ 4-:l> 4.;·\.) I t.;;·:JIA:.., . 4J lA:.. t< 4, 4;; J r..,r L- . t' . r cr <.)-' .. .. . 

.) _,D .:;., [> \.1, I c. 4::> l:S J I ..:...,. U I \::.,., "~ l.. 4., l:S J ..:...,. U I . -.s-- . . [ .. . .. [ . 

• ~,l.f~l ,~1 j_.> 

3\ u~I:J) ~l1JI ~b:.l ~I ~I ,1_,...., .:;.,l;::dl <f'.J~ ~1_,.. _ '\ 

~ _,...;. .)13 ~)I .:;.,l}l.f ~I L-I.J.. w _ t>J-:/1 .:;.,l;::dl 

.:;.,)L;.JI .:;.,~Lil ~I .:;.,l>w:J13 t>J-~1 :i..WI <f".J~I3 

3\ .....;..:;JI . li J ~· .. q :WIA:.:il ~I 1
1 '" • ..W lA.foJ . [Y"'Y .. . r..,? .. y <Y [_.J .. .. 

• ~U~I ,~1 .:;.,l>\1: ~ ": 6.:;).1.. 4J .:,1 

~ i 6.} l.<i!ll ~I _,.\I o.!..s .> Y:' 3 0' ..6't.:JJ ('WI ~I <f' ~ ~. - I" 

t~IJ ..__:G ~I ....Jl1JI 1~1, ... I "II 4..::.dl .)jb'.c.. J .:;.,l>lh.JI I~ t..> .. ; • .. • .. '-:? . ..[ . t..> 

~lA:.:) I o~ll.l .)lG ~..\o.J. ~~I ~)I 4\.<i!ll o~Ll.l ~ ~ .J 4.>l.l,~JI 

~IA:.:II ~1).1 o~ ~ j_,.....,JI -:Jl1ll .JJ-1.<...: .)~ u)l ~ 

• l.,;.J I :i.,.. 6J I ..\.1 .... l.. ..~.:<. .. . .7' 

4.........::.Cll b. · · ..J.>. • ';1 "II ,, · :/1 :WIA:.:II ~I li . ~· _ ; • (:::' • <.Y-" • J' '-!."" .., ..f"' .. y '-' 

L..\ ~~L;.o t_,_;..)~ 4.1 6.:;).1.. ~ jl ~_))~ .rd 1.. 4:.. ~ 

4......::.dl b . · .<"'" .J3 ·_,.t~ 4.>)WI .:;.,1~ :WIA:.:JI ~1.)1 • (:::' • <.Y-" .:.r-' \"' t Y"' . .. 

J . -- II 4..._....,.1.;.. :;.., l. ..b.:.:! ..... 6J I ) i 4..::.dl • b I Lt.::......;• ..w 
~ . . f . •• _) _) 

· o l..:_....,~l · ·1.• ·:;3 4;;' l..:_....,l -2\ 4J1, J)b. · ~ <.!.:! _) J:: .T ...,.. _) • (.)"--' .. 

•• <Vl.:;.,~l 
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if!Jl .::,LOlJ.: , ;;_,~ .::,tol~ J:- .::,~1 <f J~ ~· L L;Jii 

~I ..::..:-J->1 ~I .::,1.._,.;,).1 <fJJ) l>f.\3 4::.3 U .::,LOlJ.: 3 ~I 

-~}I J>I..UI 3 'i .::,LOlh;JI ~·3 _ ~Jll wlOL1: (J_,s::;3 ~· 

JJ \II ~l ••.. :~ :t.lo l> -Lo: 4, ~ ~.;.Jl o-d-\II d.~ \II ~ ~·.1" 

• uJ 'I I ~Lb ,\ ')I 1"-..\.ll j:.w· ~Lb l:J> ..\i • 4..; l::JI y . -' ~ <.r . [J J .. j 

'\HJto 

)~.} T' ...\JJ~ '\to J> 

~ ~I.J"J <fJIJ..\il .>IJ' ~ J' .f"'-4 J w_r.~y; 

• \'\ 'W , <!_,.!I ':'LCJI )-> , ;; _~>WI • cr.:3\ .M>\ 

• JJI_?. ' d'"""
oo'\-oo"\ d' ~l_f J:+. 

Bunapart in Egypt .._,l:S 4..> ·· . . .I 

\V'\'\j\V'\A f'"A 3:j- J3\ll (.)~\; : \ 

\A<>\"- 1V'\A ~_)Jl J)G~I ..., t,.J~· _.. J..aA (\) 

(\"'" _;..) .>IJ'' <fJIJ..\il - t ..)1_,;..)1 (1) 

0.;dJ.Jll ~L..b:S La:.\~ .::,1&-_,.;,).1 <fJJJJ ,:oUI wlOlJ.: L\ 

\?:jj I _,LJl J:-\11 ):..J I J:- t _,..;,).I <f I J J i ..) I_,;..) I w La:. <D I lS ~ 

~I ~lh;JI ~b. 0" ~ cjl::.ll ~~ .1~13 uJjll r"l ~-?' 

~_,.JI wl ~I ~_,::(11 ~l<i!JI .>1).13 ~ ( ~l:k 4_;L., \~ 3\) 

• ~JJ\11 .::,LJJ~ ~_,::(11 .>I_,.Jl l>.r..JI ~bJI crJ 
~ 'b,.., .._...; .. j ~I J>I..UI .::,1~ .::,L0\1JI o.l.- ...;; ··J . . <.! • . .. .I .. ] . . .I 

.::,LOL1~1 • ..)., ~"} ..~.>3 ~~ <f~~ ~· .::,,~ l:.A CJ"J ~l...c. 

~ ~ll .::,tolb ... ;;, """" ' ... 'b,.., ,:p.. j .::,L:;(ll . J .. .r . r _, . ~ . .. ~ .. , . ~ ... 
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t I y I !ll.:... ~ .h • .;:., 1.-_,....;,.}I U"" _, _i J ....:,:,· <>_;.I_, ~ I ~O 1.:.-_, 

w .r-": .)I ...u '} ~ ..::..=JI ....JU, ~ ...L .)I ......,.. ·· ~1;:·:11 . ·1 
·· · · · · I' ;. · · .r-:. 1"·-- cY <> .T" 

~i_,...)IJ'~ l_@·!;lJ.: ~Jo\~ 0""-'\ '-'.lJA if ~i:JI ~I ..)\ 

~ .::..,;.._.;,·--? ~ .:.Jt.:... .:;..;l) 1~\j ~\ • ..;_., rj!JA <~I~ 
t_,_.,..:,.}l U""\J ~· ~J..\j' ~\ ~I .~ ._)ij cjw'l\ u: . ..UI Jk;

• !..is:.,_, •• ~\.~ rj!J. <~I~ J![:-" 'cjw'l\ u: . ..UI Jk;

~ l.f ~I .::..J'I; Jl ~I • ..;_., Ji.:: . .Y' _, ~ l1J I t7: . ..) I .A; '} _, 

...fJ 4...a...., IJ ..::_,l.. I IJ .;:.,ijLJ\. I-\ '1\ j\....::.....,1 ; :t.::DI -I.e\ .. . r.,r- .. y Y""" ) ~ ..r- .r' '::'; . y 

•• • 4.<1.1;; '-'.!"~ l@'b..Jh.a... ~.-' ~_,LI ~ . 

.. h· . ~I ~I .J1 c-1)1 r-' ~l_r Jl ~I ~lJ., [~.-' 
\ L.,;i L:.:...., I J I l_::., "I\ 4.oJ.::.;J I ~ IJ .::., '}b.. J 41.;1 I I) I ) ) [ .. <.F .~"" . ..j L-

L.J[i._, "'lCJI · -·IJ . y!Cil ~L,\ I~· j'l;.J<. o~':JI • ..,.. ) if_,_........, cY .. ) .. ..; .. 
• :t.::DI J 1)1 .. · ·.. l.. . ..,c. r~ . 

.::.,1-'.l:;JI ..::_,\~ ~I <>.f-'11_, 4...WI .::.,1.-_,.....}1_, w)..J.I }lp .... \ 

~J_,\11 .::..WI_, ~yli wl .J ..~>.1)1 -'.l:;JI .;:.,\) _,\ ;;,..L.:J\ 

jl:.'jl_, .;::;k::.\1 ~\...._, .jl.J.I ~\...._, J;LiJ~I ~lOA ~.YlJI ~L.J.I _ ':"' 

·~ '}\ .::.,\.,;l\1_, ~_rJI wl .J
1

;; %.-.}I_, :u.a.JI ~WI_, .::..~1_, 

~\...._, ~1;711 ~1....3 ~l_;ll ~1....3 .::..1.-_,......_..a.}l rc-1....- ~ 
.;:_, U I 4.... -I\ :wJ I J ~ L::,.. ':J I 4.., ~ ':J \...9 4..,J.J I w b..U,._J I ...9 ... ..f"" .. \ .. • ...9 ... .. 

• • .. ...... ':J\ 

.::..~1 .::..':Jl:i.l. ~~ .::.,ijl!.Cl\3 ~~ U""J4>3 .::..l;}l.f~l _..., 

• ~·~..:. l.....9 .::..~1...9 ~1...9 
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L-..,.G.tl ~I ..::.,t;LS 3 <f .J\.#3 ':t)L, "lil3 ':!-_rJI 01_;JI -?' - 3 

r-'.3l:iJI3 ..::.,L._,.l.ll .)~La.. cr ~_, .r.f-3 ..e-"w1 3 \?~I c.;_.wl 3 

~ . ..)1 ~1~\b cl:::.:. l..is:J>3 ;;~I ~"ll1 3 ;;.rWI J)L:..i13 

W \.....::....,I ~ 3 4;-. J'C! 4...., bJ I .J_,...d l3 E-'1) I • ..i,. uafla.;.. 
~L1 ~13 ..)1 ~1)1 ~'"""' if J3_;..jl .JL:.:.:.-: . ..)1 eUI <)'3 

~~ wl._,.l.ll 0-'>1 j<- Jy.=JI ~I 3\ ~ J~ ~~ :UC...:... ~I 
• 'WY.:,y J~ 

Using Books ~~J~I 

"lf ~ .J .M _;j- ..\;, ~~ ~ ..) L:.a:J I -I;, ~~ (' \.....,) I :W) j.:. '-:"' t.C)I ..)I 

... _~>\.1.1 ..)l:.a:JI ..\J J 4:.03 ..)l_,.i"lll . l..;i, ... :w ... ..)~ ..)1 3J.N t:"'"' .. .. I 0' . t:"'"' -' 
~ ~- 01 ~lhll ~. ub:'ll :i;l:S ~~ JWI l..is:J>3 ~t.-"11 

: 4J \.....::....,I j<- .~.o:- L...;· w I _,k:.. 1.;.., 3 ~I • ..i..- J l..::-o I 

~ ..__;!_,..:;:. Jl _};.:: ..)1 .>.:':! '-:""'""L:ll '7\;;.(]1 ~l1JI .)~1 ..'...:..- - \ 

• ':-.;._·:·JI t_.>-" _}I .:_~03 ..)\_;.:.\! \.)_ .. _j-; "-'>l.JI 

;- _,....?)I Jl 1,; L!o. ;.1.0 )W. ~ 4J w \;;.(]I ..::., ~ ~ . ""-"'c;, _ ' 
!,._. ~ 1•.. • H u 00 

• t_,...a)4 "-'>WI ..::.,1~ Jflii.o.JI ~ 0 j.J '-:-'l:.:C\1 wL:.) ~-

..\;..J.. ~I wk._,....:,) I 3 i .....:, .} uJ _;l I ~'"'-"': ~I '-:"'\;;.(] I :i....I.M \ _;;;· _ 'f' 

..L.........> .. J.. L... J I ._.) l1J I :to ..G.ll ..\..! • ~ <t> l:S J ~ ..:;.., .J..oJ I .). . ..1 • ..1 .. 

• ;; , Li::...., 'II 
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~ ';/IJ 'UI wi::.Cil .... 4....b. C.U::..., ,jl ._.JlhJI 1.; L:... . .. • C: . F . . '-" ifJ 

·,w,.....w 31 ~ .;;....;. ·· 1 -:.I..~ 0~· ~ t · 11 J J L., u.. • ..J--"" Y"" Y' y> . . 

0 ..1.. ._j l.hll !l ..\> ..) I -" ';/ 3 4:J L,\3 l_,;:, .G. ..:......,.. · w \ u I~ 4:.CJ . J " • .. . .. if .. J 

..) I J 4.:i: L u 1.. _,.l.l ) _fj ~ ./':'-' ..) ~· )\> l.> J.f. if '-:' I::.C\1 ;;~ 1.. -::., j\:.: .. 1 1.. 

; :tjl:.:ll ~l;i.;JI _,~';/I );.:: .i;..\ 
• 4Jlo';/13 o-I:;JI3 ~';113 [~)I _ \ 

• ulc~)13 ~.laA.II 4:Jl.... ':fo, \l:.:JI ~~1 _ '-:' 

• ~I _);.:J I u ~ 3 <I-'; I L ..:;f \.ii.,J I J> ..!' ':fo, 4A.J111 4.; 1.. ';/I _ ~ 

,.)\) l:ity ~I ,j\) Wl ~I c;-1)13 _,~WI J&- ~t..:.:..:/1 3 ~L,';/1 _ ~ 

• ~I .:.,~1 if 

.u..;· :1 ~ ~ t~)l ':fo1 ~lhll u_,l.... 0~· ~ 1~ c:3 

t~)l J~ ·~~ •·ljill J:>~> if JJ 3 '-:'l:S J&- A. 0:1 
~ '-:'l:S J&- ~lhll j...a> ,jl u.:>La.;· bG ~I J&- 1_,~~; ..)~ 

I.J.,_;.....;· lw ..) ~ ~I '-:' I::.C\1 4..} _,} ..\.._j 1..\Al !l L:... ..) I ~ J J 

d' ~'*:. 1.. \Jj ,jl ";-'L:ll if 0_,s:::;,-" l,., if) ~ ~~.tj 4..':A.:J 

• C~)-:,.)\:JI ':fo ..G:l if ~I .~ 

Taking Notes .;;.U:i.>)UI J.>l 

; -::.,lb.)\11 _?.:> jl •• -:.I;Lb:JI 

u ~I J <.)"_raJ I ~--; \;;() ·~· ~I u I; Lb:JI if J> ~. -"' 
,j !.C..';/ L "\ .....; 4:.:...:.. _;i. ;; <t> I I ,j ....-.. . d . ...::s:.l ... -" ..::., lb. )\1 I 

• "" .. • .. .J>- .)) ~ ""' .. .r . J 

.>I ..I.~ I ~ .:.:b..VI I~ · \...:.:......., -" ~ ~· -0 • I "I I · • l,p ·· ..r . '-"" .. . . . ...,.J>- " _;j c Jj .J 

JfL)I ~~~~ ..)1 J.f. •• 4}3 1 ~~ 4..6._,.. ~~ U_,..V .J..;;· 3 1 4JL_, 

4.....-L. .t....:w -:,Glb '· .. ""' .. ,jl ~~; .. :WWI -:,Li_,.J..ll .:..b.:/13 . I .7.""": ... . '"'" r.r-: .. 
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: ojLl..UI 
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. J·l_,~ 

4':"jJ. <.,s..~~.-.Dl;) .~, '~;L_,.~I ~j c:' i \A.'\ :t.:.~ C:'J, ('~'>) 
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- 1'\V -



(4<-r-:Ji)'-:'l:S 3 ... crAJ tr.b y. 3 , '[' 3 )\ l0·'.:r. cr":" r' ~~:::r!l Jl 

-1_,'\_,; t<l:-) J ((f\)j,J.k;,_.) G ~~ ~ <J. cY"" )\ ..\;" ~\} <J.'j 

'~~.i_____J\ .Y'J' J,~, 0 _,.WI ~;JI if'U (~>WI rJ" ~j 4"")\ll 
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u-J.\h......9 : Jl lk;_ ~J) , ,,. \'\W L , of>liill q e:-ob (\II) 

·( ~.,JI L> 5J 
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~~Jr. ":-'_,...11 ~~I .::.,blh..a.Ji (~) j3l Y" r. \f-\.:(]13 

, ~ ~' c~.-_r J..o I cr 3 ""-" 3 cr 4!5' ' ~ L>..lh..a.. ~ J ~ w· 
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• _,...II .:,I _,::ll J. ~I <!.- .. .. 
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• ~_,...II \).. 0" \.,. LJ ' J'3_,..J13' '7~';,11 ' '-:l::.Cll 

__,.1:- <W J l:J L I I :;_,__;· J (:LJ L':J I dJ t;;l 1) · L':J I ;;J I J.=. lS 1 .. 3 3 .Y. ... .. <!. r . 
.J kll '~I : Jt.l- r'':JI If r" L3 0,0li..J,I c_,~ (."_,JI 

,_.....-~).I , \ _,_.-;-..:.11 ~ r. :i......-~11 , (":-'L.JI) , ~..WI ~ , ~I 

, d::"':S:II , J:?'JI 
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;;.; ...?Wit \'\lA , .:r.•l .:,w..c ;_,5..01 ~ :i.....c<. ~. (zf) 
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:UL)l_,(_., trA- 0) ~ u:'i, <to4}i-,jl 1_,_w1 1u1 J,, :UL) _ t 

(~1) :i....GJI 4:J ~ u:r r'-', 4~1 .:;.,bJh~l ()4 

0_,h:il~l ~I-~;~' <fw r'-'' ~r. 0P r'' ~ 
~'11 ~1_, (~UI ~1) -..6....,3 ']1 ~13 :. ~~ ~~ Jl 

r. ·~I .:;.,b..l1.a..ll J. 15_?.\ ;;~ :UL..J 4l3 • :\.:.r,k.. :UL)I_, 
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• <-;-0"_;:51 ~ r. cr-ll ~~b.~ lp-~3' ~.Y. Y' \\; 

r. -!1~1 ~~ J. r. <\lfl-.,J :\.:.~ ~ :\.:.r,k.. 4.!L)1 3 

4..:1)1 :\JL)I r.j"J ( "\'\ _ t'\ ~) • -"\'\'\A' ( J~L...I) 

• t~l i», ()4 

r-::"1_,;1 C~ ~ 0'. . ..\JI ~ , _wt;;ll ..i--'1 Jl .wl:iJI A::) _ o 

'":'L:.CII3 , ( ..., VI"'\ 4:...., d _jil ) , \?J La; '11 .j LS'il \?J ~I 

0_. :\.:.~~ 4:>3 1_,_w1 ()4 U11 ~- ;;~ :Ul-.,J 

.,. Uo)..:.:_,b....lh...al\ 

J-fo 3 ' L.-J I ~ 0'. ~I .ri"-'C- <! '1 ' I _,..J I -L.;-o J I yW I -L.4A - "\ 
L .. c]l ; .. ..11 .. ''I .. ' 'I '·I · .-. rnJ '-~ ··----· ~..}!, w) J) !..:?' ,;~'::~ 1-.l ~\.h...a..l. ~ [ J......, \'~ 

_Ul .i>'u. ~..,; , ~.YJII .:;.,L.:JI _:;.....; jc. <Lil;. ~ (\?..J~I) 

J,, t~ 7 LC:II3r. ~~3 1~3 l,. _r <~> ?.. ~-(~I)_, ~I 

L--:.J j 0'. ..w.i ( \?J~ 1) '-:' l::Cil 3 • ~L _,:.:. ~ ( W'l") 
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~JJI_,;JI J>_ ,;.'1 ( tJ~I ~J t#l 0 ) .if .Y'J (il) 
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• ~.rJI 

wb.i1..al4 '--':._,.::]4 JiG· .... ~I ..;,L.-JI Jli3 ~·J" y.3 
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~)1.~ o_r,f LY" .)lj J"]_5 ~ "~3:.:__.,;, \/s wb)lL1 3 w~.J.u· 

•• ..)\_,;;)1 J;LiJI c;.,l~_;.. ~· ~~ ~l:S wJI ~1)1 \1..':11 ~\3 
U"Yi;; .y ~I ..~.;_13"; lp-..-.:;33 4!)1::)1 ~I o,l;, ..l.;j ~_; 
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,..:.,~..; .;_:_,' <.r:.J~ ~~' ~_,JI -?JI )~ ~ • . 1fo~ H L2:_1 
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u 3 _r- J:- '--:"' _r ' ~ ~ 13 0 l;.:J 13 , ..) 1-':',.J I (' _,.lJ I ("~ ':-' LCII3 

wJ ' \1 w \:i..1.;' ,.... ' wJ ' 1 I w lii.J..;· ,.... ' wJ ' 1 I . ., I _k;.._, ' .y-....il .Y""' .. '- .Y""' .. '- Y' u' • \ . 

• 4............aJ <L.....ij 

u~ . .Y"3 •••• ~.1 <53l:.JJ' ('.J·--·)13 ~3~1 ~1 \_,l.JI .\~Jl'• -\\ 

• (o\)L2:,1 J,_,J,>_. • u. u:._;-'-"3 -1>13 c;.,b-J.b~ 

0--: r-:"1_~.1 ._:;~r ~I u: . ...UI .rJ , wl;.:JI ,~1 ~. c;.,Wl ":"l:S -'\'\ 

• (-"'i'\• _ w) ~_;L.a.; ':II .:,~;.. )o u. -~A 
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t..}lb J;LiJ\11 ~3 , ~.~':J·I ....;3~1 j<- ~f 1";=-o ":"LCII3 
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(Dictionaries de Medecine Dictionnaire. des.) 
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l<-~,3 ~ .::..:::J~ u\13 , ~ t~'3 ('~.:11 .y ~t~:l~ -'~'!_ 

~)3 ~ t~':JI ('~.13 ~ ~ y- ~.3 G b~3 

.:.l~i .:.1~1 4.l!13 , .::.,1_,. 0 <LL.i. .1;']13 .::.,~ ~ J~l 

4....___;._u1 ~ ~I Jl.A;...,I3 <Wl u\.....ol ~ 31 ' .::.,1_,. 0 
u W3 JU _..Jc t.. · )' : Jw· Jt> , o •r-. ~ ..>T ~~~ .. .. L- "'- ..f'<-' ~ )3 .)"-' 3 

..\.0.13) : Jl..;· Jt>3 •• ~I ~ J '1!3 ~I .::.,l_,.._ll3 <~n ( ('~.1 

"'-~ ·~~ ~~3 <~o ( .. !;.11 sr ~''13 ·l:.l1 . b...... .:.11.:..;1 J • ('.. r::- ../'"' ~ <Y • . . 

• J}l:.. ~ "! .)_,.:...._ (( ~ )) .)j3 ~.h . ~ '-:'_,..!1 

'-:'JU3 _;# bl J.:'3 "J~3 <li~ d)~~' ~I :~I -'fA 

_;-----~1 F-13 ~k;- J~l3 ~~ fr':ll3 ~l ' JI....C)I 

~l: ~ ~- <U'l d)~ ~ ('~.'11 <Y ....;_,_,.11 ~..wl J~-' 

« •rJ ~I ly.J-"' >> ~ . ..\:JI ~t-'· 4.>"~1_, 4.>"1~1 :t,')\,;. ~-' 

• •.1...._, •r : J:>_, ._;..T_, ~~ j_,i l.r.r" ~I) 

~I : _d'llc.r.l Jt>_, <Ub .;·~ lfr ~ [l;-jl J\9_, 

fr -~>.1_,.11_, .\...WI : J~l3 • "J~-' <U·~ "! ~ J~l 

"----'. _, L.Y.. 0'..~-' ~· .)~ .)1 ':?,~1 ~I ~' -:JWI_, 

..>T_, oil~: ~1.>)3 -"-'. «03~_, c::-s ~hl ~ . ..\:JI 

~ ~):Jt..;· Jt>,~T 0'.?3 .s-~>1~, 43 ._;;.._, b_ri.. r..fl' 
('\ .:a• ~. r ~ ) ; Jl..;• Jt>3 (~o) ( ~ ~! ~ 

~ - J\;GJ.IJ .J\......lliJ ~I _,k; I ('I 'f) 

• <L..-.Jl>.J I (W) 

• 1\Vj ~I ('If) 

• \1\oj ~~~ ('\O) 



l.._;.ji ...UI.D- J~' ;;-'.<- .:,1 ) : JL.;· Jl>3 <~>) ( .:r:-: t::.. 0'-~ 
~ J) · •.• ~.'JI oj,p, ~. '.II ~I lj,p, .> J.. ( 3 <Wl( I~ _r.<

<~Al( (' _rll ~":/1 ~I 1~\> ) Jl.;· j[> , w~l ..:;..... ~~ ((~'./1)) 

~ Jl;> './~ ...rUI J)l.>":: ':/)(.. ~3 j3':/l j,\}11 ~1 _,.;;!1 y> 

o.>L...JI ~~ J..o':/1 ~. t)" .:r.::,YJll t)"J , cli..i.; ~·1_,....,1 (} J) 

jL;' :U..'./1 J<- J:>4Ji ~.3 4.:.4 w_,..dl (}J ~I j)i.>')l u~.J 

<~~) ( c__,.jl3 ...rl:.ll .:;_.;;1_,.. </' J' :U..'./1 lf cii JL. ) : J~· 
• _rAJ I )1 ~I : J:>4J~ .>l..r.. -" 3 

~, ~ ~3 J..~..,.3 ~~ ~ o..UI 31 ~~ o.M : • jll -'<'• 

.:.:.,1 ;;lk.l13) JL.;· Jl>, jjl3 •1)13 •3} : ~3 ~. 3\ -~:.1. 

~ •3}3 j)\111 ~ 0" ~· (\") ( •3} :ii·)lt ~~ 0"'!.?.. 

J_,;..-l.i.l .r.<- lj,p, 3 _ .)'.IJ$ -; ~~ 31 fi.JL .Y' 3 wiAll ~ ·} 

~ 3 ( o..I.....J. tY' ~ ~ w ) 4l _,;;J ~ >-~<-~ .:.1" .r.<- L. 1 ..r: 
• ~I ;;;')\;' <.ft~~ ;; ~13 ~.'11 .xi- ~:3 

. "'~I ,L....;.)I <"-'> 
• 'nf ~_,:JI (W) 
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• 'i' I '-----: _,:J I J 

• \11'\f ;;~1 ('\"I) 
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~I 0, J>.~ (' _,..1_, (' _,.._,, J~i j_,l Y"-' (;.oo.ll : (' _pli _ \ 

.. ~ <llll j...o ~~ ..)l: ·~ 11 cr .~L:.A \f/'.!':11 l>-'Jl, il_ril 

J.---1>. (' .Y.. 4 )..J.::..I ~ ..)1..)1 ..)I ':11 : Jw <W>......, J., ~;.. r 3 

: .;:..~l_,;:. dJ')t' \ ..r- :t.:) 4:,. I~ ~o Ul Ul , if J ':]I_, .;:.,l_,_...jl 

(50 . 0.:---; \f..i.JI ~ ~ J 3 , (' _rJI_,, ~JI _,~3 , ;;..\..;;)I _,~ 

• ( ('? :t.:) 4:,.) ]i . .tJI J:.r:JI ,;_, CI·\J ( ..)~~3 

..) rb~. ':1 I_,; ll ~ ':1 \'""'""" ':11 I~ '-:' _rJl ~ <Ill I _,.,-:;, (' _rl 1_, 

J.:9 3 • <Ill I ~; ~ J.:9 LS .U l..lk I J l..;· <Ill I J I ~ 13 J L:iJ I '::; 

~ 13 :(;,_ .. \_ll_, :i.e. ..) 1.. _rll_, ' i _ril ~ ':11 0" 4i ':1 cll i: c,c-~ 
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~~,, 3 I.;---'"'=' .. . .. '3 ' I r"' '::'1 Y"-~ i Y'-'' i -"''-' i'-"'1 

• Cl·n \l_ril J~l d J>-1.01 : (' _rJI_, ('l_rll ~1_, ('l_rll 

J---->' l:-'J I <\} ..) _, j: l_,; ll ~ ':1 I _}...o ~I v-' : _;..., _ '-:' 

• (' _rl I .h; I _}...o ..) I cll ~ _, t l:J I 0" I _}...o I _,.;;J 0' ..) ~ J':..::; 

~-, ~~ r,r,UI 0" ~ )13 '-:-'l_r-'-)1_, ('l.1JI 0" .t':]l _}...o ~_, 

0--' .;:,~I _}...ol ..)1) :~ . ..WI 0c' • _}...o ~ )\;.. \f,r IJ~-' 1_}-..o 

J~J3 tl:JI 0" _}...o ~: J~.-' ( <llll '-:'l:S 0" Ji...dl ~I _ddl 

(' _,...,J.I L ·~ 1~1_,. ;;-\-::<-~I ':11 1_}-..o .._;~ '-;-'_r)l_,. 0!.~1 _}...o 

..) I ).a.! i : ..\;,J o .:,r.l d' \f /' r.J I ..;::.:.. _, , .J li.o I r.1_, ..) I _}...o : I) li 

• ~~I~(\·\) 

,_; .rd'-! -.bo>-.. ll _, , ._,., _rJ I 0 LJ ( \ · ~) 
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: ..::.-..-: . .J..oJI ~I <~ j I _rll \)L :/I ~~ L..-->->1 ~ Ll! 0" 01~ 
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.(: •:-J, ~I J.:.o:.J 0\..j:ll 0" (:::',)\ <} 0 c_bJ.. 0Li:ll 0:1 <\J 

J3~1 : (:::',)1 3 , ~\3 ,~\3 ~ j:.. 4.-.:)J ,l..;) (:::',)\ 

0~. ~;:VI _)JI (:::',)\ 3 , ~J ~\3 ,)\.(.1\ ~~ \.o:JJ _d.-.ajl ftl1 3 

• (\•l) ,\.llj ---<:.)1 Jllj)L,j (:::',)1 <!\_,.G-) p;;JI t:)J (:::',)\ ~~ 
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" ~ ~- ':?, ~ .;r <! (:::J 
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~,.:VI .Y'J j 3 ;JI (:::',)\ : ..)~) 4.:...j:/1 (:::'.J 1..1 3 , ._;..')1 (':::!J ;'J 
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• C\·c) • J 3 ;Ji (:::',)\ ~- 0" <..t'UI ~:) ) ... ::11 <I} 
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• (\•'),1::..;:; 0\~j 

~-:.:1~ ~13 ...\..o[:JI ,Ll\ ~-_r:.:i~ ~~ : JJ:ll ~,,k:- _ -" 
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• -:,\__....JI (\·' 
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-e.>k.. ·. II ..::.Jl;, .J..il 1 1; : · ,JI .Mb. ,Jjl : ..\..o.!JI , .G. ob. 
"' · v::"' L' v::"' '-" · r · 3 \ 3 I 

• L.A.;'';/ ;;-.~.. l"" ':?I 

L~ .u.1 ,~ cu~ ~ :;,;f"' )~I .1..,....1 r:r : 0 ,4-3 
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.::.,~.>4- ~IJ • .)l::iy ~[; ~.>4- ';II ;;_jj ... ~) J~JI .1_})1 
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r;----"' .r.!- ,y <.1 ~· .c..;; I I_,; I) ~ ') ~I 4.; lo I r. rU ~ J : J.:O 
0 I_,_......;, I~L; ~J ll.. J_,;;.; r. 7 b.) ~13 , ': l_,..a:;.>l ~\50 
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~)I 4~. ~I !./' : • _r,::.)l3 r. ~ J ~~ ~; .Y'J r. • _r,::.)l '-;"::':' j 

• ....;~ C,L.....lll (\ ·V) 

~1_, JbJ.I _);.;1_, Y"CJ _ C,L.....lll (\·II) 

- 'tVA -



~I" ,t;.r ~ .:;,.;\.) \f,..)JI r'il ~~ L.a;.i ~J ..r-:.-' 
(\ I)·~L>L. _,1 ~)\AlL. ~ (..pl:.;.'J 43'./ ~\:JI 

Y'-' - ~W'JI_, [)L,'J\3 ~ . .f:l_, ~\ : ~I : ~~ _ [ 

[)L, \?,1 : d ~ 0" ~ ~ f~ .:t.l .::..; . .!-> ~c' _ ~1..1..-b'JI 0" 

• ·') ~l.,.; . I I~ 
f.:'" <)" ...r.:-

J---:.pl ~1)1_, ' ~ ~_, ' ~1.0 ~ ~:. ~J 
1;1 ~ r"dl_,, t..l..d' : ~~J, ..:.;_, ~ 1;1 ._,..1 J:-Jl ~~_, 
: ~ ~ L;.:... 'J\ -\,; f •• . .. 1:,1 ·' .. ... , .. , .. q ..w I .. I . _, t . . .T f' ~ '-'f' J '-'.1""'"' • ~ 

~~ J.:.'-' (\\·) ·\:1' ~ <! ~.J'· \?,' ~ ~~.- ,.··1 dl~ r.,r- ..)~ r' 
..;,:.......; _,# .sl : ~ <~J'J ~~ ~~ ~ WI : ~- jt>_, • .;:,I}:.JI ... " 

,~l..JJ ~L.a..j ~!......;;_, .;:,t~ ~13 , '-:'"':'JJ ~L.a..J \?~ 
• • . 1\ J. .;:.....,...;;.· ~ 1-~..J> . ..., . L. : ~ \...._::; .J 
~ .. 1 • u ~ . 

..;__,...,....:> : ~)13, ..rJI ;;..~...:; : •la..)l_, ~)\ : ~L.a..J _ .1 

Jl \?,~~\ ,f t.J--1':" )13 ..rJI y. J.:.>_, ~\ .J> ;;..~..Z ,y ;;J~JI 

j>)l j<- ~~c.·;_,;;..~..,;;: ~)1_,, o};o..ll ~) 0 ;,)_, _,..;,t:..JI 

, .L---.a..)l j<-~ L.a..J ~LJ'JI ~J-' • .L.a..J uOJ'J\ 3 , •.r.'-J 
..~.-...:.:.;:;1: i~l ..rJI ~).J, •.r- ~\: L.a..J _,.-0~ l.:...Y.. ~,JJ 

;;)L....,.JI l/"-' « jla.JI .;....;,...J 1:,1 ~1_,'}1 ;;)L, ll: .:::..;,-~>JI ~-' ~ 

J 4:-i I t W) ...\..:.<. ~I .::.:; _, ~~ rL _, ~ <\.lll J-" J J-) I 4;.... <fl I 
: fl;JI Jt> ....;_,fA J~l .t.-.1 ,y ~L.a.. J-' 

• L., 'J L .::,., ..l..oJ I ~1:,:;· · i.l I ~ L....a.. J :(, b. <.)"' .. • .. (._- r.r-"' ) .. I .. ) • 

.;:,tLa..J ~1_, l..>fS Jl 1_,_)2;_, r~-.b- U"'UI c:W ~- 1:,1 \?1 

c.-~. ~I h -'-"'~ ~L)_, ' ~)_, ~)J .La..)_, ~l..J_, 

• J:-_, ;r <\.ll I < l.-. I 0" <\3 I Y.'~ : J _,:U, J ~L.a.. J 

• cr">'IA.II _,biJ '\ilj\V J~>'l (\ •'\) 
t'\'f j\ :i.<)L)I cr"\.....i )oiiJ .:,LJJI (\ \ ·) 
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l__, _,._.., ~ . ..\QJI hll (f J~l .~1 I~ ll ll -':.J~ u;l J~3 
J--::'J • ~ .,~j ~·..1..::3 _rJI c}uJ ~~.1 .)LuJ J'l_,i 4ti ~I :C..j'l~ 
:;..~_,_;; 0-' "'Y.' _,..> I~ I c}u J.. ~LaJ I c}u) ()A ~ _,;.t .) Lu) ~ 

• ( .JT;JI ~ Jjl \?.lll .)LuJ ~): Jli J~3 C\1\J ~I 

(..,JI J'l.::l Jjl 4<>1>) .)Lu) .,~. \? . .lll J'l...;JI VI Y" : jl'y-:: - 'f. 

~1.~,____,_;;.;;1 <J. J:'ll Jb. C.U.)S3 .J~>I3 'd_,;· .Y"J <GUI u-:J J..~ 0~ 
• J)l tl.b;;;l3 _rJI 

J-:.3 1_,.;; c-:-JI3 , 4;J..i.; ~ ~UI .)';/_,...;j C.U..i.; ~ .l_fll J~3 
.:.:,';/l'y.-::3 " ..\!'1)1 C_,J, J~ J3 1y-::3 crlJiJI ~ 

~--":"-" 4:-k d·l 3 4--_rb ~) 3 4:-:J ~ ~ I J _,;.) I 0" J _,...;J I 3 

(\\rl •• lll 0" ~~· 

J~ vi Y" 3 'lly-:: ~. \?,.lil ~ vi Y" : >-WI 3~ _ :J 
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• Jl:i.ll Jl .) · ';/ . .lil .WI ~. c:i.. 

, 1-L.~;, ':11 0" Y" 3 -") Y. 1 J ~ 3 (' L.aJ 1 ~ Y" 3 ..1...":. ..\...9 3 

L.::d4J ~I) :>yA.JI 0" '-:'~1 _,-0~ o.J..A.II3 ~3 ~~ ~ "'I 
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--. ·-· ----··--···---····---···--- ····-
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,~..=)1 ..::,l3~ c:-JI3 '0 ~ cl!J.: ~ (..=ll ~ : ~..=ll 3~- J 
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• 4.;dl 3~3 ;;J..A.JI 3~3 jl_,.::; : ~~ ~13 

if''' o..'..cl: ~ ~~~3 r""" \fol 0)1; l;jl E"3' .La:ill : ~IJ 

• ~b.~~ Jl ~13 d....:.U 4.G Jl ~~ <J1 "'JL...::.....,I u)y:; 

~\.; ~ \fo,l j...aAJ\.; \{.;;)1 ~J' J-a> ..bi.J'J\)~J o;JI -\"'\ 
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: if'J 01~ ~ .§3 j_,.....,_; ~(51 
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01~ <\i'..l..oJ 

"'-"---;:'"" : JL...;:;. ~I J.:.'J JJ'>'I t::JI ..w .Y'J : ~I _ '7' 

1 >--:.J ~ \f 3 ' Jf'>' JJ J t:i:. LS <ll .U. _,.,. _,.., 3 ___;,; Lo 

uLo3~1 ('L.I\fo.l ~.La.. 41..3 4..i.:'L, ~ilJ 3Jb. \fol c..V'Lo 

ul.h..a..J ~(:'";,).13 4.1::.. ulL13 ~I <t; \GI 0ldL 
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.. (.;" '--'-::""' J 

~li<J<t; rt>l <t; ~·) 0ldl; J;l;) ~I o) .• > : ~I - ~ 

(\\o)• ".? ...\::.,jl L.Y,, J;\.>) .b,:i.. ~)IJ 
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cUI ': ~~I I~':"~ 0' I.:.S ~-"". l::...::J , ':?/::..:,J \-?J•:;_; 
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o_,:-l....l_, ~J ~ t... ~J ~I 0jY, 4:.-JI 4i.ol3 •4JI 

\" 5 ''"!-' <J.:-11 0_rS' .)_,;JIJ J1)4 ~I 1~12 ~ L.J <;l; l ...... 
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r.~i.JI3 <.?~13 , ~y;JI Jt; J.~ d. . ..>JI p J.,4..";/l ;;.rG3 , 4,~fll 

;; _, l;,.,J I • ..i._., 4:; )\<. 3 , ~ l..J ':J I 0 1_, ~ ~....J ~ ~ _rl I :; _, L;,;,J I _,-'" 3 

r+:.:JI JJ> 3 , ,jL. 3 )i 3 ~j':JI .:.,1,;;3 J':::':il .r:JI ,fpJ l;3 _,A 
• m~._rall ~l;JI ~3 , ,;"'j':JI _,3 ~3 , \"GJI JfL"33 

• if, J., .) .,1 .9-:u. LS 0 _;- ~ J I 4.'-:,__,1: (( ~ 4 )J ~ Y.-J ~ -': ':J ,j IS' 

.Jl __ :..ll J.cJ, ~ 4 ~ J., ':l\::-_, ~. ~~JI .:J_;..ll l..i.'~_;' 1L':JI 

iVv"'- ~fll :(.;t;;;JI '.\~ (\) 

\ \"II v"' _ • .r"'' ""I:S OJ f~. l.l :.r,~> ~b ('I') 



• 4Lb.ll <\i' L. .G. ..;:..;!) <W .. ..... .:p-.::4:,' . ilt .. . ...f-f' .. 0. 
.ul , ......S _;:JI_, ' ,_ .. q 1~ ;;la:JI <li' -'-' J . r:· · 4 u.:. 01 . .. ~ <.> ) .. \ <f"'~ ~ 

... ~1_,, J.i.C:.:·c.>P )lkl J., l#:..r.. ~;· :u,_,'ll o rt.:.. Jl t.rO _,11 Jb. 

1?.-·~.J\ ~~ l.o-:.-:. (~l:JI .r..:JI J.~ <t;l::) 0" <1-A::;I ~II UJ..~_ii J. . 
• (fl~\:.:11_, XG:.:JI J. 

>>l:.J ..\_) J:. ~dl 0• J4-\ ~~ .::.,l.J::; o.lil '-:"UJI i..V, (~ .)I 

0:. <c. ':I :t...,L. 4.:-b. .:,IS',~ )L- o.lil l?,...w1 ~~ c+,.., 0::~ 4 

(~l;JI .r..:JI J.) ~~.~. 1?.:.:11 ;; }::.ill J" r, jl • Jtruv':/1 \.;:, J~ <ff 
\.S , ~; L:i.;1 J., (>\...., J. I ul::• 1.5' I ..WI > la..:J I r. 4J. I J L;;\ ' w J r { ..\i 

J I (!' j' "-:" UJ I W. uCJ J , J> J...c_::.....l I 0" >-'<- cJ::~ 4 J:' 4J. I )..;; \ 
cl..;:JI_, ~":JI.r..:JI JKJI Jy-~ 4 \.;:,),\~I :L5'lll :i....;jl:.ll o-~ 

J. 1--~; . ...G- ~ .:,IS' o.lil_, , ~~ o.lil ~~ c--+11 1i;, '0 L. .)P-13 , <::-; 

jl J:' 0::-"I.J. .:,_,, EL::;-' <..!~_,;,· .)3> 4 ~t:.:ll j\) ..W ..::..>)1 ctb 

_;_____,;.._::; .J':/1 Jl u jL. L:s\ \;; f 1>1 ':II pi c--.a:;:,':l c--+11 1..v, ;;,~:) 

'-:"li Y' cti> L-J') , ..~_a..:.rl 3 ~ 4 <\l 3 b L. .h.:S J., :i.}truv':/1 w.>l)l 

ccuJL-~.>;; C~ 0c ~ 4 J_,;;;, • ~...Ail I?...JJI f.G:.:J\ 3 ~I 

~I ~J. c--+11 I~ jb .)\ -';)G L:, ~ 3 1 ~J <1~) "-! )t o.-\11 

~);3 \:.:>1 -w J. ~ j\ .:u_':l 7 jJI j;>\ ~ "-; )G \.S' c/')113 

-" W ~ 0':/ c.\b ~.);·3 r:l>i ..W J. '-;-'fl\ jt>\ ~~1 i.S 

~:.. 4..., :q Jl w "\ '' 3\ 4::.., . ..3 p.;::,· ~I .::.,\~.!..:... .::.,l;..\ ... .r . .J..r .. .f~ .. .. 

JL.ru':IIJ., .::...<-J~\3 x~:.:IIJ.1 u...G. 0" )I ~ ~ LJ5' </" 3 ' ~ f'.JI Jl 
(t),, '-:"fll jt>'t: 

<Ui) ~Lo = J_,;;;, ':?.~Ill~\ lit, J., <i:.:JL;, ~ 4 ~j ..w 
ty-.J; 0" ~3 't1>.JI J.1 t__;i)l 0" ~l:JI 0":, \""a;;, ;;..\_)J• -\cl_;i 

i V if _ ·~~ fl I <.; i;;.;J I 4.ho ( \") 

~ •if- "',\.) ~.Jll :(j\;i;J\ jl, ~ 4 (t) 

- ':''H-



(o)(:.Z..t~ ~ Y5"" J ol_,. ~ .)I .)3~ ' 4.::; • · h'.·. · '\.. J jJU\ 
. .. ' .. fA c_-::---:. ~ .. ' '' .. 

ss,ill Y> ..::.,_,te;.~3 ~ 4 0.:: "~.J-':"3 ._;~La.;· ss,ill 0 L;;·':JI J.-13 

.;IS' w _/' j':ll ~ _y. IJii' .;IS' . .J.Aj , 4 ~ J., c-+11 I.JJ L.a_;i ~.;::... 

L-J~ .)~_,~ . .)W'':JI .)15'3 , o~ J,,-liLJI r!-JI j<. lj~ ..::.,_,LG,, 

__;:j I 4..Jii..J I oj_, t ••• • • • ..a.o::.ll , · ::. · .. I I J ~ 1-~ I I a...l I '-f .. V""": ~ -' <./: f" .. I (5"' J .) )-

.)\<)" ..L.J'I)I lj;, ~· ~_,3':11 ~\aJI3 ~_,..11 ~la:JI : ~~;t;;; ..::..;~ 

..\.....ii.:.J\3 '<,?)L'JI t.):J13' </.~'11 ...\:i.:JI3' <b--;,_,\;·3 '-:"~':JI J., 1)1 .!JJ:.J. 

~ ~';! <.::;.~ .)I • ~\;~II [_,.113 , ~la:JI J,:a::.:......3 ' ifl:::--'11 

w _,l;JI3 , ~~ _,l..;:\3 ... ~~ ss.ill '?..J.JI e+ll J. L,,.L;_;·I y·\' ~· 

._ _ _. yk' if I yi ~· ~ Lii.J I ()"' ~ Y" <lt. ISH ( <\.\~ 0" ..\>-I j ..:r:: j ~: .. . . 

..;.__;6 (.) 1_,;, .>J I) 0" ol..\::: I ~..:J l3 <..Ia.:) I J::h::: ~I -'-' ~ Lii.J \; 

J::.L=· J )'.,;. 0" L.-0.: [)I J,,J \ (..::., l;.J":-.J I) ~~-::.I I ;; _r.:..J I ,_;, f 3' ,p \ 
•• (or 0" ,_;·~ •• <,?3)1 ..:.r.l) '?.:~':ll t;.):JI (>ki 

<t_;'L_,I_,~ .)I cll; , ~\.ii.JI )y;·-; \.....:,1~ wy ~ 4 u.;u. ~ 3 

~~3 ...Wb. 0" j3':JI ~~- •l.;_,';/1 ..::...;.-'->- 0" ..:;..lUI •_;:-)1) 4: . ...\:i.:JI 

pLii.J\ ..::.,U_,~ )J?- Jl u-"5ll (_~::._;;':J (•• ccrWI l:;)l>> 0" '-:"l:S 

·_,I) L;_;·'j I •<" <tJ1 ,::....i:JI ill o)WI I Jl :.::.11 . ,_;·U o .. 
<..1 • <!' f.:'"' .. s>, <! <,r: rf _, <5"' 

.I_,JI.. Jl c.r_,;JI J., ~I"-~./.;;~ & J?' uC\3' (• .. , <?.'3)1 

~ 3 crJI s' _p.i I_, s') ill _, lb ';II J.:b· 3 .. <..!~ t;,.:; 'jl3 ,_,a y-a.:.i I 

.j;-> 4..;, <fl_y </.\ rf ol:WI '-:"l:S J,, .~ ssill •'?.--".11 .. ~ .. ,J_,..UI 

ft.-c. (, l..; _,';!I ~ ...I.>)J 0" ~ L::J I • _;:-)1) U"' I_;; c/ i ~ cf .::., ..~;.:.J. l~,. 

~ ('"\) ~.J..;.J 

' n uo _ :.r::~ <1o 0• ..,•:-:. 1 ~ 1.. < o > 

i II uo - :L,~ J.J I :c.; liW I <~ (\) 

- '\''\0 -



cl..a-ii i ..) I ~ l/1 L. \;,J I o, 3 -~> 3 <0 )\:;.:;_,_.,I u f:. ~ </, l/1 -IA.J I ~'I 

.01-01 \.)"" J. c:,~~ 4 ("L" .Ai3 , '-:-'>l/1 t:.);· 4~1J> cf' '-:-'>l/1 4 .... 1y 

: J _,<D, , '?.J,J I J;:-:h:J I 3 ;; _,c...\J ~ 

•• \)\.CII J .. /L. '-:-'>l!G ''7' >l/1 (':.JL·3 '7'>':/1 0.':: JJ~I ~:. ~3) 

j 3 l':":::.l/l c:k·-:. '7',\_y" ~"'u' '-:-'>lll rj-:. s§,..i.ll '-:":.>l/13 , • l:....1.i \S 

J .. /1-: ~ . .)I ~.ll '7'>'.11 tJJA L;CJJ ( I_;; j\ Lt; ~I i)lCil 

(:. ..) I J I ~ .Y' Li I 3 .. <G 3..!.; 3 ~; lr l.:..:..(~ I .A:_ ..Lo ll La.; I \ ')\.CII 

, 4-:~l/1 ;;~\ t,.JL·3 ' ~I ..)_,.:.a:)I.J r. ~IJ' \.,.WI t,.Jl::: 

J.J_,-.all >-'---"": . ..)I -'---": y-."> .J • CVJ(\..2;_\ 4_;_,~lfi.J r. 4~l.-JI.J 

.J"" _;..1 )\..l<. W<~. ~ J) 4:JL.... '7'-'L\3 <G.-!.JL·3 '-:-'>l/1 0.:; ~Lill 

W<- .r.:-:.l/IJI ~':"\, J.. J"".J .. ~: . .rJI ,.:V, Jl ..))\~b. J., '-:-'>l/1) 4.:_?11 

Jl 3 r. cr;_-'-;;Ji I.A., (f J~ . .)I Jl 4':"6.. J .Y'J •• ~> ~3 3 1 l,;;,> 

J-::h:.:J\ 3 r. ..G'..:.\1 3 r. ~ ~ . ..)1 jc- ('.,.WI u• o~ IJ>l> .J,C;, .)I 

• CAl( .. ).C.il/1, r. ~)13 r. d....J\3 

c"L.oJ _,G.) I JL<-1 Jl L.c\) G ~ C:,~->- 4 ": l:o:. ~JI ;;\J~JI '.!...: 
(.§ _;, ~ l;-J I f..;;) I J 6....:.:; I ~ J., .Y' 3 r. J> ll cr:. J.;i;' ..) p '?.'J,J I ~} I 

~~L-A ~.J.:- 0\ _;:ill .J\J ~ ~~ C.U) 0. ~ _;J\ ;~. J~.)/ _;,._ ... ::Jl \~ 0\ 

Jo 3 ; J!.Y":J I I .A, f·;:J I <Lj ('k-;. \"1 s§jj I c::,i _,1 I J. l-" J .J-~ J ;; l;,.J I 

'-;-' \7_~ ';I ;; I 3) I ""~ ' t._ _,.;, y <\i I \"" }.J G J~ I I .A, ;;:::.:, ~ db 

~"! . ..)\.) .jlj.JI .jl J;-::.;1) J .. ,":, r. 4.~cl.Lc;-l 3\ ~.> 3\ ( ~ 3\ 4::--L.~ 

J~r{ J ; ;;\.) jl ~.,;0 )3' 4i..l..a.ll Joo ..::..,_...J\3 l;)l l",.p-..::; l;l) :\;.l.JJI ,,1_, 

Jl _, _____ c-'0 ~"": '-:oi_}, .. C>l/1 3 >l.....A.il cr ~1>1...01 4:.L,_:jlf\ '-:-'rll ;;l., 

J., -'-':'"' ci.l cf -'-> 3 G ~ l;-J I '-;-' > l/1 J., l.i.l L.~ 3 \ \.A, J 0 ....;:) G 7 db 

db C 3 •• <I jioil I 3 < L.:'-l/1 0.:; lfl...a.; c.lJ JY"-!.1.. o _;; 3 of'~ '7', l/1 I :u, 

'f. ,f- ~loci I 'c>\11 ;_j (V) 

oll,r _ c;,l .. "ll c:o:--~1 (II) 



J' _r.. \..3 ~ if <~.;>Lo ~. \..3 '.;::Mll fi J:-,:,'1 £5.!JI .....,~';JI I..:V, W 
•• I • 

d'la::..l3 J-1013 ~10. ojlrl3 _;.JI .)~ J:-,:,'1 \?0JI3r. iS;\ ,)A 4l 

~ .r-" 4i LJ Jlkll if ~L:J I '-:' _,J I < '1 ]"' 0,:: ~. r \ , • 0,:: i.l I < \.., 

~ r-ll '-:' _,JI • '1]"'0,:: ~. ~~ ~ ;; )81 ~I ok,JI .iJ. if i.SP4 
<~l··~::-fl:JI<''}JAJ<' 4U3 ••~._r.S J:-,:,l; ;;fq;LJ Jlkll if ~IJ. 

4:.,1 ~ .. ;'}13 ~~ '11 Jo13 ,.!1JI ~ .:;;>30, ~ 4 _);J I.:.S::.. 3 

. <tJi .::,.;\.) ~3 (\•lt. ;;p J, L.. ""' __,,\ J::C._;;;· J, lA_;j) .__.,.t· c}l t: ... . .. ... . " 
.... _~L. I • LJ - lk.ll I ~I . ·...........,_ 4 4.)1 I ~ "II d-7 <..C-: 3 3 if u.. .. < u-3 <.2 

,iJ.,UI> ~ 4....,1_;~ '-:'~'l/1 :i.,.,l_;~ Jl c>.r..JI 0 ;;jL:JI o?l ,..:V, .J 

\?:~__); r. (\?.,;.11 <>WI~~ c>};) J3'l/l :i.;i:S J. U.J 3 i; iS) .jll o_r..JI 

~f.:-' w 3 , .)_p.. )Jll • j;L.. JC: r-:. J q;\ Ji'JI q;~ ,,i J) 

• ..:;,...;;· .\ .... .;· · . 1,., I "II .:,l\ 3 Jl . 1 ··I' 
• J ~ .r. if .r=- <.2 .. J if f.:-' 

4...,J..0.\ c\1·, :t: . ..G.:JI (0. .;:_..:...,) :i.,.,J~ ·Iii..:.\ (~I 1~: ~-:::. 3 

~:i, '-:','Jl___,;, 4....,bJI 4il;>3 :i..WI C:::: lh;''f ~.>';II '-:',1 <fJ.).j . .)1 

if :i..W13 4....,1>-JI ~.,'lfl ~I J. \.. 0,:: ~\.,;;· q;'lf ~~1;;/U; ~~ 

oj,__~ ~ 4 '-;""'" ~3 ...I.<J3 • :i.,.,~\ ~_,::.-\\ ~ 0,::3 wi)'J" 

.::..--·--: . .b.) d.; ..G.:) I q;'}\M .)I_,.:.. > JJ Jl..:.:.....\ .)\ .b. Jl ": . ..G.:! I ~_;.J..il 

J.-.-5 <<0. .;:_..:...,ll \,., _,....;;.;.;, .)\.) .jll ~ . ..G.:JI .:..'l/\.JI .)l_y if ('~}:il 

• (\\)(~''11 c..;,b.l) ~I_,.:.. .)\.)3 ~:1 i .J~. 

~,'JI ;;/U;ll if~']\ J.:h:ll J<- ~WI~~)..\...""':. 0,;-..> 4b .)1 

(.)""'0jjl _d.:;) I i.!.,.. Jl _ 0""~\3 c.Sy'lil _,....JI UJ, .J.:.J:-- )G x:..:·~ .. .. 
J..iJ.J. _,....JI >l;> 0, _d )I .J .)\.) L.. If ).l4 rllao'l ...w '-:'_,JI ol;> 

vv""' _ ~w 1 7 ,;;1 ,g ('\) 
<).;, ..w· ~ <G.J, ..c,.c I 3 \ '\ n 4.;...., _ ~ kJ I _,.....;J I ,} - J~ ( \ • ) 

~ ~.:)· :G,......;, J\S\ .ciJ " ( ._,J,oWI 7o:IIJ) .J-" -'"."":- ("""~ \ 'HV 4.;...., 

• 0 o)l J ~~ J.i ~\.::) .:r,.,)\ .)1 Jy;iJI j'S:..:.J • oJJ"'-·4 

\Ov"- "'ol J ~_,All :GLdl )IJ ~ <\b (\ \) 

- YW-



J----<- ~\kL ~J ~I .J1.j_,..L..\I ~ ~. () J.Yi;. •• J. . .r=JI 

o 4 .J V:, J) ~· <.?- r. <J..f- I 4:- cr p) I J 4:- 0' <.Y' _riJ I if) 
.J"J <J>I.. L.....G.i : ~ l..i.,. J~ .)lS' J r. ~_,.JI :\..,':II 0' l}JI ~I 

~;JIJ C .. all 1.:- "'.J 0Lll J--" .:ill <L_il \.. ·~ 

<.Y' lJ I < ':1 Y, ;; 4 .:;........_) ~ ~ I ;; J _,____. _,ll ~ l____:,;j I J J L_l I LJ-" 

~u 4.:J ' ~y-o ~ ~ ' ~ --"': ·~. ~ 
:b. _,::.;il o:>l;J I o~ .J, ':-' _,.JI <5\ J ....;;.; r. <JJ4u. ..f. ':II 3 , '.; ~ 3 ;;_w ..J..,., 

r-_i :L.WI J_,..':JI J:.u·3 o)>).U t>)>3 , t.._,..,:J'~. ( :L.~IJ F LJ;.; 

.JI ~ ..... ;; J"' lli I) Ul ..) 1_,. ':II ..) ~~ .:J ?. . .)I <)' ~ .;G. ~ j J:.' <)' t.. J~. 

o-1.:-..:J :w)lll J) W:>l.. ~I ,~· .)lS' !.:A <)'J •. J~13 Ji.-)1 ;;~ 

• >WI 

..\....._j ~.~~I 0' .)!.:._,; ~~0 ..r= .J ':-'_,.JI ~ 'L;; 

1_,.:......>\ ...~.> .)~l:JI <':lj.-. .;G. ( J. . .M.;· J"i jcJI r. .j~l:JI l#)\ 

_,___.,3 •• ;;3;J1 3 ._;;J13 u_;JI ;;~if L:J J3 ':11 r. 4 ~L:..JI 3 ~ 

l.cJr.cll.oJI 4.i)GJI :i.lb-..::....,1 if L:; .A:9J (i,?'~l ~I)' .jLIIJ (Jj.JI) 

.:.>--' u:....l.ll J ~I ~ ':-' .r 0' 3 ' 4:- 0' .:.:., ~..J I ~ '-:-' .r 0' ~l l) 
CWJ(<S..f-1 4:

~1 3 \ <SJ..:WI Jjll ;;L:; 7 L;--1 (f d!~ --"'; W::--~ 4 ..:..~.J 

.J
1 

;; .. u.Ji '";""'..i_. 1>;'":, J. . .lJI ..)1) J#. ;;..iJII '";""'.:._. ':-'b..ol (f ~.-'> ...\..: 

IJ·JJcf. . .lJI ).a;';:iiJ J..r.LJI <~iJ_;~I J.-.10' cJ.:'_;(I l_,;l) <.J"ll I~ 

\.._,.':I i:-?'~1 Jo-..11 ~3 ~ J.:>-3 , ~~T if 4?-....AJI :U:l111 ;;3 ;JI 

.jb';JI3 .j~IJ _,.~IJI ';-')I_~~~~ .J1 :G:.\.l13 :;_c. ..::..;l) !.:A <)'J 

'-:""'l.i-'7"':, J. . .llll..ir. Clf!(J.h <li-J 7 _r,3 ~0' '~~· L._, ;;..WI J.. 
<.Y'"lJ4JAi1~ . ...0 [_;:.:..1 u: . .lll ~.ol;JI J.-.1 r' '":""'.!JII~ J.; l_,>riJ WI 

\'\,\0,\lcf"- 1 ":'- >\...;J':/1 "-:.~> (\\') 
\lief" - 1 ":' - '\...;;':11 ~ . ....,.. (\'\) 

- \''\A -



\!.L__...j~ •.>- 't..z..:j' :;,_.\ · >1..\..::.....1 II~ J l......JI ,j\.., -1\ . ··UI 
u .. ':(! . <.)'"' .. '-F' .. .r' if e' 

Jl 1 3~·)_,, .:,UJII j<- '-:'l:-G~I if....;,_,%_, ~.>tl.l o~l 0._ wl_r.jl 

..:t . ..rJI ~I l..i..- ..)_,.1~, r'·l_,~ 

~~~ .Y'J '-:'>~1 d....IJ> ~I ":::JJ~I ~l:ll ~. ~ 4 ,jl 

Y' _,, if~~ I-' ~I' IJ, .)";'-' ":::,~I ;; .;"' 11.1 I ~ ..1: .1.. '-"::; ..:;..;...., d..- J..Jv. 

~ IA.:.I\ _, .. ·II I~ .W 4::. ..GJ I .:, L.A ..1.1 I <t> ·• J ""..b. d..,. I ..1.1 I . J,.; ..,- • • .. J f'r ... J 0" 

• ~LJI_, 

,I_,.... <f.:-o ).JJI 0" ,j~ '-:'>~I d....\J, ~~·~·~I l..i..- j<- .l.J.::;· ~J 

t:~-: . ..)JI _,\ ~IJ.JJI 4....\:<)1 ..~<-\A.. ~I o _r:;t;,. ~ 4 if I*' .>.;..\ 0" 

o)l ~J' ~ 4 ¥, ~· \:.8>_,' 0 ~I oJ~ <I>'L .. IJ> l_,...::.;,l<-

• ..)Y.Y'Y' wt..,.. ~_, .u;::- ·\::1 ~ • ..b._,~.~ ~y11 

~;iJI ('_nil cll~ Jl C. .1.. ~ <UI..o.:;...U, ~IJ,_, <,?)L~I e);:) I l.l 

;;I .:.JI ~' ~\::CII Jl t>>l:-JI ~I .A.f-J 0.':-'1 ..~..>.\ "0';,..L..> "'i l<-> 
• ' .. J 

• ..i..- if _);JI ....;,~_,' 4:.--· l;J~ ...b-1_, .§ J_,\::.:;, ~ J_,~l ~)L~I 

J---o-) '-:'l:S ~~ :\. .. ..r.JI o ..;::-JI JJ\::.:;, ,j\ o...b-J ~ 4 ~·-1M o y..l.il 

(~-' ,j~_, r"-' ~ >!I) ..:r...>...!l)l .Li.k.l.l ~ ?..-' (•..;::-JI _;.-.1, 
.~<-_,II)_, ((>L~I o'f_r) 0" .§ ~~ J_,.....jl-""! <,?)L~I ~I U"J-':.J 

• C\ll(.fJI 

e---:.);:)1 ,jl~ J>, J.>)/1 ...\i:JI .~<-I_,.> c.r) ,jl ~ ~ 4 ,jl 

,j\)_,, ~ . ..\ll ;;_,._..1.11 j<- 4..JWI ~I;;~ J_,l:::;, t.J~· ..Y'J '<,?)L~I 

~~ ~~ ~I .:r.! :u..a.ll ,_,..b. Lo) jlj..JI l..i..- if~ . .)1 •1..1:::1 ~ 

.::,.;\)_,. (~U"'~I_, J\1.;)\1 ~ . ..1.11 ~~ <..!"'7 . ..\0.;· ~-'if~~~ [j);:l\ 

""" .:, , .... ,1 (..\0.; ~c.,) d!A.. J \0..~1" l<- .>..:... ;;, <~:.:>b-1 .. .,r.! f"' r..f J IS' J .. I (' (' .)";' Y' • ' 

•j:JIC.U> '""': 4;.....o ~_,'\WI c.LJ> u • J,~ H ~1 ccd...-~1)> 
w.v"' _ ~ .u,;,;. ~. 1:,c. <'>J 



rl ~J j<- ~JI J~ ~1 <11_,.9 if'3 (•~}JI .::..: . ..b-) 4:l:S l.r' '::'il.:JI 

<L.J'Lil~J~ \f""l;.JI3 (}y :11 ..:r..r=\l ~ J .j:ll ;; J_rdl '0c ..\;...\ ':?jjl 

.~1 l.r' y;S'3 ~~ (C\:) JJJ ~I rWI JIJ.':I) 4....,1;.. :;J_,....a.: 

'-""'· ..\2:.1 I 3 J :>1-:J Ill' ~ ':t :>L 'J I t;.)::J I Jc j Y-:--: J _rj I ~. ~ 3 ,ril 

Jc .c.:...:. 1_);.; <!} )i:JI ~3 y_.ll ~ J_p <.5: . ..\JI ~. (Jjjl 3\ <.5: . ..\JI .. .. .. 
'7'~1 l.r' <1.....\ii.ll ~ j_,;..J:. ~ •• c-::=dl ~I ~13 ...\AJI 
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Afin de conclure, nous pouvons dire que des rapports existent 
entre les quatrains d'une part, opposes aux tercets d'autre part. Mais 
une partie du premier tercet et une partie du second semblent liees 
ensemble et avoir unu relation avec les quatrains et notamment avec 
"L'Angoisse": "Mais proche Ia croisee au Nord vacante, ... Elle, ... encor 
que ... se fixe de scintillations sit6t le septuor.". L'autre partie des 
tercets a 8galement une relation avec \'angoisse, source de reves, de 
creations oniriques, ma:s cette relation est indirecte. 

Pour mieux comprendre les poBmes, H serait n8cessaire de voir 
comment les phrases, a mesure qu'on les dechiffre, semblent en
gendrees de maniere necessaire. II faudrait voir comment J'enonce se 
plie aux imperatifs d'associations semantiques et formelles entre les 
mots. 
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lines (le Masculin serait alors un des elements parmi les plus signi· 
ficatifs, les plus importants). De meme, seule Ia presence ou !'absence 
du "8" caduc differencie les rimes masculines et feminines en "ix" 
et "ixe" (onyx, phenix, ptyx; styx, nixe, se fixe) qui se confondent au 
niveau du langage parle. 

Au quatri8me' vers des deux quatrains, on trouve deux verbes au 
present de l'indicatif: "que ne recueille pas de cineraire amphore", et 
"avec un seul objet dont le neant s'honore" (les rimes de ces vers sont 
f8rninines). Au troisi8me vers des quatrains on a des passes: un parti
cipe "Maint reve vesperal brule par le phenix" et un passe compose 
avec l'auxiliaire "etre": "Carle Maitre est aile puiser des !leurs au Styx ... " 
( les rimes de ces vers sont masculines). Au deuxieme vers du second 
quatrain et du second tercet on a egalement des participes passes: 
"Aboli bibelot d'inanite sonore" et "que dans l'oubli ferme par !e cadre 
se fixe". (les rimes sont feminines dans ces vers). 

La premiere strophe et Ia troisieme ant l'une au premier vers !'autre
au dernier (le 3eme) un participe present: "dediant" et "ruant" ("Ses 
purs angles tres haut dediant leur onyx ... "Des licornes ruant du feu 
contre une nixe ... "). Done un rapport existe entre les strophes et les 
vers pour le placement des participes presents ( 1 ere strophe 1 er vers 
"dediant"; 3eme strophe 3eme vers "ruant"). 

Pour mieux comprendre· les points que nous venons de degager 
nous allons faire. ,Je- schema suivant, a savoir que ie texte est ecrit a 
Ia 3eme personnH du singuiier, tous ies verbe'S sont a l'indicatif et Jes 
participes passes sont a Ia 3eme personne du singulitr. 
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Traits marQuants: 

Au deuxieme vers de chaque quatrain et du premier tercet, trois 
mots ( un nom, un participe passe et un verbe au pn'isent de l'indicatif) 
semblent avoir un rapport: "Angoisse", "Aboli", "Agonise". D'une 
part, on trouve ces mots au debut du second vers dans chaque· cas. lis 
ant done une place priv,legiee dans le poeme. D'autre part, les sonorites 
sont tres proches l'une de l'autre. La voyelle "a", commune a taus 
ces mots, est toujours situee a l'initiale. La voyelle "o" (velaire), quant 
a elle, est placee a l'intermediaire. Ceci est particulierement sensible 
pour "Aboli" et "Agonise". La voyelle "i" (palatale) est egalement 
commune aux trois mots. Toutes ces voyelles sont senores. Que les 
mots "Angoisse", "Aboli", "Agonise" soient en t8te1 du vers n' est 
pas le fruit du hasard. Je crois qu'ils sont une des cles du texte. 
L'angoisse serait, dans ce cas, le sujet principal du poome permettant 
]'existence meme de ce dernier. Ces mots (Angoisse, Aholi. Agonise) 
sont situes dans les trois premieres strophes qui ant ainsi un rapport 
entre elles. La derniere est differente puisqu' elle ne comporte aucun 
mot de ce type au debut du deuxieme vers. Par contre elle debute par 
le pronom personnel "EUe" sujet remplagant sans doute I'Angoisse. La 
conjonction "Mais" est situee au debut du premier vers du oremier 
tercet. Mise ainsi en evidence, elle indique un changement de plan, une 
difference au niveau du contenu des idees entre les quatrains et les 
tercets. (L'Angoisse n'avait eta abordee jusqu'alors qu'en tant que 
source d'images oniriques - quatrains). L'influence du milieu sur le 
"Maitre" est abordee dans les tercets. Le milieu ambiant est, lui aussi, 
source de reves a cause de I' Angoisse. 

Les tercets sont lies, mais le dernier est privilegie a cause du 
pronom personnel situe au debut de Ia strophe. Pour resumer ceci, 
disons que le po8me dans son entier prBsente une unit&, mals que, 
d'une part, les quatrains semblent faire un bloc commun {le point final 
souligne ce fait) ainsi que les tercets (par l'intermediaire de "Mais" au 
debut du premier tercet), et d'autre part, le dernier tercet parait en 
rapport avec les quatrains alors que le premier marque Ia separation vis 
8 vis de ceux-Gi. 

"Angoisse", "Aboli", "Agnoise" sont au debut devers se termin
ant par des rimes en "ore" (lampadophore-, sonore) au en "or" (decor) 
tres proches les unes des autres. Seule Ia voyelle "e" finale les diffe
rencie dans le texte ecrit. Dans le langage parle, cette voyelle n'est 
pas prononcee et, de ce fait, les rimes en "ore" semblent devenir des 
rimes en "or" ce qui accentuerait la predominance des rimes mascu-
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a analyser, le nom "nuit", s'il n'est pas dans le texte, il est remplace 
par un equivalent designant une dimension temporelle similaire "ce 
minuit", le caractere a Ia lois onirique et sacre de ''I'Angoisse" est 
marque par d'autres noms, expressions ou groupes nominaux tel "reve 
vesperal". Le mythe du Phenix ( oiseau fabuleux renaissant de ses 
cendres) est 8voqu8 grace a un partidpe- passe, un nom et un groupe 
nominal: "brule", "phenix", "cineraire Amphore". "Onyx" vient du 
grec onux = angle, ii cause de sa• couleur semblable a celle de i'ongle. 
On comprend Ia mlation existant dans le poe me entre: "Ses purs 
angles" et "dediant leur onyx". L'onyx est egalement une pierre pre
cieuse. 

Le mot "credences", nom designant un meuble de salon, a aussi 
le sens de tables ou sont poses les objets servant a Ia messe e-t 
ajoute un sens mystique, mythique, mysterieux au vers ecrit par Mal
larme surtout lorsque ce· dernier dit qu'il n'y a pas de "ptyx" en ces 
credences. "Ptyx" en lui-meme semble ne vouloir rien signifier, mais 
Ia sonorite est aussi mysterieuse, myst'que et mythique que Ia pre
cedente. De plus, ce mot rime avec "Styx", le fleuve des enters de Ia 
mythologie grecque dont les eaux sont invulnerables et sur lequel les 
serments les plus invio~ab:es sont port8s. 

D'apres !'edition de Ia Pleiade consacree a Mallarme, le mot 
"ptyx" est employe dans un texte grec avec le sens de: "Coquillage dans 
lequel on entend le bruit de Ia mer". 

La nixe est une nymphe des eaux dans Ia mythologie germanique. 
Les "Licornes" sont des animaux legendaires, fabuleux ressemblant a 
des chevaux avec une- corne·. Le mot septuor signifie- une compos·ition 
vocale ou ·instrumentals a sept parties vocales ou instrumentales. 

On voit se degager, a travers ces mots, les implications religieuses, 
mystiques et mythiques du po8me en liaison avec les sonorit8s de ces 
memes mots qui sont pratiquement taus des rimes (ptyx, styx, onyx, 
phenix, nixe; lampadophore, septuor). 

D'ores et deja on peut essayer de trer une interpretation de ce 
texte: un homme dans une piSce. est angoisse. Cette angoisse nocturne 
est personnalisee. Elie entraine !'esprit de, cet homme sur des chemins 
onir;ques dont taus les mots du texte sont l'ncarnation. Dos r8ves se 
succedent, apparaissent et d'sparaissent. C'est ce que semble indiquer 
Ia rnetaphore "Maint reve vesperal brule par le phenix que ne recueille 
pas de cineraire amphore .. .''. L'angoisse est le catalyseur car ella- per
met chez cet homme, "le Maitre" (Mallarme peut-etre?), Ia creation 
de visions poetiques. La fiction due a l'angoisse se mele a Ia n\alite 
symbolisee par un "or" (je crois qu'un or = un tableau) representant 
des licornes combattant par le feu une nixe (combat entre deux ele
ments contraires: le feu et !'ocean). 
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De ce fait le poeme, dans son integralite, permet une signrfication 
totalement ditferente d'un lecteur a un autre. Les moyens et les capa
cites des lecteurs sont ditferents; l'interpretat.on variera de I' un a. 
I' auter. 

Jc va,is faire maintenant une tentative de mise en ordre de ce 
sonnet: 

Ses purs angles tres haut dediant leur onyx, 
Ce minuit, I'Angoisse lampadophore soutient 
Maint reve vesperal brule par le phenix 
Que ne recueille pas d'amphore cineraire. Sur les credences, 
Au Salon vide: Nul ptyx ('le bibelot d'inan·ite sonore est 

aboli, ptyx = bibelot) 

Car le maitre est aile puiser des pleurs au Styx 
Avec ce seul objet dont le neant s'honore (le ptyx au 

l'angoisse) 

Mais proche Ia croisee au Nord vacante 
Elle {l'ango·isse?) se fixe de scintillations sit6t le 

septuor. 
Un or ( = un tableau) agonise selon peut-etre le decor 
Des licornes ruant du feu contre une nixe 
Defunte nue en le miroir dans I' oubli ferme par le cadre 

{du tableau) 

Qu'est-ce qui justifie une teHe vision, ou plut6t une telle comprehension· 
du texte? 

Cette mise en ordre du texte est empirique car subjective. J'Gi tenu 
compte des cesures pour essayer de rattacher des trongons de phrases 
aux propositions pri.ncipales, mais m8me ains"i les confusions sont pos
sibles. Puis j'ai degage le sens de certains mots que je donne d'ailleurs 
ci-dessous. 
Interpretation de certains mots d'apres Ia definition du dictionnaire et 
dans le contexte du poeme: 

Lampadophore = Dans le dictionnaire "Larousse" le mot est or
thographie lampadepho•re ( du grec lampsiados = lampe et pharos = 

qui porte). C'est le nom de ceux qui, chez les Grecs portaient les 
lumieres dans les ceremonies religieuses. Done ki ce mot accentue, 
le caractere religieux de I'Angoisse. Les deux mots sont lies puisque 
"Lampadophore" est en opposit:on a I'Angoisse. lis deviennent un 
symbole I'Angoisse porteuse de lumiere = I'Angoisse revelatrice de 
secrets = I'Angoisse est le catalyseur a Ia base de Ia creation de reves 
oniriques, de visions oniriques captes par le poete. 

Dans Ia premiere version du poeme, on trouve seulement le mot 
"nuit", L'Angoisse n'y est pas mentionnee par ecrit. Dans Ia vers'on 
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ETUDE Lli\IGUISTIQUE D'Ui\1 POEME DE MALLARME 

Dr. Mehdi Salih Humadi 

Toute lecture pertinente de Mallarme dolt prendre comme point 
de reference Ia question du langage. Cette 8tape est n8cessaire dans 
Ia mesure ou elle est Ia seule qui permette une ouverture du champ 
po6tique dont les effets peuve.nt etre· tires et exp!oit0s avec profit. Cette 
approche textuelle cherche a gagner en intensite et en efficacite ce 
qu'elle perc! en extension. Ce n'est pas le point de vue clu general qui 
irnpcrte, mais celui du sp§cifique. Et au se:n de l·a po8si-e, le sp8cifique 
ne peut etre que le texte et Ia vie magique des mots. D'ailleurs pour 
!cJ etudes qui s'&!oignent du centre du cercle pour ains1 d:re, et qui se 
cramponnen t 8 Ia p8riph8rie, il est assez ais8 de renvoyer a des etudes 
comme celles de Jean Paul Sartre ou de Jean Pierre Richard. 

Done, le langage est le materiau primordial, tout passe par lui, 
s'informe en lui, se r6sout en lui. On a toujours affaire a des signes 
sur le papier, a des agglomerats de mots a travers lesquels quelque 
chose tente de se d8gager et d'Otre· communique; mais ce quelque 
chose n'ost pas ind6pendant des mots eux-memes et n'8merge a 
!'existence que grace a ces mots. - Partant de ce point de vue, nous 
allons appliquer cela a un sonnet1 de Mallarme: 

Ses purs angles tres haut dediant leur onyx, 
L' Angoisse, ce minuit, soutient, Lampadophore, 
Maint reve vesperal brule par !e Phenix 
Que ne recuei!!e: pas de dn6raire amphore 

Sur les credences, au salon vide: nul ptyx, 
Aboli bibelot d'inanite sonore, 
(Car le Maitre est aile puiser des pleurs au Styx 
Avec co seul objet dont le Neant s'honore). 

Mais proche- Ia croisee au nord vacante, un or 
Agonise selon peut-etre le decor 
Des licornes ruant du feu contre- une nixe, 

El!e, d€rfunte nue en le miroir, encor 
Que, dans l'oubli ferme par le cadre, se fixe 
De scintillations sitot le septuor. 

Les c8sures 8 1'int6rieur des vers accentuent Ia difficult6 d'inte;·preta
tion du sonnet et pretent a des confusions, en ce sens que l'on arrive 
difficilement a degager les sujets, verbes, complements. 

(1) Oeuvres CompU~tcs, p. 68. 
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que si un 818ve prononce le "to-ut de suite" comme "toute suite", le 
professeur ne se soucie pas de le rectifier. En revanche, il ne passerait 
pas sous silence· une prononciation dechiffree telle que "TOUT DE 
SUITE". Car pour les pedagogues des methodes audio-visuelles ''!'imi
tation juste de !'intonation et du rythme est bien plus importante que 
Ia prononoiation corrects d'un son". "Le professeur ne sacrifiera done 
Jamais le rythme et !'intonation a Ia reproduction correct du sons 
-frangais". 51 

(51) VIF p. XXIV. La France en Direct preconise la meme chose: "Nous 
-crayons que le timbre des voyelles n'est qu'un facteur secondaire et nous ac
·Cordons la pri01·ite aux facteurs rythmiques et a l'intonation". Op. cit., p. 25. 
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2. L'eleve fait son apprentissage dans un cours aud1o·visuel et 
atteint un certain niveau de Ia langue a Ia fin de celui-ci. Mais quel que 
soit ce niveau, il sera marque par le probleme de l'o-rthographe. Ceci, 
nous avons pu le constater tres frequemment chez des etudiants et 
des professeurs parlant parfaitement le frangais, mais qui, lorsqu'il 
s'agit d'ecrire se comportent comme de veritables debutants. Un ex
emple: des transc-riptions telies que: "toute suite" pour "tout de 
suite" sent tres courantes et repandues. II faudrait dire que ce pheno
mene n'est pas etonant dans Ia mesure ou le probleme de !'ortho
graphe se pose aux frangais eux-memes, D'abord parce que Ia langue 
frangaise elle-meme prete particulierement a ce type de probleme. 
Ensuite, si l'on parle de nos jours avec beaucoup d'insistance de Ia 
r8forme do l'orthographe, c'est parce que celle-ci est motivee par 
"notre civilisation du son et de !'image", ou 'Ton perd !'habitude non 
sou:ement d'8crire, mais de lire. Or, les gens qui ne Hsent pas, subisw 
sent une veritable atrophie de leur memoire visuelle si precieuse pour 
l'apprentissage de l'orthographe"." Ceci dit, l'apprent:ssage par une 
methoc'e aud:o-visuelle est basee· sur le son et !'image. Et Ia il ne s'agit 
pas de perdre !'habitude de lire et d'ecrire, mais tout simplement, des 
e;io~ts n8ces.sa:res ne sont pas deployes en vue d'acqu6rir cette· hab-i
tude. Et on peut dire que les demarches suivies et preconisees par une 
methode audio-visuelle favorisent generalement le probleme de i'ortho
graphe. Ainsi; 

* Le premier contact avec Ia langue etant uniquement audio-oral, 

les premiers erements memorises et fix8s concourent done pour 

acqu8rir une m8moire audit;ve et non visuelle. 

·lE- La pricr;te Stant donn8e a l'oral tout au long d'un cours audio
visuel, !'influence des qualites propres a l'oral sur !'expression ecrite 
dcmcurera (on ecrit comme on prononce ou presque). Autrement dit, 
si un 8tudiant ·issu d'un enseignement tradtionnel se rMBre a sa m8moire 
visuelle pour 8crire, ce qui pr8vaut pour celui qui est issu d'un cours 
audio-visuel, c'est Ia memoire auditive. Or, en mettant !'accent sur Ia 
n8cessit8 de Ia mise en place d'une bonne audition, l'audio-visuel se· 
soucie moins de· mettre en relief les details de Ia correspondance graphi
que de ce que est entendu que de sa reproduction orale exacte, qui ne 
doit negliger ni rythme ni intonation. Ainsi, comme nous l'avons 
note plus haut, Ia lecture par dechiffrage est proscrite. Elle se 
fai·t par groupes rythmiques. 50 II en resulte- tout naturellement 

(49) Annie Condray, "Va·t·on Se Battrc Pour L'Orthographe", Journal du
Dimanche, 17.11.1974, Pads. 

(50) La :France en Direct, op. cit., p. 5. 
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.d'enonces. Elles ant done trouve dans le rythme et I' intonation le moyen 
ideal et le plus pertinent de realiser l'objectif vise: l'economle de 
vocabula:re. R, Renard, fait remarquer a cet egard que si les promet
teurs de l'audio-visuel soulignent le role de l'affectivite dans l'apprentis
sage de Ia langue, et attachent par consequent une grande importance 
au rythme et a !'intonation qui caracteerisent Ia ·langue parlee, c'est 
parce que cell-ci "peut se permettre• une relative indigence dans le 
domaine lex'cologique: !'intonation Ia dote d'un precede vraiment extra
ordinaire d'enrichissement du moyen d'expression".H Et on peut illusrtrer 
et appuyer cette constation par celle de A. Hamon: "La langue parlee 
accorde une importance majeure a !'intonation; c'est !'intonation seule, 
en effect, qui permet a l'interlocuteur de distinguer le sens exact de•: 

Paul sera Ia (affirmation) 
Pau I sera Ia? (interrogation) 
Paul sera Ia! (exclamation, de depit) 
Paul sera Ia! (exclamation, de joie) 

Ainsi, alors que toute methode audio-visuelle "est basee sur 
!'etude des structures de Ia langue par !'intonation et le rythme", "Ia 
graphie frangaise ne transcrit ni rythme ni ·intonation".46 Des Iars, 
ecarter l'ecrit et enseigner I' oral devient, dans l'audio-visuel, un principe 
de base. L'ecrit, privant Ia langue, du rythme et de l'intono"ion, "invite 
a un exces d'analyse"" et incite au decoupage de Ia phrase, ce qui 
est en contradiction et en opposition fondamentale avec le imperatifs 
de l'ense·ignement audio-visuel qui. deploie, taus les efforts pour creer, 
chez l'eleve "!'habitude de percevoir et de comprendre par groupes: 
groupes rythmiques de Ia phonetique, groupes fonctionnels de Ia gram
maire, groupes de- sens de 1'8nonc8".'18 

De cette priorite absolue de l'oral sur l'ecrit, il resulte: 

1, L'eleve qui aurait besoin surtout de Ia forme ecr:te de Ia iangue 
(que ce so it pour Ia production: rediger un memoire, fa ire une disserta
tion - que ce soit pour Ia comprehension; lecture d'information, de 
documentation,.. etc) ne pourrait a voir qu' une satisfaction partielle 
dans l'audio-visueL Car ce qu'il a appris ( du point de vue lexical et 
syntaxique) repondrait difficilement aux exigences de Ia langue ecrite•. 
Dans l'audio-visuei, l'ecriture-quand ecriture i1 y a - ne constituera 
pendant longtemps qu'une simple projection serite de !'expression 
orale. 

(44) Ibid., p. 37. 
(45) A. Hamon, Grammaire Fran~aise, Classique Hachette, Paris 1967, 

p. 11. 
(46) VIF. op. cit., pp. XXV-XXVI. 
(47) Id. p. XXVI. 
( 48) La France en Direct (Introduction a Ia methode), op. cit., p. 5. 
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sous Ia forme de !'unite acoustique de Ia phrase realisee dans !'intona
tion que l'etranger apprendra Ia plupart des sons frangais en tant que 
tels".37 

On peut dire que cette place saillante reservee au rythrne et a 
!'intonation se justifie par trois raisons differentes: 

1. L'affectivit8 et Ia comprehension: comme nous l'avons vu plus 
haut, les rnethodologues de l'audio-visuel, inspires des "rnechodes 
phonetiques pures" (qui pr8tendent: "Ia comprehension d8pend princi
palernent de l'autition"; qu'il suffit au debutant d'ecouter et de repeter 
correcternent et que "Ia comprehension viendra d' elle-rn8me, a force 
d'approximaions successives"ps estimcnt que ce sont le rythme et 
!'intonation qui, par leur charge d'affectivite, perrnettent Ia percopt'on 
globale des sr:ms des 8nonc8s. Aussi les auteurs de VIF, font-J!s re
marquer que c'Hst par i'imitation de !'intonation "qui est une stimula
tion physio!ogique", que "·les ensembles de phrases vont s'ancrer dans 
le cerveau de l'&tranger":~u 

2. L'int8gration des sons &trangers: nous avons eu !'occasion de 
noter que le cerveau de tout individu apprenant une langue etrangere 
r&siste aux sons 8trangers, notamment ceux qui n'existent pas dans 
le systorne phonetique de Ia langue maternelle.'10 Pour venir au bout 
de cette resistance, il faut r8courif a !'intonation "qui, en tant que- moyen 
essentiel qui encadre les structures, permet de faire assimiler, accepter 
par le cerveau des phonemes Ntrangers":f 1 Car "pour que les phonemes 
Btrangers so!ent pergus correctment. il "faut les associer a d'autre.s dans 
des conditions particuli8rement favorab)es de tens·ion, d'intensit8, de 
hauteur" .'12 

En d'autres termes, ''l'oreille fonctionnant de lagon structurale, il 
taut done faire en sorte que les sons les plus difficiles a assirniler soient 
presentes aux eliwes dans les structures phonetiques les plus effic
ientes, parce• que scellees dans un rythme et une intonation qu'il irn
portera avant tout de faire imiter".43 

3. Economie de vocabulaire: 
Enfin, les methides audio-visuelles qui se sont creees toutes a Ia 

suite de !'elaboration du frangais fondarnental et se sont fa;t leur, les 
irnperatifs, les objectifs et les instructions de, cellui-ci, visent avant tout 
a enseigner un vocbulaire limite mais tres productif, c'est-a-dire, utiliser 
le mains possible de vocabulaire pour produire le plus possible 

(37) VIF, op. cit., p. XXIII. 
(38) Voir, R. Renard, op. cit, pp. 45-46. 
(39) VIF' op. cit., p. XXIII. 
( 40) R. Renard, op. cit p. 51. 
(41) Ibid., p. 53. 
(42) Ibid., p. 54. 
( 43) Ibid, 

159 



C'est cette attention particuliere pretee aux problemes de !'audi
tion et au role primordial que cell-ci joue dans le processus de l'ap
prentissage qui incite les methodologues de l'audio-visuel a interdire 
l'ecrit dans Ia premiere phase de l'enseignement d'une langue etrangere. 
A leurs yeux l'ecrit est nuisible a !'audition dans Ia mesure au "Ia seule 
vue de caracteres connus declenche chez les debutants des reactions 
automatique d'articulation en rapport avec leur langue maternelle ou avec 
d'autres ·langues qu'ils aurient etudiees"." ~. et G. Capelle, les auteurs 
de La t=rance en Direct insistent sur ces memes risques d'interf8rences: 
"Si !'on pn§sente cette graphie (Ia graphie d'un mot qui s'ecrit d'une 
fagon indentique en frangais et dans Ia langue de l'eleve) avant ou en 
meme temps que Ia forme orale, le professeur devra non seulement 
enseigner Ia forme orale nouvelle, mais aussi Iutter contre !'habitude 
articulatoirt que Ia forme 8crite provoque irr8sistiblement" .3

:l Une· cons
tation du Professeur P. Delaterre, citee par R. Renard est tres signi
ficative et representative a cet egard: "Apres des annees en Amerique, 
constate-t .. il, il m'est encore impossible sans effort considerable, de 
prononcer un son assez ouvert pour l'n des sons anglais comme· hot 
parce que man esprit r8siste a dire un a quand il voit un o. M~is j'ai 
decouvert r8cemment que je pronongais parfaitement ce son de- a 
pour o dans un mot dont je ne savais par l'orthographe. Et maintenant 
que je Ia sais, ell ne me gane pas parce· que !'habitude est prise"."'' 
Quant aux auteurs de "Vois et Images de France", ils expriment Lie Ia 
lagon suivante les pn§judices que cause l'ecrit a !'audition: "Celui qui 
apprend en portant des formes 6crites associe d'emblee cette forme au 
sens et pretend ne pas pouvoir comprendre ce qu'il n'a pas ecrit; if 
fait peu d'eflorts pour entendre, entend de mo,ins en mains, et bientot 
n'entend plus sans texte, II ne- peut pas davantage s'exprimer sans 
passer d'abord par Ia forme, ecri,te!'." 

/~ussi, R, Renard fait remarquer avec justess que: "Qui traveille 
sur l'ecrit ne fait plus fonctionner son omille: au cinema, nous bloquons 
inconsciemment l'orelle dBs que· no.us volons lire les sous-titres".30 

II convient d'ajouter que Ia primaute de !'oral et le refus d'aborder 
l'ecrit des Ia premiere phase de l'enseignement s'imposont par une autre 
raison qui touche un point essentiel de Ia strategie pedagigique des 
methodes audic-visuelles, a savo:r "le rythm et !'intonation". 

En eflet, toutes les methodes audio-visuelles sont unanimes pour 
croire, comme VIF*, que "le rythme ot !'intonation sont les supports 
les plus puissants en vue de I' assimilation du texte entendu". Car "c'est, 

(32) Ibid., op. cit., p. 46. 
(33) Introduction a !a Methode, 1, p, 5. 
(34) La M€thode audio-visuelle et structuro globale, op. cit., pp. 15-16. 
(35) VIF, op. cit., p. XXVI. 
(36) Lt Methode audio-visuelle et structuro globale, op. cit., p. 48. 
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2. "II faut done avant toute chose faire acquerir aux eleves Ia 
maitrise de formes parlees de Ia langue".2

' 

3. "Une langue n'est pas un assemblage de mots regis par des 
regles grammaticales, ma;s un enemble de structures phono
logiques complexes."" 

4. "Une langue consiste avant tout en un systome de sons em's 
par Ia bouche et pergus par l'oreille".'·' 

5. "II faut passer directement du son au sens pour comprendre 
et directement du sens au son pour s'exprimer. 2

'
1 En d'outres 

termes, il y a dans chaque langue un rapport entre les sons et les 
sens, et qu'il faut saisir ce rapport sans passer par Ia traduction 
des sens ni par Ia representation graphique des sons. 

Pour nous resumer, les pedagogues de J'audio-visuel, se fondant 
sur des donnees psycho-linguistiques, sur les rapports entre le cerveau 
et !'audition" et sur l'interdependance du langage et de Ia pensee'" 
estiment que Ia meilleure lagon d'apprendre une langue etrangere, 
c'est de suivre le processus nature! de J'apprentissage, c'est-a-dire 
proceder de Ia meme lagon dont se realise l'apprentissage du langage 
par ['enfant. 

Ma's en raison meme de Ia langue maternelle, l'apprentissage de 
Ia langue etrangere ne peut se faire par le processus naturel que si 
['on parvient a "reconditionner" ['audition par "une sorte de decondi
tionnement de Ia langue maternelle".27 

Ainsi, !'audition devient dans l'audio-visuel Ia condition sina quoi 
non de l'apprentlssage- de ·Ia langue etrang9re. Car aux yeux des peda
gogues de ce mode d'enseignement: 

a. I' assimilation, Ia comprehension d'une langue (done d'une 
structure, d'une phrase ou d'un enonce) depend en grande 
partie sinon principalement de l'audition. 28 

b. Car pour apprendre a parler, il faut apprendre a entendre"' 
c. II y a chez tout ·individu apprenant une langue etrangere une 

resistancH 'inconsciente du cerveau 8UX SOnS etrangers, resis
tance qui se traduit par une· mauvaise audition.30 

d. Pour y rem8dier, il faut done "r8habiliter" i'audition. 2 '~ 

(24) Ibid., p. 17. 
(25) Ibid., op. cit., p. 24. 
(26) Ibid., op. cit., p. 47. 
(27) Ibid., op. cit., p. 49. 
(28) Ibid., op. cit., p. 49. 
(29) Ibid., op. cit., p. 24. 
(30) Voix et Images de France (Livre du Maitre,), DREDIF, Didier, Paris, 

1962, Preface, p. XXVI. 
(31) R. Renard, op. cit., p. 43. 
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En revanche, dans les methodes audioMvisuelles, l'ense·ignement, 
tout au mains a son debut, est uniquement audio-oral. Le passage a 
l'ecriture et a Ia lecture n'intervient que plus tard (en moyenne apres 
une cinquantaine d'heures d'enseignement exclusivement audio-oral). 
Aussi convient-il de noter que l'ordre de priorite et de primaute (de 
l'oral sur 1'8crit ou viceMversa) dans ehacun des deux modes. d'enseigne
ment ne se borne pas a cette p·;-emi8re phase d' apprentissage, mais 
s'etend plus ou mains jusqu'a Ia fin de· l'apprentissage. Et il va sans dire 
que ces differences strat6gique s'expi;quent par les objectifs l·inguist'
ques et pedagogiques differents des modes d'enseignement. 

La primaute donnee a l'ecrit dans l'enseignement traditionnel vise·: 

1. a enseigner un "fran~ais excellent et just" et non un "fragais 
a bon march8". 13 

2. Permettre aux 8tudiants :ssus de cet enseignement d'"affronter 
seuls !es oeuvres de bon nombrB' de (nos) 8crivains. 1

•
1 

3. Permettre surtout et avant tout aux etudiants "d'entrer en 
contact avec une des civilisations les plus riches du monde moderne'. 
"Cultiver et orner leur esprit par !'etude d'une litterature splen·dide et 
devenir veritablement des personnes distinguees.""• 

4. Posseder l'essentiel de Ia grammaire de base."' 
5. Permettre a I'Gtudiant "une redaction correctS"" .17 

6. Et en dernier lieu, et cons8quemment, donner aux 8tudiants les 
moyens "de demander leur chemin dans les rues de Paris ou de 
Marse1ille". 1 s 

Les objectifs poursuivis sont done: Ia civilisation, Ia litterature, Ia 
redaction, Ia grammaire. La languG', comme un moyen de communica
tion n'a qu'une place secondaire et presque !nsignifiante. 

Or, dans l'audio-visuel, c'est ce demier point qui est pris comme 
principe de base. Dans ce mode d'ense-ignement, Ia langue est avant 
tout "un instrument de communication entre individus". 19 

Mais au-dela de ce cote pratique, ,les pedagogues de l'audio
visuel sont mus surtout par des imperat'<fs d'ordre linguistique et 
et methodologique. lis justifient Ia primaute de !'oral comme suit: 

1. "Le fondement reel, natural d'une langue se trouve' dans sa 
forme orale". 20 

(1.3) G. Mauger, Cours de langue et de civilisation francaises. Tome I, 
Preface. 

(14) Ibid. 
(15) Ibid. 
(16) Ibid. 
(17) Ibid. 
(18) Ibid. 
(19) R. R.enard, La Methode audio-visuelle et structuro-globale, Didier, 

Paris, p. 14. 

156 



ne sam: pas !es memes dans toutes les langues"; 11 

En suivant l8s indications de Ia grammaire, il est souvent di-ffici!e 
sinon irnpossiple de- convertir d'une fagon pr8cise une structure 
d'une langue donn8e- en une structure 8quiva!ente d'une autre 
langue. 1

:.! 

Par consequent, au lieu de se ref8rer a une grammaire analytique 
comparee (de deux langues: Ia langue maternelle et Ia langue etrangere) 
inadequate a Ia situation d'un dBbutant, ll vaut mieux en-fermer celui-ci 
a l'int8rieur de Ia langue 8 apprendre tout en le poussant 3 suivre les 
demarches suivantes: 

consid8rer toute structure comme un bloc, comme unn forme 
grammmicale; 
comprendre le sens global de cette structure; 
saisir et r8tablir les rHlations entre les diff8rentes structures 
pour acquerir le mecanisme de· comprehension et de production. 

On vo:t done que, 18 encore, les deux modes d'enseignement sont 
trap d:tferents pour que les eleves ayant !'habitude des methodes tra
dit'onne!les 8t par consequent un besoin imp8rieux d'explication. ration
rwlle eprouvent des difficultes d'adaptation a des methodes qui Ia leur 
refusent et qui, de ce ·fait, leur paraissent abstraites. Et !a encore, nous 
assistons a une situation paradoxa!e: a!ors quo !es p8dagogues de 
l'audio-visuel proposent un "mecanisme- grammatical" pour 8viter a 
l'eleve !'·abstraction de Ia grammaire normative, l'el<ove se pla'nt de 
!'abstraction meme de ce "mecanisme grammatical". 

L' ecrit ot I' oral 

1. Si nous prenons Je deuxieme crit8re, a savoir le besnin essentie.l 
et immediat des eleves ( c'est-a-dire !'usage qu'ils entendent fair de 
Ia langue qu'ils veulent apprendre) pour determiner le choix d'un mode 
d'enseignement, c'est le probleme de !'oral et de l'ecrit qui se pose 
comme le principal point de divergence entre l'audio-visuel et le tra
d'onnel. 

S'il est perm's, en effet, de dist'guer Ia forme orale de Ia forme 
Bcrite d'une langue, 1'818ve en apprenant cette lcmguc a~t~H besoin p!utOt 
de Ia prem'ere ou de Ia seconde? C'est sur ce rapport entre !'oral et 
1'8crit que se pr8cise- Ia di"ffi8re-nce entre !es modes d'enseignement qui 
s'acheminent ~H~n8dalement vers des resu!tats opposes. 

On sait que dans une methode tradidtionnelle, on apprend a lire 
et 8 Bcrire en m8me temps. L'express'on orale vient comrne l'aboutis
sement de Ia lecture et de J'ecriture. 

111) Ibid. 
(12) Ibid. 
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Les methodologues de l'audio-visuel rejettent categoriquement 
cette grammaire "normative", "rat,onnelle", "consciente" et "abstraite", 
Estimant, en effet, que Ia langue n'est pas un systeme abstrait, mais un 
organ;sme vivant qu' on do-it :enseigner en situation, ils r8cusent les ex
plications theoriques qui pourraient nuire a !'ensemble de Ia strategie 
pedagogique suivie et a ses demarches,' Car, de meme que le recours 
a -Ia traduction lexicale comporte des risques d'interferences, de, meme 
ces explications theoriques "risque-raient d'etre interpretees a 
travers Ia connaissance souvent fragmentaire et fausse que possede 
l'eleve du fonctionnement de sa propre langue,"' Aussi, croient-ils qu'il 
est vain "pour l'etudiant debutant qui n'a pas assez d'exemples a sa 
disposition pour verifier Ia remarque au Ia regie' qu'on lui donne, qui 
ne peut generaliser, et a qui on ne peut demander de constituer Ia 
langue en partant de cette regie", d'apprendre' a analyser les constituants 
d'une phrase et de les designer par des termes grammaticaux, Cette 
operation d'analyse n'est cstiment-ils interessante que pour celui qui 
connait d8j8 Ia langue,~ 

Ne voulant pas, enfin, que Ia grammaire constitue une fin en soi, 
ils s'appliquent a l'impliquer en fa'sant acquerir a l'eleve un "mecanisme 
grammatical" qui lui permettrait de reproduire, d'une lagon spantanee 
et sans qu'il ait besain de se rBferer a des regles au a des modeles 
de sa. langue, des enonc0s correspondant aux diverses situations aux
quelles il serait confronte, Pour ce faire, ils le soumettent a une ser'e 
d'exercices structuraux -intensifs (de repetition, d'addition, de substitu
tion et de transformation) qui seraient a meme de creer chez lui un 
autamatisme de reproduc\'ion, En un mot, dans l'audio-visuel, Ia 
riiflexion cede Ia place aux reflexes et Ia grammaire-, consciente, 
raisonnee et analytique, a celle, inconsciente et "structurale", 

Le chaix de cette "grammaire- structurale" se, justifie, selon les 
pedagogues de l'audio-visuel, par les faits suivants: 

"Une structure presente les faits grammaticaux meles 'es uns 
aux autres et m8h§s aux faits lexicaux, ainsi que: ce·la se produit 
dans ra realite, "' 
"Chaque langue reagit par des structures particulieres a une 
situation donn8e"; 10 

Entre les structures d'une meme langue il y a des relations: je 
suis etudiant, je suis malade, je suis a Paris, je suis dans Ia 
chambre, je suis derriere Ia porte,_, etc,, mais "les structures 

(6) De Vive Voix. Livre du Maitre, op. cit., Introduction. 
(7) La :France en direct, op. cit., p. 8. 
(8) Voix et Images de France. Livre du Maitre. Paris, 1970, Didier. Pre

face, p. XIX. 
(9) La Methode audio-visueUe et structure-globale de Saint Cloud-Zagreb 

par Raimond Renard. Parjs, Didier, pp. 72-75. 
(10) Ibid,, pp, 72·75, 
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paru assez considerables pour que nous remplag·ions Ia traduction par 
I' utilisation d'un materiel visuel complexe."' Et il va sans dire que meme 
ce materiel visuel n"est pas fait pour une autre forme· de traduction: 
"!e vocabulaire n'Btant Jamais ent~eigne pour lui-meme' mais en tant 
que materiel permettant Ia realisaton des structures et leur manipula
Lon par substitution* et transformation,*·* il ne- saurai-t Stre question 
de presenter a l"aide de figurines des notes isolees."' 

Vu cette difference radjcale· entre lcs deux procedes pour Ia com
pr8hrmsion, il n'est nullement etonnant que ·les ereves habitues aux 
demarches tradifonneiles admettent difficilement ce!les de l'audio
visuel qui le·ur sembleraient sinon injustifiables et ·inuti:les du nioins 
cor:1plexes. 

L'of'igine de ce refus r8sidera.t en ceci· que les 810ves et le pro,fes
sour s'achem:nent vers des objectifs opposes: alors que les premiers 
c:>1Ccntrent leurs ciforts et. leur attenton pour comprendre les sens 
dss mots qui ·les aideraient a comprendre Ia situation pn'isentee, le 
second s'efforce d'8clakc:r celle~ci pour en 'faire- d6gager Jes se11s des 
rnots. 

!! reste }1 noter que sl les m8thodologues de /'audio~visue-1 mult:
pl·ient les mises en garde contre .Je- recours fr8quent a Ia traduction, 
c'est, comme nous l'avons vu plus haut, pour 8viter a !'6/Cve de 
s'habituer a cette solution facile de comprehension qui les "dispense 
d"cfforts continus'". Or, cette hab'tude n'est-elle pas deja acquise dans 
Ia cat6gor:e des 81Sves en question? 

2. La Grammaire: 

Dans une methode traditionnelle, l"ense·ignement de Ia grammaire, 
qui occupe une place preponderante dans le processus de l"apprentis
sage, se fait par !'explication theorique- et l'an-alyse des differents 
elements de' Ia phrase. l'eleve peut, ainsi, traduire- les terminologies 
grammaHcales dans sa langue maternelle pour comprendre Ia syntaxe 
des phrases et des constructions enseignees. Quant a Ia reproduction 
de nouveaux enonces, H lui suffirait d'appHquer rationnellement les 
regles apprises et de transpose-r les structure-s. 

( 4) 
(5) 

La France en Direct. Introduction 8. la M6thode, 
Ibid .. D. 8-~. 
+ Ex<imple: Vous Ctes dans la maison. 

Vous etes dans Ie chambre. 
VOllS etes a Nice. 
Nons sommes sur la photo. 

+ + Examnle: 
- C'est une envelo!:l-pe 

Ce sont des envelonnes. 
!:'est Sylvie? Oui, C'Cst elJt:.~. 
C'est Pierre? Oui c'est luL 
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1. La Traduction 

Dans l'enseignement traditional, Ia comprehension d'une phrase, 
d'un texte ou d'une legon se fait par Ia comprehension du vocabulaire. 
£t celle-ci se realise sans grande peine et avec une certaine economie 
de temps par le recours a Ia traduction dans Ia langue maternelle des 
eleves. 

Dans l'audio-visuel, en revanche, on essaie d'assurer, d'abord, une 
comprehension globale et generale du dialogue (le texte ou Ia matiere 
de Ia legon a apprendre) et de Ia situation, en utilisant des auxiliaires 
visuels et en suivant un processus qui necessite un effort soutenu 
autant de Ia part du professeur que de celle des eleves. Et c'est par Ia 
suite que l'on parvient a saisir le sens du vocabulaire sans passer par 
Ia traduction. 

Le but de ce procede long et difficile n'est pas seulement d'eviter 
les risques d'interference (entre Ia langue enseigne8' et Ia langue mater
nella) que comporte Ia traduction. II se justifie· surtout par le fatt que 
dans l'audio-visuel ·le sens d'un mot ne doit etm compris que dans un 
contexte, dans une situation ou dans une phrase afin que l'eleve puisse 
le re-employer avec exactitude. 

En effet, l'audio-visuel ne se borne pas a deconse·iller le recours 
a Ia traduction, mais l'interdit avec vigueur. Ainsi, si Ia methode de 
"DE VIVE VOIX" 1 concede que l'on explique aux eleves, en langue 
maternelle, et tout au debut de l'apprentissage, les !ignes generales de 
l'histoire qu'ils vont suivre, elle s'empresse d'ajouter que "le recours 
a Ia langue maternelle doit etre tout a fait occasionnel" et "pour !e cas 
precis de ces mises en condition generale, exterieures au deroulement 
de Ia legon." Et de preciser: "Ia proposition que nous faisons ici ne 
saurait justifier Ia pratique de Ia traduction et ne doit nullement inciter 
les professeurs a recourir a Ia langue materneHe des eleves lorsque 
ceux-ci rencontrent des difficultes de comprehension". Car, "si les 
etudiants peuvent esperer que le professeur traduira ·le dialogue, ils ne 
tarderont pas a compter sur cette solution fac·ile qui les dispense 
d'efforts continus". 2 

La methode, "La FRANCE EN DIRECT"' ne fait pas autrement. Si 
elle reconnait volontiers Ia vertu de Ia traduction et armet qu'il soit 
"quelquefois possible d'y recourir sans grand risque pour economiser 
du temps" (traduction accidentelle d'un mot isola, par exemple 
"pret"), elle refuse de fa·ire sien ce procede. Car, les "desavantages 
(interferences phonologiques. grammaticales et !exicales ... ) no us ont 

(1) Cours audio-visuel de frant;ais €Jabore par M. Th. Moget, au CREDIF, 
Librarie Didier, 1972, Paris. 

(2) Id., Livre de Maitre, Preface. 
(3) Par Janine CAPELLE et Guy CAPELLE, Libraire Hachette. Paris, 

1969. 
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ESQUISSE D'UNE ETUDE COMPAREE ENTRE 

l'ENSEIGNEMENT AUDIO-VISUEL ET l'ENSEIGNEMENT 

TRADITIONNEL 

Dr. Abbas Abdul-Hussein Ahmed 

Au cours d'un stage de methodologie de l'enseignement moderne 
des langues vivantes, organise dans urw univers·i·te frangaise, a l'inten
ion de professeurs et de futurs professeurs de frangais, nous avons 
assiste a !'analyse des strategies e-t des phi·losophies de differentes 
methodes cl'enseignement elites audio-visuelles, observe et dirige des 
classes qui appliqua·ient les di·rectives de ces methodes. 

L'objectif du stage etait de former les participants a l'enseigne
ment des langues vivantes, en !'occurrence le frangais, par des 
methodes audio-visuelles dont on voulait souligner les merites aux 
depens de celles de J'enseignement classique- ou traditionne-1. 

Mais nous avons constate que, malgre le bien fonds de Ia theorie 
et, souvent, les bans resultats abtenus dans Ia pratique, beaucoup de 
stag·iaires et d'eleves rompus et formes a l'enseignement traditionnel, 
ne partage-aient pas les convictions des pedagogues de raudio-visuel. 

La question qui so pose est done de savoir si l'enseignement tra" 
ditionnel peut et doit etre remplace par l'ense-ignement audio-visuel. 

Inspire de ce stage et de notre e•xperience personnelle, nous es
sayons, dans les pages qui suivent, de comparer, a I' aide· de' references 
livresques, les prindpaux points qui diff<)rencient les deux modes 
d'enseignement en prenant pour oriteres: 

a) Ia formation et Ia nature' des eleves a qui le frangais est ense-igne. 

b) les besorns de ces eleves (!'usage qu'ils voudraient faire de oette 
langue. 

Car, c'est par rapport a ces criteres que se degagent, nous 
semb!e-t-H, ·!e m·ieux !es mBrites, :les fnconv8nicnts de chacun des deux 
modes d'enseignement. 

Prenons d'abord le premie-r critere pour constater que ceux qui se 
plaignent generaleme-nt de' 1'-inefficaoite de l'audio-visuel sont souvent 
des adultes d'un ce·rtain age ·ayant deja appris une langue etrangere 
selon les demarches tradi,tionnelles, lesque-Jies d"tffe.rent fondamentale" 
me-nt de celles suivies par les methodes audio-visuelles sur de·ux points 
principaux: 
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64. 

G5. 

66. 

..., .... 1 1-'1) ';-'JU J.l.l> 

..., ...... i-'!.i ';-'JI...all l..l..!> * 
r'' ;;;. j''~ 

A relative pronoun in Arabic needs a conjunct with which it makes 

an adjectival clause ( ._A:•! . .:_,~1 p. 150) 

~?.UI with 1its conjunct rlii is an adjectival clause qualifying 

the noun ..?. }I . But if you said: 

;;;. with its conjunct r" funct'ons as a known noun and not 

as an adjectival clause (~~I) 

The ·information in the Arabic relative clause must be already 
known to the listener, as the information of the speaker is to quaLfy 
the mentioned noun with something already known by the listener 
in order to make it possible to give some new in·formation to the 
predicate in that the latter must be unknown to the liste~er as 
it gives new information about the person (or thing) whom he
already knows. So you- do not say e.g. (He, who 
had left, wrote to me) except to someone who knows of his de
parture' and does not know of his writing, because (wrote) is a 
predicate and (leaving) 'iS a conjunct of the relative pronoun. 

SUMMARY 

There are two kinds of relative clauses in English: restrictive and 
nonrestrictive~ 

Restrictive relative clauses restrict the reference of the NP they 
follow; nonrestrictive relative clauses add more information (Thomas 
1974). In addition to this semantic difference. between R relative clauses 
and N relative clauses, there are syntactic differences. The most ob
vious is that N relative clauses have pauses before and after them, 
pauses that are indicated 'in writing by the commas around them. 

Only a N relative dause can modify a proper noun. 

A N relative clause can only have the relative pronouns (who) 
for (humans) or (which) for (nonhumans), whereas R relative clauses 
allow (who) for (humans), (which) for (nonhumans), and (that) for 
either. 

Indefiniteness is not associated with Arabic relative clauses; there
fore, it allows nonrestricted relative clauses only. 
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modified by a relative clause may be parphrased by a discourse 
consisting of two' sentences, the first corresponding to the relative 
clause and the second to the main clause. 
Langendoen ( 1970) gives a purely sematic; argument to support 
this analys·is. The placement of the clause has its importance 
semantically. 
The sentence; 

57. The girl whom my cousin married became pregnant. 
corresponds to the discourse; 

58. My cousin married a girl. She became pregnant. 
On the other hand, the sentence; 

59. My cousin married a girl who became pregnant. 
Corresponds to the discourse: 

60. A girl became pregnant. My cousin married her. 
In the discourses (58) and (60). the order of the sentences re
flected a difference in the temporal order of events described in 
them. Example (58) describes a situation in which a girl becomes 
pregnant after marriage, and (60) a situation in which a girl be
comes pregnant before marriage. This semantic d:tference between 
the discourses carries over into the sentences with relative 
clauses Thus, the meaning of (57) differs from that of (59) in 
precisely the same way that (58) differs from (60). 
However, there are other discaurses in which the order of sen
tences reflects no such differences and the sentences formed by 
the relative-clause fo·rmation transformation also fail to reflect a 
difference. 

61. I witnessed a car accident. I witnessed it. 
As for Arabic, relati.ve clauses may begin with one of the el'even 
relative pronouns 

( ,;.l.lt , ~I , .)tJJJI , .)l::llt , .:;, . .l.ll, ~·1_,.1.11 , :.f , l.o , rWI , .;1 , _,~ ) 

.;.l.ll is ambiguous as it can be used fo·r both (humans) and 

( nonhumans) 
l.o is used for (nonhumans) only, e.g. 

if> is used for (humans) only, e.g. 
..:;.........lA J"··· 

,..a~ ~ ;,. J Jlj 
Only defin·iteness is assoc'ated with relative clauses ·in Arabic. 
According to this, (62) is grammatical and (63), which is identical 
with (62) except for the definite· article, is ung·rammatical. 

62. ifA .:/1 .;.l.ll .P. )1 ,..., 
63. ifA .:fl .;.l.lt .P..) ,..., * 

'JI can be used as a relative pronoun before the present parti

c'ple or the past participle r~ ,J.l p. 49) 
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46. I had a date with the nurse, whom I met in the hospital. 
In this type of sentences, the relative pronoun replaces a referring• 
noun phrase. 
Thompson approves of Ross's proposal (1967) that all clauses of 
this type are derived from second conjuncts, That is, at some 
intermediate level before anaphoric pronominalization has applied, 
given a conjunction each of whose clauses contains an occurrence 
of a coreferential noun. The second conjunct can be moved to a 
position immecl~ately following the noun in the first conjunct. 
Pronominalization can then apply, moving e-ither backwards or 
forwards, so from the conjunction: 

47. John noticed that Mary refused the chocolate, and John didn't 
take chocolate. 
any of the following can be derived: 

48. John, who didn't take any either, noticed that Mary refused the 
chocolate. 

49. John, who noticed that Mary refused the chocolate, didn't take· 
any either. 

50. John, who didn't take any chocolate, noticed that Mary refused' 
it too. 

51. John, who noticed that Mary refused it too, didn't take any d,.,'~n-
late. 

B. Type 2: 

Sentences of this type are exemplified by: 

52. She took the lugguge in her car, which was very helpful. 

53. Sam joined the Art College, which Eliza did too. 
The relative pronoun, in this type of sentences replaces an entity .. 
This type also is derived from second conjunctions only. So sen
tences 52 and 53 can be immediately derived from the sentences: 

54. She took the luggage in her car, and that was very helpful. 

55. Sam joined the Art College, and that Eliza did too. 
Let us consider a derivation in reverse, With (52) as an example. 
Its immediate source is (54). The that of (54) is a pro-form for 
certain repeated portions of a sentence; directly underlying (54) 
would be: 

56. She took the luggage ·in her car, and her taking the luggage in 
her car was very helpful. 
We can see that the that in (54) has replaced the repeated portion 
.of the secon.d conjunct of (56). 
Many grammarians have ·noticed that a sentence containing a noun, 
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have the conjunct containing met as the relative clause, and the 
head noun will be definite: 

39. The girl I met speaks Swahili. 
Similarly, if the speake·r presupposes that his hearer knows about 
the girl who speaks Swahili, the corresponding relative clause sen
tence will have the conjunct speaks Swahili as the relative' clause, 
and again the- head wHJ be definite. 

40. I met the girl who speaks Swahili. 
Consider these se-ntences: 

41. The girl, who works at the chemist's, is my niece. 

42. The girl who works at the• chemist's is my niece. 
The representation underlying both of these is: 
(girl works at chemist"s) (girl is my niece). 
For ( 41) the speaker has decided that the girl is already known 
to the hearer •. The speaker is adding two pieces of information 
about the girl. 
For ( 42) the speaker assumes that the hearer knows about the 
girl who works at the chemist"s; the can be used with this NP. 
and the information which the speaker assumes to be new ap
pears as the main predicate. 
It seems that the differences between restrictive and nonrestrictive 
relative clause sentences are not of the sort that ought to be 
represented structurally, instead they are diffe-rences representing 
a speaker's decision about how to p•resent to the hearer informa
tion present in the underlying rep-resenMtion. Restrictive- and non
restrictive relative· clause sentences with numeral associated \fiJith 
the head nouns do have different representations. Consider these' 
sentences: 

43. Two men who had long hair were lying in the dark. 

44. Two men, who had long hair, were- lying in the dark. 
The asse·rtions are· quite different: 
( 43) does not mean that two men wem lying in the dar!<, but 
that there were two men both of whom were lying in the dark and 
had long hair. But (44) does mean that there were two men in 
the dark. 
Thompson assumes that non-restrictive sentences must be de
rived from conjunctions and she distinguishes two types of non 
restrictive relative- clauses: 

A. Type 1: 

Sentences of this type are exemplified by: 

4-5. Jerry, who used to play football, now has a sede-ntary job. 
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they must be distinguished from common sentences in this area. 
The embedding rules, then, contribute to a characterization of 
predicate sentences. 
Consider the following sentences, all of which have specified 
determiner the •in the object noun phrase. 

25. Newton is the physicist. 
26. The librarian is the musician. 
27. My cousin is the teacher. 
28. Newton is the physicist who discovered the gravity of the earth. 
29. The librarian is the musician who plays the violin. 
30. My cousin is the teacher whom you met this morning. 

25-27 are said to be odd or incomplete by native speakers, but 
the same sentences with R relatives embedded in the object (28· 
30) are no longer said to be odd. 
It seems then, that predicate sentences must contain R relative 
clauses if they have certain specified determiners in the object 
position. If the object noun phrase has the, it is obligatory that a 
relative clause be embedded in it. 
Thompson agrees with C. Smith with respect to· the· importance of 
the choice of the determiner with relative clause. The choice of 
the clause to become the relative clause correlates with certa:n 
supposiions on the part of the speaker about what the hearer 
knows and accordingly with the choice of the determiner. (Thomp
son, S. A. 1971). 

31. I know a student who plays the guitar. 
32. I know the student who plays the guitar. 

Thompson proposes to derive relative clause sentences from con· 
junctions and suggests that underlying (33) is a structure like 
(34). 

33. I met the girl who speaks Swahili. 
34. {I met girl) (girl speaks Swaihili). 

If the speaker presupposes that the hearer knows neither about 
girl nor about a girl's speaking Swahili, then both of the following 
conjunction realizations of (34) are acceptable·. 

35. I met a girl and she speaks Swahili. 

36. There's a girl who· speaks Swahili and I met her. 
as well as both of the following relative clause sentences with 
indefinite head nouns: 

37. I met a girl who speaks Swahili. 

38. A girl I met speaks Swahili. 
If, on the other hand, the speaker presupposes that there is a 
girl such that it is known by the· hearer that he met her, the 
relative clause sentence corresponding to this presupposition will 
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in the containing noun phrase is not definite. Here we need to 
distinguish between a and the as indefinite and definite articles as 
they are both of the Specified C8tegory. 
·rhe deletion transformation does not apply when a Restrictive re .. 
lative clause has the form (wh is Noun phrase) or (wh verb X) 

18. a) I know a man who is a chemist. 
18. b)., I know a man chemist. 
19. a) There's a man who speaks Sanskrit. 
19. b)" There's a man speaks Sanskrit. 

\PJh is may be deleted from certain non-restrictive relative clauses, 
e.g. those of tho form (wh is Noun phrase) and (wh is Adj + 
Comp). These are just the forms that are not available for deletion 
in restrictive relative clauses. 

20. Henry, (who was) a successful business man, e·arned a lot of 
money. 

21. The girl, (who was) loved, yawned delicately. 
The deletion rule allows that more than one restnct1vo relc1tive 
clause may directly follow a noun. A restrictive relative clause may 
be embedded to a noun phrase already having pronominal or 
or postnominal modifiers that have been produced by the embed
ding rules. 
Two R relatives: 

22. David met a man who was from Paris who had never been to the 
top of Eiffle Tower. 
R mlative and postnominal modifier: 

23. David met a man from Paris who had never been to the 1op of 
Eiffle Tnvver. 

R relative and pronominal modifier: 

24. I saw a white bear that had escaped from its cage. 
Predicate Sentences. 
There is a rule that makes fine distinctions with respect to relative 
clauses and determiners. 
The sentences to which the rule applies arc not completely 
rejected by native speaktrs, but it is generally said that they are 
odd. They are marginally ungrammatical. 
Some sentences have the verb to be as their main verb. They will 
be referred to here as predicate sentences, and sentences with 
other verbs will be referred to as common sentences. Predicate 
sentences differ from common sentences in that they are dis
tinguished in both phrase structure and obligatory transformational 
rules. In applying the embedding rules to predicate sentences, 
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5. I just met a strikingly beautiful girl. 
The adjective-preposing transformation is inapplicable, however, 
if the adjective is followed by any constituent, or if the adj8ctive 
modifies an indefinite pronoun (such as someone, anyone) rather 

than a noun. 
Thus, the application of whiz deletion to: 

6. I just met someone who was strinkingly beautiful. 
results in the grammatical sentence: 

7. I just met someone strinkingly beautifuL 
The further application of adjective preposing to 7 would result in 
an ungrammatical sentence: 

8.* I just met strinkingly beautiful someone. 
The adjective-preposing transformation can be written like this: 
X·-N-Adj-Y = X-Adj+N-Y 
But we should notice that there are two kinds of adjectives: attri
butive adjectives (adjectives immediately preceding nouns, as 
the funny face, the clover boy) and predicate adjective (those 
dominated by VP). 
So the application of whiz deletion to: 

9. I just met a man who was enthusiastic about Wilson. 
Results in the grammatical sentence: 

10. I just met a man enthusiastic about Wilson. 
The furthe-r application of adjective preposing, whether it affects 
just the word enthusiastic or the entire phrase enthusiastic about 
Wilson, would result in ungrammatical sentences: 

11. * I just met an enthusiastic man about Wilson. 
12.* I just met an enthusiastic about Wilson man. 

Whiz deletion from R relative clauses produces the following post
nominal modifiers. 
a) Prepositional Phrase: 

13. I met a lady (who is) from Paris. 
b) Sentence: 

14. I know a man (whom) Mike knows. 

15. I saw a horse (which was) standing in the field. 
c) Adj +complement. 

16. He climbed a mountain (that is) higher than Everst. 
d) Adj +intermediate form. 

17. I heard something (that was) odd. 
To provide for the production of only grammatical sentences, 
certain restrictions must be made on the transformation. 
Not all relative clauses accept deletion. 
A Restrictive relative clause of the form (wh is + adj + Camp) 
is available for the delet-ion transformation only if the determiner 



2. R-relative Adjunction: 

Structure: S 
1 

: X y z (R) (N) w 
1 2 3 4 5 6 

S :X 
2 

y (R) (N) z w 
7 8 9 10 11 12 

Conditions: ( 1 ) 4 is not null. 
(2) 3+4+5=9+10+11 
(3) 2 ... 5 is NP 

Change: 1 2 3 wh 12 4 5 6 
N-rela1Jive Adjunction. 
Structure: same as above. 
Conditions: ( 1 ) 5 is not null 

(2) 3+4+5=9+10+11 
(3) 2 ... 5 is NP 

Change: 1 2 3 4, wh 12, 6 

Transformational Reduction of Relative Clauses: 

There is a transformational rule in English that may, under certain 
conditions, delete the relative pronoun. There is also a transform~tional 
rule that deletes a relative prono:Jn o;· part:c~e together with any form 
of the verb be. Since, grammarians, like Ross and Langendoen, have 
noticed that relative pronouns generally begin with the letters wh, and 
since is (p·ronounced as if it were spelt iz) is a common form of the· 
verb be, Langendon refers to this rule as "whiz" deletion. 

According to this rule, then, the fo!!ovJfng sentences oro 
variants: 

1. The man who is we-aring a black hat is a stranger. 

2. The man wearing a black hat is a stranger. 
If, after deletion, all that is left of the· original relative clause is 
an adjective preceded by its modifiers, then the adjective, toge
ther with its modifiers, is moved in front of the noun modified. 
The rule that accomplishes this is called the adjective-preposing 
tra-nsformation. 
Applying, 'whiz deletion' to the structure underlying. 

3. I just met a girl who is strinkingly beautiful. 
we obtain: 

4.~· I just met a girl strikingly beautiful. 
Then applying the adjective-preposing transformation, we obtain 
finally: 
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The Relative Clause Transformation: 

One sentence may be embedded in another as a relative clause 
if the two sentences share a noun phrase. 

A noun phrase will be shared with two sentences if the subs
tantive of the noun phrase and the relaLve markers of the noun phrases 
are identical in both sentences. Shared noun phrases need not be 
identical, since the specified category of determiners has more than one 
member. 

The relative transformation has no direction: if two sentences 
share a noun phrase, e;ther may be embedded in the other as a relative 
clause. 

The relative transformation adjoins a sentence to a marker as a 
relative clause. Markers are produced after determiners in the phrase 
structure rules, yet relative clauses occur after nouns .. Before a clause 
is adjoined to a noun phrase it is conventient to move the markers 
to postnominal position; to allow for this change, the relative trans
formation is written in two parts. The first part of the· relative trans
formation is applied to the shared noun phrase in the containing sen
tence, and affects only the relative marker. It shifts the marker beyond 
the noun and changes the structure of the noun phrase, movmg the 
markers from the determiner to the noun phrase node of the descrip
tive tree. 

The R. relative rule adjoins a relative clause to the lett of an R 
marker. It the relative transformation is applied to a noun phrase already 
containing a relative clause, only the adjunction part of the transforma
tion appl.ies. A morphophonemic rule will provide that in the final 
representation of the sentence the R marker is phonetically zero. 

The N. relative rule replaces an N marker with a mlative clause 
enclosed by commas or comma intonaVion. Only one N relative c.ause 
may be embedded to a noun phrase. 

Here is a simple sketch of relative transformation devised by C. 
Smith. 

1. Order change: 

Structure: X + 
1 

Determiner + Marker + Noun + Y 

Change: 

Det. 
... R N 

NP 
Noun 

2 3 4 5 
(where marker is R and I or N) 

1 2 4 3 

Determiner 
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THE ENGliSH RELATIVE CLAUSE FROM 

THE I'OII\IT OF VIEW OF MEANING 

By 

Saleh M. t\1-Halidh 

Be!ative Clause Formation: 

There are two kinds of relative clause: restrictive, with wh directly 
following the noun, and non-restrictive (or appositive), with wh sepa
rated from the noun by comma or comma intonation. They will be re
ferred to as R relatives and N relatives respectively. Not all noun 
phrases accept both kinds of relative clause .. lf we take, a group of 
sentences whem both kinds of relative clause occur, we can see that 
not all of them are qrammatical. Grammaticalness depends on the 
detenniner of the containing noun phrase cmd the kind of re,lative that 
occurs with it. 

N Rei 
R He! 
I~ Fie! 
Fi riel 
l\; l"lel 
N fie! 
n Flel 
R Flel 
H Flel 

1. 
2:» ,, ,,, 
4. 
5.'* 

6. 
7. 
n 
0. 

9. 

John, who knows the way, has offered to guide us. 
.John who is from the south hates cold vveather. 
They po·inted to 8 dog, who was lookin9 at him hopoful!y. 
They pointed to a c.log who was looking at hirn hopefully. 
/\ny book, which is about linnulstics, is interesting. 
The book, which is about linguistics, is ·interesting. 
~\ny book which is about linguistics is interesting. 
1-·!e lives i·n a skyscraper that is twenty stories high. 
The man who fixed the radio left this note. 

Sentence 5 is ungrammatical but 6, although identical with 5 except 
for the determiner, is gmmrnaticu!. Sentence· 7, although identical with 
5 except that the- reiative clause -is restrictive, is grammatical. 

There are, then, selectional restrictions between determinrs and 
relative clauses. The occurrence of the relative clause depends on the 
class of determiner that emerges out of these- restrictions. Carlota 
Smith (1961) divides the determiners into three classes which cor
respond to an intuitive clnssificcHion of determiners as to definiteness. 
Definiteness is associated with non~restrictive relative clauses; inde~ 

finiteness with restrictive relative clauses. She- names them Unique, 
Specified, and Unspecified, to :indicate that they are distinct from the 
traditional definite and indefinite: With Restrictive Relatives, Unspecified 
determiners occur: any, all, etc.; with R and N Flelatives, Specified: 
a, the, o; with N Relatives only, Unique: o (proper nouns). 
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whether some of the characters exist or not, whether the real is truer 
than the unreal or the reverse."" 

lonesco's "pessimism" to me is not pessimistic. It embod1es a 
very famHier truth, especially to those who are familier with the bas·ic 
idea of re:igion -·-- in specific Judaism, Christianity and Islam -- Read
ing these words by lonesco: "Nothing holds together, everything falls 
apart", I recall many similar statements in the Old Testament, The 
Bible, and The Quran. 1

'
1 lonesco does not deny that he said: "., I am 

merely repeating the words of King Solomon: All is vanity; all things 
return to dust, all is shifting shadow-play I can see no other truth, 
It is King Solomon who is my master."15 

( 13) Ibid., p. 135. 
(14 CL The Books of the Olrl Testament, Ecclesiastes or, The Preacher, 

Chapter 1-14, 15, 16, 1'7, 18. Also The U:oly Quran1 Sorat Al-Imran, Ayah 
185 & Sorat Al Hadid, Ayah 20. 

(15) Notes, p. 137. 
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IV 

The Bald Soprano consists of ready-made expressions and the 
most threadbare cliches, it reveals all that is automatic in the language 
and behavior of people: Talking for the sake of talking. The mechanical 
routine of everyday life, man sunk in his social background, no longer 
able to distinguish himself from it. 

From the quiet evening at the Smiths's home, we move through 
a slow accelerando to the recognition scene of the· Martins, build to 
the arrival of the fireman, increasing both speed and intensity as the 
tales told by the characters become less and less comprehensible, 
ending finally with the chaotic cries of the characters uttering nonsense
syllables. frustrated completely in· their efforts to communicate, and 
reduced to a subhuman level. 

The same problem occured in the second play The Lesson. The 
tragedy or the satire of language is more explicit: A professor gives 
a lesson in mathematics and philology to a young student eager to 
earn her "Total Doctorate." At first apologetic and meek, then laboring 
under his frustration due to his inability to communicate with his 
student, he begins to ·impose his ideas upon her, and becomes a 
monster, kills the young girl-student with a metaphorical knife as he did 
with all students before her. 

Aga"n the obsession is repeated in the Chairs. An old man and 
woman have lived a lonely mediocre life on an island. Encouraged by 
his wife, who coddles him, and is convinced that he has something 
singnificant to say, the old man has invited a!l remaining human beings 
to hear his "Message" before he dies. As the guests arrive we note 
that they are invisible, but a chair is brought for each, and finally, when 
the stage is completely cluttered, after having greeted and chatted 
with their guests, the old couple, leap to their death in the sea, leaving 
the orator (the only o~her visible character) to deliver the priceless 
"Message". He is a mute and can only grunt, for what is really a 
profound message is incommunicable. 

Just because of a phrase like this: What is realty a profound mes
sage is incommunicable, lonesco is taken by some critics as pessimist. 
Pessimism and Optimism are also terms which lonesco regards dif
ferently. But surely he is so conscious and aware of the utterly ephe
meral and precarious world that we live in, "as if ,it all existed and 
did not exist at one and the same time, as if it lay somewhere between 
being and not being: and that is the origin of my tragic farces, The 
Chairs, for example, in which I myself would find it difficult to say 
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tho international universal bourgeois whom he has defined as the ma;1 

of slogans and fixed ideas who is empty and dehumanized living by 

the hollowest cliches of everyday language. 

The Bald Soprano was regarded as a daring experiment ;n thea

trical form; tho abstract or puro theater. The theater which lonesco is 

so obsossud with: 

,<',bstract theater, pure drama, •anti-thematk, anti-ideo
logical, anti-social-realist, anti-philosophical, anti-boule-
vardMp~>ycho!ogy, anf1-bourgeois, the discovery of a new 
frt~e the-ater. And by free I mean liberated, without pre~ 
judice, expianc1tory: The only theater that can be a sin
cere and precise witness and uncover "fresh ovidence._u 

So, it is evident !onesco's attempt to suppress elements he con
sidered untheatrical such as plot, psychology, specific idea and all that 
is ·forelgn to HH:l theater as an individual form. 

Every idiorn develops, but developrn(-:lnt and renewal do 
not rnean selfNsurrender and a change in kind. One 
develops within the fmmework o·f one's own personality. 
The idiom of the theater can never be anything but the 
idiom of the theater. 

J\s tho idioms of painting and rnusic have developed, 
they have always adjusted to lho cultural style of their 
day, but without ever losing their pictorial or musical 
nature. painting has done nothin~J buttry to shake-off 
all that is not painting: Literature, story-tellingr history 
and photographyY" 

lonesco believes that the theater is capable ol~ be-ing independent. 
He bEdiDves thm nothing is barred in the theater: Characters may be 
brought to life, but the unseHn presence of our inner fears can a!so 
be materialized. So the author is not only allowed but required to 
make actors of h\s props, to bring objects to life, to animate the sce·n
·cry Emd r-Jlve symbols concrete form. 

The Baid :SoprarH), and most o'f lonesco's one-act-plays are built 
about a sirnpie situation which, beginn:ng in more or less realistic terms, 
slowly is d·s-mticulated, exploded, exaggerated until something mons
trous and violent ·is achieved. This situation or state of anguish, is 
pushed to the extreme, intensified beyond tho point of return. 

(11) Ibid., p. 181. 
(12) Ibid., p. 33. 
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lonesco's definitions and conceptions of terms and words have 
always opposed the idea of regarding avant-guarde authors, as standing 
0utside the main stream of tradition. He insists that the avant-guarde 
is a mere rediscovery of submereged parts of the main tradition, and 
he admits that Corneille bores him, that he finds Schiller unbaarable 
Marivaux futile, Ibsen heavy, Strindberg clumsy, Pirandello outmoded 
and himself as part of a tradition including Sophocles and Aeschylus, 
Shakespeare and Kle,ist. Precisely because these authors are con
cerned with the human condition in all its brutal absurdity." 

Ill 

lonesco tells us that he found his way to write drama while study
ing English by "Teach Yourself" method. He was struck by the mainly 
elemental truths voiced by the personages introduced in his lesson 
book-truths we accept as basic to- our everyday living and yet rarely 
reflect upon. Instead of learning English he began to write a play about 
the Smiths and Martins whom he had met in his book of learning 
English. 

He realized that theater was his natural way, his own personal 
mode of expression, as he manages to detach himself from the world 
and feel able to take a good look at it, which seems to him to be comic 
in its improbability. 

Thus lonosco's first play came into being. At first he wanted to 
call it "English made Easy" - or "The English Hour" but in the end 
it was called !.a Cantatrice Chauve (The Bald Soprano.) lonesco re
garded it as a tragedy of language - but when reading it to a group 
of friends they found it funny, and they laughed heartily. That comic 
effect did well to assure lonesco of his sense of the tragic elements 
in his play or, anti-play, as he called it. 

For my part, 1 have never understood the difl(erencr,:; peo~ 
pie make between th0 comic and the traqic.. I have cal
led my comedies, "anti-play" or comic dramas and 
"pseudo-dramas" or "tragic farces": for it seems to me 
that the comic is tragic, and that the tragedy of man 
is pure derision. The contemporary critical mind takes 
nothing too seriously or too lightly. 10 

In The Bald Soprano, lonesco started off an attempt to parody the 
theatre - the commercial French theater, le Theatre de Boulevard, 
with its conventional situations and shallow psychology- at the· same 
time to pamdy a certain kind of human behavior, the Bourgeoisie and 

(9) The Theatre of The Absurd, Martin EssEn, p. 194. 
(10) Notes and Counter Notes, p. 27. 
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The word Absurd originally meant: Out of harmony (in a musical 
context). lonesco defined his understanding of the term as follows: 
"Absurd is that which is devoid of purpose ... cut off from its religious, 
metaphysical and transcendental roots, man is lost, all· his action be
comes senseless, absurd, useless.'' 5 

This same definition is one of the major obsessions, (themes to 
Jonesco = obsessions or anxieties), that is show-n as a permanent 
background of lonesco's plays and writngs. The obsessions which to 
him are the same for everyone. Art, in his opinion, is only possible 
because it is founded on this identity, this universality of response. 
Thus is his committment to the problem of the human condition as a 
whole, in its social and nonsocial aspects. This commhtment is not 
new. It is proclaimed by almost every artist, yet it is usually forgotten: 

For me, any drama dealing with secondary problems 
(social or triangular, stories about other people) is drama 
that diverts. In "Tile Fist" Kafka· recounts the story of 
some people who wanted to build a Tower of Babel and 
who stopped at the second floor because the solution of 
problems arising from the building of the Tower ... had 
become the principal objective .. They had forgotten that 
they meant to be constructing the Tower. They had 
forgotten their goal. The only thing that counts is my 
conflict with the universe. The Universe is my obstacle.' 

As an Avant-Garde author, lonesco has again his definition of the' 
term: 

l prefer to define the avant-garde in terms of opposition 
and rupture. While most writers, arbsts and thinkers 
believe they belong to their time, the revolutionary play
wright feels he is running counter to his time. 

The avant-garde• theater, and indeed all new art and 
theater, must be unpopular ... 
If I want to write popular drama at any price, I run the 
risk of imparfng truths which have been imparted to me 
by others and which I would only be passing on at 
second hand. 7 

What lonesco means by new truth is the rediscovery of the old 
and elementary one. "Elementary truth is precisely what one loses sight 
of, what one forgets. And that is why we breed confusion, why we fail 
in mutual understanding."' 

(5) The Theatre of The Absurd, Martin Esslin Penguin Books, 1977 p. 23'0 
(6) Ibid., p. 130. ' 
(7) Ibid., p. 40. 
(8) Ibid., p. 34. 
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After a few years at school in Paris he developed anemia and was 
sent to the country. At that time he dreamed of becoming a samt, but 
reading the religious books available in the village he learned that it is 
wrong to seek after glory and decided to become a warrior! 

At the age of 13 he wrote his first play- a patriotic drama 
and at that time 1925 he returned with his family to Rumania. He went 
through Rumanian schools and became a teacher of French at the 
University o.f Bucharest. He wrote his first poems. He also wrote cri
ticism, publishing an attack on three then fashionable and !eading 
Rumanian writers accusing them of narrow provincial:sm and lack of 
originality. But a few days later he published a second pamphlet, prais
ing the same· authors to the skies as great and universally valid figures 
of Rumanian national literature. Finally he presented the two essays 
side by side under the title No! to prove the possibility of holding 
opposHe views on the same subject, and the identity of contraries. 

In 1939 lonesco returned to France, where he has lived ever since 
with his wife and a daughter (born in 1944). 

II 

Iones co is identified as an Avant-Ga ·Jist and one of the members 

of the School of Absurd. This is actually what the crit:cs consider him 

to be not what he thinks of himself . 

. . . for the Theater of the Absurd is not a school; it has 
no body of theory accepted by all its practitioners. Far 
from it - its practitioners never tire of assuring the 
world that they have nothing in common with any of the 
other writers to whom the label has been attached. And 
they are right. Each of them is a complete individualist 
and lonely innovator.' 

Yet, going along with Martin Esslin in his essay Beckett, lonesco, 

Pinter: We don't answer absurd questions.• lonesco and all the writers 
whom he is grouped with, have much in common nevertheless, simply 
because they are sensitive artists responding to a situation they all 
have in common - the chronic state of unce·rtainty underlying the 
spiritual and cultural climate, the spiritual and cultural crisis of Man's 
age. 

(3) Pers}Jective Magazine, Chicago, March 1963, Vol. 12, No. 4, p. 46. 
~Beckett, Ionesco, Pinter: We Don't Answer Absurd Questions' by Marting Esslin. 

(4) Ibid. 
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EUGENE IONESCO'S THEIVIES OR OBSESSIOI\IS 

By 

Safynaz Kazem 

As a playwright !'Jnesco is 29 years old. His first play La Cant:airk;e 
Chauve "-Tho Bald Soprano was first performed in 1950 (thou9h it was 
written in 1948). His last dramat'1c work is IViacbett and it was pub~ 

lished in 1972. 

In this period of lonesco's dramatic activities, he wrote 30 plays 
some of which are not published and only 22 are available in English. 
This paper is going to be concerned only with the principal works. 

lonesco neve-f expected to write for the 'Institution" ·which he 
not merely disliked but hated: 

Sometimes it seems to rne that I started writing for the 
thcator because I hated it --- I used to enjoy mading 
litemture and essays and I used to go. to the movies. 
Occasionally I would listen to music and visit the art gal
leries; but I almost never went to the theater - VVhen 
I did go, ·it was quite by accident, to keep someone com
pany or because· I had been unable to turn down an 
invitation, because I had to go. 1 

Yet getting back to his early chid!hood he mentioned that 
mother cou!d not drag hfm away from the Punch and .Judy Puppets 
Show in the Luxembourg Gardens: 

I would go there day after day and could stay there, 
spellbound, all day long. The spectacle· of the Punch and 
Judy Show held me there, as if stupefied through the 
sight of these puppets that talked. moved, clubbed each 
other. ! t was the spectacle of the· world itsel-f which, 
unusual, improbable, but truer than truth, presented itself 
to me in an infinitely simplified and caricatured form as 
if to underline its grotesque and brutal truth.' 

Eugene Jonesco was born in Slatina, Rumania, on November 26, 
1912 of a Rumanian father and French mother. Shortly after he was 
born, his parents went to live in Paris. French is his first language· and 
he had to acquire most of his Rumanian . 

(1) Notes and Counter Notes, 
1964, p. 15. 

(2) Ibid., p. 20. 

.. ----------
Eugene Ionesco. Grove Press, New York, 
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The priest was always afra:d of pain, and now he has the add> 
Uonal fear of dying in a state of mortal sin_._ The night before his death 
he tells the lieutenant: ''I'm not ignorant, you see. I've always known 
what I've been doing. And I can't absolve myseif." 7

t He is, in fact, 
more "in suspension" (to borrow another phrase from Karl) -·· both 
physically and spiritually ~ on the morning of his death th8n ever bo-o 
fo~·e. We look on the shooting scene with Mr. Tench through the window 
of the; jefe's room and Sf;e him supported by two soldiers, almo:Jt un
able to walk. 

Greene's concentration on the ugly and the evil aspects of life 
htlS raised tho question as to whether this at'c:tude is based on a be!lef 
in man's predestined corruption -·· or, indeed, his predestined ultimate 
~:.alvation. The subject affords much controversy. lf prede:;;fmaf1on were 
the answer, it would be concurrent with Jansenisrn: 

tho centra! Jr:msen:st doctrine was that man canrhJt 
be saved by h·s own e·fforts. /\!one hD :s ho!pless. He 
depends for salvation on the arbitrary, i{ nol actually 
capricious gift of Grace whlch he can ne-ither achieve of 
his own efforts nor, i-f it is granted him, rE!Sist.;·:~ 

By precluding free .. will this doctr·ne e!:minates any poss:JJ:Iity of 
hom:sm. But the priest, for whatever reasons or considerations, chos:J 
to go back to hear the dying gang~;ter's confession. lt is true that he 
felt bound by duty to do so, but ho could be contrasted with Padre 
.Jose, who also knew his duty as a priest but did not do it.':: 

If one must choose from the !onf"j list of words that atternpt to 
explain Greene's attitucb, it would seem to me that Walter Allen's np~ 
pmis;:l! in terms of August!nism and Pe!agianism' 4 is the most rppro
priate. A. A. De Vitis comments: 

By allowing for the possibility that man may rise above 
the evil that is endem:c to his nature, Greene':; hero rnny 
find heaven at the end of his journey." 

(71) P.G., p. 206. 
(72) Sean O'Faolain. 'fhe V:-mishing Hero, London: Eyre & Spottiswoode 

(1050), !1. 81. 
(78) This, incidentally, belies another of the "isms" attached to Greene: 

Existentialism. According to Sartre Existentialism is: the cult of nwsdf. ("le 
cdtc ilu moi"), and Greene's heroes a-v.·e concerned more 1vith othccs than 
with themselves. 

(7:1:) AugusHnism accepts the idea that evil is inherent in human n::~hn·c, 
hut allows that it is put there so that man may rise above it, and by rising 
above H he Droves his kinship to God. 

Pelagianism insists that man ls naturally good, but is perverted by external 
factors. 

(75) A.A. De Vilis, op. cit., p. 149. 
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the second nameless priest. Greene does not pretend to see further 
than the human eye can; in fact, the only explicit mention ot the priest's 
possible sainthood is made by Luis's mother, a pious lady, and we 
know what the author's attitude to piety and to pious ladies is. 

Secondly, Karl says that tho novel loses its aesthetic value be
cause of the priest's salvation (the "religious out") which is accept
able only to believers. But in my opinion Greene has given both be
lievers and unbelievers enough to justify their respective "readings". 
(I actually know of an "unbeliever" who came out with a quite dif
ferent - yet valid - interpretation from mine.) Unbelievers could 
consider the priest's return with the half-caste an act equal to suicide. 
The half-caste's story of the dy:ng gangster "had as many holes in 
it as a sieve"(''', and the priest "was quite certain that the th:s was a 
trap."'" But there remained the note the gangster had sent: "For 
Christ's sake, father ... "" The note was written in English. which lang
uage none of the priest's persuers understood. And yet the priest 
could have gone on and saved his own life: "a man's first duty is to 
ldrnse!f -even the Church taught that, in a way." 6 "' 

The priest was faced with a dilemma: either to go back across the 
border to the state where he could be captured, or to continue his 
journey to safety where he would himself be able to confess and then 
he would have, to admit. "as well as everything else, that he had denied 
confession to a dying man."" His return with the half-caste is true to 
character. He has always been returning - the novel began with him 
turning back from a possible escape and it ends with a similar act. He 
has never been capable of making firm decisions; if he were, the novel 
would have ended at its start. The priest's character is consistent 
throughout, and thus the novel remains "effective dramatically". 

Ironically, the gangster refuses to confess. It even seems that he 
never intended to , or at least did not know that he was putting the 
priest's life at stake by writing that ambiguous note. He dies uncon
fessed. and the priest is put under arrest. During their journey home 
the lieutenant grudgingly concedes that the priest is not "a bad 
fellow" 70 , and grants him permission to confess. The ultimate irony 
is that the wife of the only other priest available, Padre Jose, does not 
allow him to go' to the police-station with the lieutenant, thinking that 
the call is a trick to get Padre Jose arrested for the crime of performing 
a religious duty, although the lieutenant promises that the matter will 
remain a secret. 

(65) P.G., p. JRO, 
(66) P.G., p, lRO. 
(67) P,G., p. 179, 
(68) P.G., p. lo5. 
(69) P.G., p. 181. 
(70) P.G., p. 201. 
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sincerity; it is, rather, a result of the normal anti-climax that ensues 
the completion of every important task and it is to be expected. The 
last practising priest has been captured; the lieutenant ceases to be 
confronted with an immediate challenge and is therefore at a loss for 
something to do. Unlerstandably enough, as his sense of purpose 
leaves him he begins to feel the desolation and the death that surround 
him: "No pulse, no breath, no heart-beat, but it's still life - we've 
only got to find a name for it."'"' Actually, desolation and death (which 
to the lieutenant is "still life" - and I don't know whether Greene 
intended the pun or not, or whether 'it could conceivably be taken for a 
slip of the lieutenant's m'nd, for that matter!) had been there for some 
time, only the lieutenant, busy with his chase, had not noticed them. 
In any case, he remains determined to do his best to prevent the 
triumph of "that old corrupt God-ridden world.""' 

I shall return to the second part of tho quotation later, but in the 
last part there are two ·issues I want to examine. Firstly, Karl seems 
to take the priest's "ultimate salvation" for granted". I certainly hope 
that this comes to pass; but who knows? Greene himself doesn't: the 
novel is purposefully ambivalent on this matter and the precarious 
balance it maintains is very defin:te!y a point -in Hs favour. As for the 
priest, he dies ieeiing that his account with God is still unsettled. After 
his arrest he tells the lieutenant that it was pride - the sin of the 
fallen angels - which made him stay when the others had fled: "It's 
a mistake one makes - to think just because a thing is difficult or 
dangerous ... " 1

'
2 The lieutenant, infuriated, teils him that he:s going to 

get: the satisfact·ion of be-ing a martyr, but the- priest replies: '"Martyrs 
are not like me, They don't think all the time - if I had drunk mom 
brandy I shouldn't be so afraid.""' Needless to say, he does not make 
this reply for the bene·fit of the lieutenant. He had dismissed the same 
idea on a previous occasion. In prison, the pious woman had suggested 
that there was a martyr among the prisoners (meaning the priest). 
He had giggled and said: "I don't think martYrs are like, this." Then 
suddenly becoming serious he added: "Martyrs are holy men. It is 
wrong to think that just because one dies ... no. I tell you I am in a 
state of mortal sin."" The hints at his salvation are ambiguous and 
to take them up or not depends totally on the reader's disposition. 
These hints are Luis's dream (in which the dead priest, laid out for 
burial, winks at the boy), and, poss;hly, the mysterious appearance of 

(60) P.G., p. 202. 
(61) l'.G., p. 202. 
(62) P.G., p. 196. 
(63) P.G., p. 196. 
(64) P.G., pp. 126-27. 
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I do know this - that if there's ever been a single man 
in this state damned, then I'll be damned too.'" 

It does not occur to him that if the half-caste, being his Judas, could 
be saved, then so could he, had he even been God's Judas. 

Critics have diverse opinions on the pattern of the novel. A. A. 
De Vitis regards it as an allegory on the theme of Eve1yman: It is the 
story of a wh'sky priest's attempt to avoid sainthood. "The priest's 
flight is a flight from God and ... the journey he makes is one of self
mcognition."'" What enforces this v:ew is that ne:thcr the priest nor 
the lieutenant nor the Judas is named, "so as not to intrude on the 
allegorical importunities of the major theme ... : the grace of God 
exerted on the soul of a man whose weakness is, paradoxically, the 
symbol of his strength."···' 

Freder:ck Karl compares the pattern of the novel to that of a Greek 
tragedy: "In denying God, the priest comes closest to Him. analogous 
to the Greek protagonist who comes closest to the powers of fate 
exactly while flaunting his pride."" The analc;JY, so far, is very inte
resting, but as "all analogies limp", it becomes dangerous to push this 
one too far and judge the merits and flaws of a work of art by using 
those of another as criteria, especially when there is a difference in 
genre between the two. This is exactly what Karl does when he as
sumes that Greene was attempting to write "a Greek tragedy without 
forsaking a Christian God", and that the attempt failed because Greene 
did not follow all the rules for writing successful Greek tragedies. 

Karl further criticizes the novel for allowing a "religious out" to 
the prc-Jiem: 

Once the priest convinces the lieutenant of his sincerity 
and the, fickleness of God's ways, the novel declines into 
a tract, and the character of the lieutenant loses sharp
ness ... the nries.t held in suspension is a believable char
acter; as soon as he finds God bv findina himself how
ever. he is less effective dramaticallv than spir'ituallv. 
With the pr-iest's ultimate salvation, which only a believer 
cnn accept, the novel becomes meaning·less as a work of 
art:" 9 

However, I don't agree with Karl on these points either. The 
character of the lieutenant does not lose sharpness. The quality of 
sharpness changes. The transformation ,is not quantitative but quali
tative, and it does not occur because the priest convinces him of his 

(:.;;)) P.G., p, 200. 
(56) A.A. De Vitis, op. cit.., p. 102. 
(57) Ibid., p. 90. 
(58) Frederick R. Karl, op. cit .. p. 93. 
(59) Ibid., P. 102. 
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The novel has been criticized as being narrowly Catholic. I rather 
think that it transcends this limitation, that the religious theme intensi
fies the conflict and lends more delicacy to the priest's position. Greene 
does feel that "the· sense of the importance of the human act" necessa
rily sterns from the religious sense.-1 ~1 He does not, however, believe 
in dogma and institutionu!ism: 

I belong to a group , the Cathoiic Church, which would 
present me with grave problems as a writer if l vvere not 
saved by my disloyalty. Literature has nothing to do 
vv<th edificafon." 11 

As an artist, he takes for his examp!e Newman, who stood against 
the "attacks O·f piety (that morbid growth of religion)"." With New
rnan he recognizes that it :~; "a contradiction in terms to attempt a 
sinless Literature of sinful man."·' 2 

Heturning to the question of loyalty and disloyalty Greene ·Nr;tes: 

Loyalty confines us TO accepted opinions: loyalty forbids 
us to comprehend sympathetically our dissident fellows; 
but disloyalty encourages us to roam experimentally 
through any human mind: it gives to the novelist the extra 
c!:mension of sympathy:'·' 

In The Power and the Glory Greene certainly succeeds in awaken
ing our sympathy even for the worst character, the mestizo. The most 
remarkable thing about the priest is that he never takes himself, or 
his predicament, quite seriously. He bears no grudge to.wards his bet
rayer. He even sees the possibility of the latter's salvation: if he got 
the reward offered for the capture of the priest. 

it was just possible, he thought, that a year without 
r•nxiety might save this man's sou!. You only had to 
turn up the underside- of any situation and out came scut
tling these small absurd contradictory situations:s'1 

Equating himself with the lowest of men, the priest later assures 
the lieutanent: 

'I don't know a thinq about the mercy of God: I don't 
know how flvvful the human he-art looks to Him. But 

(4J)) Grnhmn Greene, "Fran<;ris Maurine", in CoHected E:;;snys, Penguin 
(1970), p. 01. . 

, . (~0) Elizabeq1 B~wen. Graham Greene, and V.S. Pritchett, 'Why do I 
\l nte? London: Perc1val Marshall (1948), pp. 31-32. 

(51) Ibid., p. 32. 
(:i2) lhid., p. 32. 
(53) !bid., pp, 47-48. 
(54) P.G., p. 100. 
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For the physical structure of the book Greene makes use of a technique 
similar to the "cinematic cut": 

The story is not continuous. lt proceeds by successive 
scenes that bear no apparent relation to each other and 
vvhcse spec'al relevance does not become obvious until 
Iuter .. The cinema is, among other th:ngs, the art of in
terruption and simultane-ity. It permits the juxtaposition 
cf pro-foundly heterogeneous realit'es.'10 

The story of the priest is punctuated by scenes depicting the lives 
of other people - "the bystan.de1·s," as Greene calls them. They are 
the witnesses to the pr'est's flight. On each of them he leaves a mark, 
so that, although unaware of it himself, he does not, after all, "go to 
God empty-handed, with nothing done at all."" 

The little crosses he had drawn on the wall of the barn were found 
by Coral (who had lost her faith when she was ten) and it seems that 
they suggested something to her: "a horrible novelty enclosed her 
whole morning: it was as if today everything was memorable."" Alter 
her mysterious death her father wonders at "the way she went on" 
after meeting the priest -·- "as if he'd told her things."').' 

The priest's death finally persuades Mr. Tench to "clear out for 
good" and go back to England;H and also tips the balance of Luis's 
wavering faith in favour of the Church .. Luis is perhaps too young to 
have learnt "to admire a faith, only the men who die for a faith." 45 but 
it is sigrdicant that the novel ends with his act of affirmation: 

'My name is Father--' But the bov had already swung 
tl--te door open and put his lins to his hnnrl before 
the other could give himself a name:H> 

Even the lieutenant was touched by the priGst's perseverance. 
After the latter was captured he felt "without a purpose, as if lifo had 
drained out of the world."" He' is caught up in a maze from which 
he cannot d'sentangle himself: "He couldn't remember afterwards any
thing of his dreams except laughter, laughter all the time, and a long 
passage in which he could find no door."48 

0_0) •><---c.:tl.'·~-: l\~;i(lar.1c, Gra~~am G'·cene, Parjs: Editions du Temps Prbicnt 
(l94D), }_)1_). 345-46. 

(41l P.G., p. 210. 
(42) P.G., p. :15. 
(4-:i) P.G._. D. ?.14. 
(441 P.G., p. 217. 
(45) Tohn Atkins. op. cit., p. 127. 
( 461 P G., p. 207. 
(47) P.G, p. 207. 
(48) P.G., p. 207. 
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It is relevant here to quote a remark from Greene's esaay on 
Frederick Rolfe: 

The greatest saints have been men with more than a 
normal ca~acity for evil, and the most vicious men have 
sc·.netirncJ narro·wly escaped sanctity.:11

' 

Greene feels that doubt and denial are better than indifference -at 
least thoy imply the possibility o-f acceptance; they allow for the validity 
of bnlief. One is reminded of T.S. El'ot's classic statement on this prob
lem: 

So far as we are human, what we do must be either 
evil or good; so fa-r as we can do evil or good we are 
human; and it is better, in a paradox:cal way, to do evil 
than to do nothing: at least, we ex'st. It is true to say that 
the glory of man is his capacity for salvation; it is also 
true to say that his glory is his capacity for damnation.~ 7 

It is very helpful to the understand:ng of the situation presented 
in Tl;e Power and tho Glory to read the novel with reference to another 
book by Greene: The Lawless Rcac~s, wh:ch is an account c( his ex
periences in Me)c"co during the religious persecution in 1939. in the 
state of Tabasco, Greene found the source of his story. It is very easy 
to see the original people on whom Greene based his characters on 
t.he pages of the travel book: the dentist, the chief of police, Coral Fel
lows, Mr. and ~J1iss Lehr, the half-caste -- all had liv:ng counte,·parts. 
There was actually one priest who had managed to flee when a!l the· 
)thers vvere hunted down or shot. He "existed for ten years 1n the 

1foresis and the swamps, venturing out only at night; his few !etters ... 
(EJCorded an awful sense of impotence ··~ to Jive in constant d~.:1nger 

;and yet be able to do so little, it hardly seemed worth the horror.":;s 
Greene asked a friend of his about the priest, and he was told that 

the latter was "'just what we call a whisky priest.' He [Greene's hrend] 
had taken one of his sons to be baptized, but the pr:est was drunk and 
would insist on naming him Brigitta. He- was little- loss, poor man, 
but who can judge what terror and hardship and isolation may have 
excused him in the eyes of God?""' 

The atmosphere of decay, isolat;on, and dereliction that pervades 
the novel is conveyed with mastery. The mood and the nature of the 
chase is suggested at the very beginning by the epigraph and the title. 

(36) Graham Greene, "Frederick Rolfe: Edwardian Inferno", in Collec
ted JEss?.ys. Penguin (1970), o. 131. 

(37) T. S. Eliot, "Baudel[dre", in Selected Essays, London: Faber & Faber, 
(1932) p. 249. 

(38) Gralw.n1 Greene, The Lawkss Roads, London: Mercury Books (1963), 
p. 129. 

(39) Ibid., p. 150. 
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ism, pity, right and wrong, good and bad - is the ultimate motive of 
Greene's work.""' We see how the priest, in h:s former pride, felt 
no real love for anybody, how he always sought to be successful with 
pious middle-class parishioners. It was only when he became humbled 
and humiliated through his sin that he realized how horrifying his hypo
crisy had been. l~aradox:cally, his sin brought him nearer to God. 

In fact, when he crosses the border to relative safety and is aga n 
able to perform his priestly duties in the usual manner, he begins to !all 
back into the arrogant ways of the past: "He could hear authonty, the 
oid parish intonation coming back into his voice, as if the last years 
had been a dream ... "'" He ,is appalled at having so soon forgotten 
what he learnt !rom suffering; and is at last able to accept the betrayal 
that awa:ts him quite cheerfully, knowing that, alter all, the temporary 
peac0 was not real. 

What an unbearable creature he must have been Ill 

those days - and yet in those days he had been com
paratively innocent. That was another mystery: it some
times seemed to him that venial sins - impatience, an 
unimportant lie, pride, a neglected opportulllty - cut 
you off from grace more completely than the worst sins 
of all. Then, in his innocence, he had felt no love for any
one; now in his corruption he had learnt ... :n 

In the crowded prison cell the prie'St sees a microcosm of the 
world and is overcome by pity for suffer:ng and misery: 

... he was touched by an extraord:nary affection. He was 
just one criminal among a herd of criminals ... He had a 
sense of companionship which he had never experienced 
in the old days whHn p-ious peop'e came k!ssing his black 
cotton g!ove.:\ 2 

None of the prisoners would inform on him, "he wasn't aware of 
Judas as he had been in the forest hut."·'·1 What he is aware of is "that 
our sins have so much beauty."·'·1 He tries to impart this discovery to· 
the complacent p'ous lady: 

It needs a lot o·f learning to see things with a sa·nt's 
eye: a sa·nt gets a subtle taste for beauty and can look 
c:own on poor ignorant pa!ates ... But we can't afford to.:J:, 

(29) Morton Dauwen Z:tbel. "Graham Greene: The Best and the ""i,Vrm,t". in 
Cr~ft ~·nd Character, London: Victor Goliancz Lt(L (1957), p. 282. 

(30) P.G., p. 167. 
(31) P.G., p. 139. 
(321 P.G., p. 128. 
(33) P.G., p. 12'(. 
(34) P.G., p. 130. 
(35) P.G., p. 130. 

120 



was in pain with cancer, he'd "put a bullet through his head,'"' 
The priest points out that su-rfer1ng is inevitable: H the- lieutenant 

freeci the peopit> fwm the suffering re1igion entails, he would oniy put 
ihern under another kind of suffering: they would be forced to accept 
the "sacraments" of the political order, and "what is left but another 
religion, one that replaces humility and decency and love w;th ·fear 
and violence and despair"?":2i Furthermore, he- remarks that "he who 
ruies throuoh pcwer and fear is open to the temptations of power and 
.fcar":~:2 

'That's tho c;,i"iertmco 0eLvJ-...:on us. It's no good your 
working for your end unless you're a good man yourself. 
And there won't olways be good men in your purty. 
But it doesn't matter so much my being a coward -and 
c1il the rest. I can put God into a nwn's mouth all the 
same -- and I can give hirn God's pardon, It wouldn't 
make any differe-nce to that if every priest in the Church 
was like rne.' 2 :; 

Cowarci:ce is one "product of su-ffering, or at least, of the potent
iality of suHering.":!.t The whisky priest has lost courage, but tl1ere is 
yet another who has lost more- than courage: Padre Jose, the priest 
who m~m·icd to conform to the Governor's orders. Not one bit o-f self
rcsp8ct is left in him. "He was a sacr:Jegc. \IVherever he went, what
EJvc;· ho d;d, he defiled God. he was rke an obscene picture hung 
hc:e every day to currupt children with." 2

:' Remembering "the gift he 
had been oiven which nobody could take away":!'; he ·feels "the wild 
attraction o-f doing one's duty"27 when people beg him to pr8:-/ over 
tho'r dCJad, but fear petr:fies him, He is guilty of "the unforgivable sin, 

The whisky priest never sank to such a 'fearful level. Although 
he retained no positive hope, yet he had not despaired, He remained 
faithful to the divine spark endowed to him, 

In The Power and the Glory, Greene also grapples with the prob
'!em o-f evil. "To 'fix and objectify it, to extricate it from the relativity 
uf values and abstractions - abstract justice, impersonal human;tarian-

(20) P,G, p, 200, 
(21) A. /L De Vitis, fXraham Greene, New York: Grosset & Dunlap (1964), 

p. 0"J.. 
(2::>,) Ibid., p. 04. 
(2~11 P.G., p. l95. 
(:~4! .Tohn Atkins, o:p. cit., p. 122. 
(2fl) P.G .. D. 29. 
(261 P,G., p, 29, 
1?'/l P.r;., n, 49. 
(28) l'.G,, p. 49, 
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It is significant that the alternative title of the novel ( unde1 which 
it was first published in America) is The Labyrinth:ne VI/aye;, as this, 
togetll8r with the epigraph from Dryden, recalls Francis Thompson's 
"The Hound of Heaven": 

I fled Him, down the nights and down the days; 
1 fled Him, down the arches of the years; 
I fled Him, down the· labyrinthine· ways 
Of my own mind; and in the midst of tears 
I hid from Him, and under running laughter. 

The two sets of conflict offer tremendous possibilities of irony 
anC: paradox, and Greene uses them to the fulL The relationship 
between the lieutenant and the priest and the light that each of them 
throws on the character of the other is superbly handled. The pr:est 
is a whisky priest - a "bad pr:est" who W·as driven by his pride and 
eventually by loneliness and fear to give up all his ecclesiastical rou
tines. He has come to the level where he desperately needs drink to 
help him pluc!< up some artific'al courage to continue his flight from 
the police. He has a child of his own in whose conception no love 
was spent: "just fear and despair and half a bottle of brandy ond the 
sense of loneliness had driven him to an act which horrified him -
and this scared shame-faced overpowering love was the result.""' He 
doubted whether he could feel repentance for what he'd done. "He 
couldn't say to himself that he wished his sin had never existed, be
cause the sin seemed to him now so un:mportant and he loved the 
fruit of it." 1

" 

The lieutenant, on the other hand, leads an ascetic life. He 'simply 
transfers the values of the clerical orders to his own: no indulgence in 
sensory pleasure, no swerving from the path of righteousness, no guilt 
about tho commission of a bad act in order to insure a good future." 17 

In fact, he sums up all that the priest should have been. Going back 
to his room (which looked "as comfortless as a prison or a monastic 
cell"), there was "something of a priest in his intent observant walk -
a theologian going back over the errors of the past to destroy them 
again."]-~ 

The two men meet, and immed'ately part, in their attitude to pain. 
They both want their people to be ultimately free of it. The lieutenant 
feels that "suffering is wrong": " if a man who'd served him well 

(15) P.G., p. 66. 
(16) P.G., p. 128. 
(17) Frederick R. Karl, "Graham Greene's Demonical Heroes", in The 

,'Contemporary En?,'Jish Novel, London: Thames & Hudson (1963), p. 100. 
(18) P.G., p. 24. 
(19) P.G., p. 194. 
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While she sat by the rubb:sh tip, leering enticingly at him, the 
priest knew that "the worid was in her heart already, like the small 
spot of decay in a fruit ... his heart was shaken by the conviction of 
loss." 10 Yet there was nothing he could do to protect her: "The man 
or woman waiting to complete her corruption might not yet have been 
born. How could he guard her against the non-existent?" 11 

In her candour and integrity, Coral Fellows can be contrasted w:th 
tho know:ngiy malicious Orig:tta. Coral is the spiritual and good 
daughter of the priest. She immediately feels that the man she gives 
she~ter to is not an ordinary crim'nal flee:ng the rx;:.J:ce: 

'I hope you'll escape.' . She said gently, 'If they ldl you 
shan't forgive them - 8'Jer.' She was ready to accept 
any responsib;!!ty, even that of vengeance, without a 
second thought. It was her !ife.12 

Standing there, defying the world, Coral recalls the 'inflexibility of the 
lieutenant and his determ·nation to capture and shoot the priest even 
if that would bring trouble on himself: "He was indifferent to his per
sonal future."''" But she too, in her isolation, had never really been 
consc'ous of childhood. She had learnt very early to assume the adult 
responsibilities that neither her a'ling, neurotic mother nor her shallow 
father ever cared to attend to. 

Luis, the fourteen-year-old, is confronted with two sets of belief: 
one in his Catholic family and the stories of martyrs' lives his mother 
reads aloud, the- other in the person of the l!eutenant \vhom he ad-
m:res. But by the time the nove! ends, the Church 1..:>, through him, 
"one up" on its oppressors. 

The nove-l ::::o vvo-,Jen around two central conflicts: an external one 
between the pt:est (as representative of the persecuted reiigious 
order) and the l:cutcnant (representing the new social and political 
orders), nnd an int~:)rno!, spi(tual one 1in the priest's mind- or rather, 
between h'mseff and Gori. Thus there is a double theme of flight and 
i)l_!::.:~i;t --- a favour;te theme w·tn Grcone: the priest is fleeing the 
autho;ities and God. He is torn between the desire to escape the vio
lent death awaiting him when caught and h's attachment to his ines
capable duty. "He had tried to escape, but he was like the King of 
a West African tribe, the slave of h;s people, who may not even l'e· 
down in case the winds should fail.""' 

(10) P.G., r). 81. 
(11) P.G., p. 6'1. 
(12) P.G., p. 42. 
(13) P.G., p. 56. 
(14) P.G., p. 19. 
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It was for these he was fighting. He would eliminate 
frorn their childhood everything which had made him 
m serable, all that was poor, superstitious, and corrupt. 
They deserved nothing less than the truth - a vacant 
universe and a cooling world, the right to be happy in 
any way they chose ... He wanted to begin the world 
again with them, in a desert:' 

But the lieutenant is not successful with children. He does not 
know how to communicate with them, and he has no idea how to 
realize his dream of happiness practically: a vacant universe and a cool
ing world would be an indifferent, not a positively happy state. 

The priest's childhood, however, had been a happy one, "'except 
that he had been afraid of too many things, and had hated poverty 
like a crime; he had bet:eved that when he was a pr.iest he would be 
rich and proud."'' But later he carne to the knowledge• that wealth and 
pride do not necessarily br;ng happiness, and that even the security 
they do bring may not last for long. It is he, and not the lieutenant, 
who can really appreciate happiness because he has experienced posi
tive misery. 

The actual children in The Power and the Glory play symbolic 
roles.' The first child we meet at Mr. Tench's door asking for a doctor 
to attend to his sick mother. He has come to recall the priest, as it 
wem, from his meditated escape. He is a symbol of the priest's inesca
pable vocation: 

... the stranger got up as though he had been summoned 
to an occasion he couldn't pass by. He said sadly, 
'It always seems to happen. Like this.' 
'You'll have a job not to miss the boat.' 
'I shall m'ss H,' he said. 'I am meant to miss it.' 
He was shaken by a tiny rage. 8 

Most of the children have reached a state of early maturity 
often ugly. The priest is appalled at the maturity of his seven-year-old 
daughter, the living reminder of his sin. It looks as if "there is nothing 
she does not know, Httle she understands ... she has the brash con
fidence of the adolescent who had come on too quickly."' 

(o) P.G., p. 5R. 
(6) P.G., p. 67. 
(7) The female characters jn the novel, although vividly drawn, exist 

rn0r~Jy "as corollaries to men. h-:-lr-in.-:r O':' hindel'in'[ some vihll oction". (John 
Atkins i.o: quoting .Tnlian Symons). John Al·kins, Graham Greene, London: John 
Calder (1957), p. 78. 

(8) P.G., pp. 16-17. 
(9) John Atkins, op. cit., p. 120. 
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GRAHAIVI GREE~JE: THE POWEll AI\ID THE GLORY 

"Every 
vvriter 
century 

By 

Su'dad Sesi 

Department of English 

AI-Mustansiriyoh Univer~ity 

cre-ative writer worth our consideration, every 
who can be caHed in the wide eighteenth·· 
use of the term a poet, is a victim: a man givGn 

over to an obsession." 1 

These are Greene's vvords, and i-f we tried to deterrnine wiwt h:s 
obsession is we should find that it is a horror of "what experience can 
do to the individua!." 2 Hence the thn::ad thJt runs through a!! his ficfon: 
a preoccupation with the then1es of childhood, evil, and betrayal. 

Childhood has a special signi'ficance in Greene's work: he has 
a very strong sense of thB vulnerability and sensitivity of children, and 
is horrified at their susceptibility to corrutJtion. His C<~ntra! characters 
are usually adults, but we are ulways give-n some insight into their 
early childhood as the time that decidedly influenced all the subsequent 
courses o"f their lives,_ Greene even asserts: "there is always one 
moment in childhood when the door opens and lets the future :n." 3 

The !leutenant in The Po\tver and the Glory is moved vvith some
thi·ng like horro( when he remembers 

the smell r-f i'lce:-:se ;n the churches of his boyhood, tho 
candles and the laciness and the self-esteem, the im·· 
mense demands made from the altar steos by men who 
d1dn't know the meanin9 of sa:cri-fice. Tho old peasants 
knelt there before the holy ·imaaes w"th their arms held 
0:.1t i'l ··'1e Pli:t;t,!de rf the cr0ss· fred bv the dav's lahour 
in the plantations they squeezed out a further mortifica
tion.'1 

Now he wants to destroy everything -- he is prepared to make a mas
sacre of all the corrupt older generation - for the sake of the child
ren: 

(1) Grah<1m r;.rPP.ne, "t~r::Jlter de la Mare's Short Stories", in Collecte(l 
Essav~. P"nquin (1fl70), o. 108. 

(?'\ KPnnf'th .A llott !'">nd Mir-iam Farris. The A1·t of Grah'<lm Gr~enc•, Lon
don: Hamish Hamilton (HEH). p. 15. 

(~! r:.r~h~m C:::rPenc. 'rhe "Pom~r .!'lnd fh~ GJwy, Pcn?"uin (1972) (HBrcafter 
referPPrl tn 0s P f:-.), p. 12. My italicization. 

( 4) i'.G. p. 22. 





Zillah, the new housekeeper, also tells Nelly Dean what hap
pens in Wuthering Heights (pp. 306-12). 

In this respect, Nelly Dean also behaves l.ke Shahrazad. She lets 
the characters of her story tell the:r own experie:1ces which constitute 
an essential part of the whole story. 

One may conclude that the points of resemblance arrived at so 
far just:fy the proposition that the narrators in both works have similar 
quulifications and that their methods of presentation are almost alif<e. 
[ach o-f them is a wellwread woman CLld a fair story-teller whose method 
of presentation stirs the curiosity of her audience. The narrator accu~ 
mulates the bits of her story from different characters and tells it at 
different sitbngs. Also, in the beginning of each story there is either 
an incident or a tale about a certain character who later plays the role 
of the audience. This incident or tale is the reason behind telling the 
whole story. 
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will be ruinous to her story, but she sticks to the same method, i.e. 
the narrator is interrupted by the passing of time and continues her 
story the next day. Although we do not know how many sittings Nelly's 
story takes, we are certa•in that it takes different sittings which is a 
common feature in both Arabian Nights and Wuthering Heights. 

In fact Arabian Nights is a mass of tales of varying nature gathered 
into the limits of one story. This story is bound by the presence of 
Shahrazad, the narrator, who does not use her point of view only but 
gives way to the characters in her story to narrate some of the tales. 
These characters narrate almost their own experience. Apart from the 
first tale, there are many tales which are narrated by the characters 
themselves. This may be examplified, to mention only some of them, 
by the following: 

Shahrazad's father narrates the tale of the "Bull and the Ass"?' 
The three Shaykhs narrate three tales about their wives." 
The barber narrates the tales of his brothers." 
Needless to say, there are many other examples of the sort. It is 

Shahrazad who accumulates all these tales and fits them into a 
coherent story. 

In Wuthering Heights, Nelly Dean, as nurse and housekeeper, ac
cumulates the bits of her story, not only from her own experience but 
from those of other characters as well. 

It is essential that the story should come to us entire, and from 
someone who· can tell it as a whole after having collected the necessary 
evidence from various persons who know bits of the story from direct 
personal knowledge. The only person who is able to accumulate those 
bits of evidence and fit them together into a connected and coherent 
story is NeHy Dean, the nurse and housekeeper. 

The characters provide Nelly Dean with the bits of her story in 
the following ways: 

Heathcliff gives an account of what happens to Catherine and 
to him at the Grange (pp. 47-52). Late-r on, he tells Nelly 
Dean what hapoens in the churchyard after the death of 
Catherin.e (pp. 302-5). 
Isabella sends a detailed letter to Nelly Dean about her l-ife 
in Wuthering Heiqhts (pp. 143-64). Another account of life 
in Wuthering Heights is given by her when she runs away 
to the Granqe (pp. 179-92). 
Young Gatherine gives full deta'!s of her secret visits to 
Wuthering Heights ( pp. 2.59-68). 

(25) Op. cit., Burton, pp. 16-23. 
(26) Ibid., pp. 27, 32, 36. 
(27) Ibid., pp. 317, 319, 324, 328, 331, 335, 434. 
(28) Op. cit., Wuthering Heights, p. XXIX. 
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who was original in everything she did, adopted a method 
which was entimly her own.'" 

Though the technique of Arabian Nights, is modified to suit the 
atmosphere of Wuthering Heights, the essential element remains the 
same. Nelly Dean is another Shahrazad that can be d'gestecl by the 
English nineteenth~ce-ntury reader. Mr. Lockwood, as far as narrati;ve 
technique is concerned, is another Shahrayar. 

It is well known that Arabian Nights; as its other title sugnests 
~··· Thousand and One Nights ~- is not narrated in one night. because 
at the end of each night, Sharazad holds over the end of her tale to 
the next night, promising to complete her exciting tale and/or to tell 
a more interesHng one-._ Every night, the writer repeats the same thing: 
"And when Shahrazad perceived the- dawn of day, she ce0sed to say 
her permitted say."21 When her sister expresses her admiration of the 
tale. Shahrazad says: "What is this to that I could tell thee em the 
coming night, were I to live and the King would spare me."'" This 
interruption is an essential part of the .narrativA mmho-d because the 
whole story is planned to be told at di-fferent sittings. 

In the original work, there are continual interruptions, to 
the stories, occasioned by tho supposed appearance o-F 
daylight, which obtiged tho Sultan to rise, and attend to 
the affairs o·f the state. !n the two 'first volumes, these 
interruptions would have recurred bstween tvvo and 
three hundred tlmesYl 

\1\futhering Heights is also told at different sittings. \A/hen 1\!e!!y 
Dean fHe!s it is too fate to continue, she, !ike Shahmzsd, holds over 
the rest of her story till the next day. "Thus, interrupting herself, the 
housekeeper rose, and proceeded to lay aside her sovvi.n~J, bocause tho 
clock is on the stroke of eleven." Lockwood tells us once more: "At 
this point of the housekeeper's story, she chanced to nlsnco towards 
the time"piece -aver the chimney, and was in amazement on seeing the 
miuute-hand measure half past one." In another place, 1\ielly Dean also 
interwpts hetself saying: "My history is dree, as we say, anc! will 
serve: to v~..tile away another morning." Moreover, 8t the beginning of 
chapter fifteen, Lockwood savs: "I have now heard all my neighbours's 
history, at different sittings.·u24 

lt is obvfous that Wuthering He1ghts avoids monotonous re-peti
tions and interruptions, Emily Bronte is aware that such interruptions 

(?,l'l On. cit., Burton. p. :?:9. 
(22) Ibid. 
(23) G. Moir Bussy, in his jntroduction to 1rhe Arahhm Nirti1ts ]}:ntNtnln" 

ments, trans. by Rev. Edward Foster, (London: Blaikfriars. 185.0), p. XXVIII. 
(24) Op. cit., Wnthering l!lfeights, pp. 63, 93-4, 163, 164. 
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cides to know more, "By Allah, I will not slay her until I shall have 
heard the rest of her tale."" 

As a well-read narrator, she is able to describe a mass of charac
ters - what they see, hear, or think, and what happens to each of 
them in detail. The tone she uses and the atmosphere she create help 
in making her story more, interesting. 

In Wuthering Heights, the first four chapters are told by Mr. 
Lockwood himself but, being an outsider, he' cannot carry out this 
task to the end. The po•int at view shifts from Mr., Lockwood to Nelly 
Dean who, bears the major part of the narrative. She is more qualified 
lor the task because she has served in both houses (Wuthering 
Heights - the house of the Earnshows, and Thrushcross Grange -
the house of the Lintons), and because she is present at all the crucial 
moments in the story. Her qualifications as a story-teller are explained 
in the following words: 

I certainly esteem myself a steady, reasonable kind of 
bod,', not exactly from living among the hills and seeing 
one set o-f faces, and one, series of actions, from year's 
end to year's end; but I havH undergone sharp discipline, 
which has taught me wisdom: and then, I ha.ve read 
more than you would fancy, Mr. Lockwood. You could 
not open a book in this library that I have not looked 
into and got something out of also." 

As a well-read story-teller, she is influential and her method of 
presentation interests her audience - Mr. Lockwood, and arouses his 
curiosity. He tells her: "That is the method I like; and you must finish 
in the same style. ! am -interested in every character you mentioned." 18 

In another place he also comments on her style. "She is, on the whole, 
a very fair narrator, and I don't think I could improve her style."'" 

This couple of characters - the fair narrator and the courious 
audience - is the backbone of both works. It is noteworthy that the 
employment of such characters is unprecedented in the English nove!. 
Emily Bronte is the first English novelist to make use of this techni
que. 

Until the present century.. English noveHsts mostly 
adopted one or other of two princiP'al methods. Either 
they used the autobiographical method ... or they used 
the method in which the narrator was imagined to be an 
omn;present and omniscient spectator ... Emily Bronte, 

(16) Ibid. 
(17) Op. cit, Wuthering Heights, p. 64. 
(18) Ibid., p. 63. 
(19) Ibid., p. 164. 
(20) Ibid., p. XXVII. 
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hands"." Her plan is to tell the King an exciting story every night, the 
end of which she holds over till the next night. Seized by suspense 
and curiosity, the King suspends the execution of her death, day after 
day, till he changes his mind, and all the tales of Arabian Nights are told. 

Wuthering Heights is also told by non-central characters, because 
both Nelly Dean and Mr .. Lockwood are essentially spectators. As in 
Arabian Nights, they constitute a narrator and an audience. The first 
four chapters are about Mr .. Lockwood's visit to his landlord in Wuther
ing Heights. After this visit he is laid up with a cold for two months. 
His curiosity having been aroused by the remarkable state of affairs 
he found at Wuthering Heights, he asks his hausekeeper Nelly Dean 
to tell him what she knows about those people. Nelly Dean amuses 
him with her story during the period of his convalescence. 

What is remarkable here is the curiosity of Mr .. Lockwood - the 
audience, without which the story would not be• told. "He has the gift 
of curiosity, a very ordinary gift but also a priceless one. He wants to 
know."" Mr. Lockwood, like Shahrayar, is curious enough to follow 
every bit of the story. Thus, the curiosity of the audience is creditable 
and essential in Arabian Nights as well as in Wu1hering Heights. More
over, the first step in the narrative method of both works is to, set an 
incident or a ta!8 about a dw!'acter v1ho vvl!!, later en, play the role 
of an audience. This incident or tale is the reason behind telling the 
rest, and the essential body, of the story. It is the subplot that frames 
the central narrative. 

The narrator in both works is a woman of certain qualifications. 
'In Arabian Nights, Shahrazad is described as a well-read lady: 

She had persued the books, annale and legends of preced
ing Kings, and the stories, examples and insMnces of by
gone men and things; indeed it was said that she had 
collected a thousand books of histories relating to 
antique races and departed rule-rs. She had persued 
the works of the poets and knew them by heart; she' 
had studied philosophy and the sciences, arts and ac
complishment; and she was pleasant and polite, wise 
and witty, welf-read and well-bred." 

Her narrative style is so fai,r and effective that her sister comments 
every night "How fair is thy tale, and how greatful, and how sweet 
and how tasteful."" The King himself is excited by her story and de· 
""'"'o"~~•ooo·,••••••m••-o--·--••••----.. ~-~-· 

(12) Richard Burton, trans., Arabhm Nights, (Beirut: Khayat, 1986) Vol. 
I, p, 15. 

(13) Op. cit., Ward, p. XXVIII. 
(14) Op. cit., Burton, p, 15. 
(15) Ibid., p, 29. 
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This made it so popular that some of its tales "have almost become 
part of Western folklore".' In fact, the work of some• eightienth-century 
orientalists, who translated many Arabic works besides that o.f Arabian 
Nights, is of particular importance "because it forms part of the main 
heritage of English culture, and exercised great influence on English 
men of letters generally".' 

Examples of this influence may be seen in some famous English 
works. "Some scholars suggest that the tales of Sindbad's adventures 
in turn influenced Defoe's Robinson Crusoe and Swift's Gulliver's 
Travels".' In fact, Arabian Nights influenced others Lke Tennyson. De 
Quency, H.B. Stowe. Less'.ng, and others." 

It is worth mentioning that Emily's sister, Charlotte, read Arabian 
N'ghts and liked it. "The Arabian N'ghts was one of Charlotte Bronte's 
favourite books as a child." 10 Some of the characters and scenes from 
Arabian Nights appear in Charlotte Bronte's works. In her novel 
Villette, for example. there are many references to "Bedreddin Hassan, 
transported in his sleep from Cairo to the gates of Damascus" (p. 
144), "Open Sesame" (p. 170), "Slave of the Lamp" (p. 179), and 
"the Valley of Sindbad" (p. 250). 

The two sisters were brought up together in an isolated area 
where "the children had to find most of their entertainment for them
selves", and "in the teens .... they were already writing fiction - mak
ing a world of the:r own into which they turned the flow of their ima
ginative life"." The close intimate relationship between the two sisters 
makes it very likely that Emily aiso read Arabian Nights anr' might be 
influenced by her elder sister's admiration of the book. 

The Narrator: 

In Arabian Nights, Shahrazad and Shahryar constitute a narrator 
and an audience. They are non-central characters except in the first 
tale which establishes the basis for the whole story. The first tale 
shows how Shahryar is betrayed by his wife and how he decides to 
take revenge on all women by marrying a diffrent maiden every night 
and killinq her the next morning. This leads to the introduction of 
Shahrazad who resolves to save "the virgin daughters of Muslems" 
from the cruel King, and to be the "cause of their deliverance from his 

(6) The New Encyclopedia Britannic:!, 15th. ed., Micropaedia, vol. IV, s.v. 
"The Thousand and One Nights", p. 976. 

(7) Bernard Lewis, British Cont~·ibutions to Arabic Stadies_, (London: 
Longmans, Gcccn & Co. Ltd., 1941) p. 16. 

(8) Op. cit., Micropaedia, s.v. "Sinbad" p. 225. 
(9) Op. cit., Qalamawi, pp. 63·4. 
(10) G. Tillotson and D. Hawse, (eds.), Villette, by Charlote Bronte, 

(Boston: Houghton Mifflin Company, 1971), p. 21. 
(11) W. H. Stevenson, Emily and Anne Bronte, (London: Routledge & 

Kegan Paul, 1962), p, 2, 
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AI-MustanBiriyah University 

College of Arts 

Baghdad, 1978 

To connect Wuthering Heights with Arabian Nights may not carry 
us very far. This paper does not claim to show thatArabian Nights has 
set the perfect example for Wuthering Heights, but rather to find the 
points of resemblance in their narrative method, in so far as the nar
rator is concerned. 

It is said that "Emi,ly Bronte, who was original in everything she 
did, adopted a method which was entirely her own".' English Novelists, 
at the time, used certain principal methods, none of which is similar 
to the one used by Emily Bronte. "There is nothing one can compare 
it to, for the great masters of form have chosen subjects so different 
from it as to make Wuthering Heights exist in a category of creation 
all its own."' But, by re-ad<ng Arabian 1\Jights, one can find striking 
similarities in the employment of the narrator in each work. 

Vv'hether Emily Gronte (1818-1848) read Arthian i\Fghis iocks 
substantial evidence, and such research is, in fact, beynnd the scope 
of o short paper like this. In any case, Arabian Nights wus translated 
into English befom Emily Bronto VJOS born. "!t \"Jf!S dur'ng 1706-8 th?t 
the firs~ Engl·ish rendering of the l\Jights made its appearance." 3 The 
first Englishman who translated Arabinn f\lights from its Arab:c originai 
was Jonathan Scott in 1811. The second was Henry Tossens in 1838; 
and h1 1841, Ed. W. Lane completed his translat'on of the same work.' 
In her thesis, S. Qalamawi affirms that A.rabian !\lights was published 
in England and France more than thirty t'mes in the 18th century. 5 

(!) A.C. Ward, in his introduction to Wuthering Heights, (London: Long
mans, Green & Co. Ltd., 1968) p. XXVII. 

(2) Walter Allen, The English Novel, (London: Penguin, 1965) p. 194. 
(3) N .. T. Dawood, in his introduction to The Thousand aml One Nights .. 

(Harmondworth: Penguin Books Ltd., 1961) p. IX. 
(4) S. Qalamawi, Alif Layla wa Layla i- The Thousand and One Nights, -

.a Ph.D. Thesis (Cairo, Dar el·Maa'rif, 1959) p. 9. 
(5) Ibid., p. 65. 
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However, contrastive analysis has to itemize the terms of the sys
tems for the purpose of producing a complete description mamly for 
pedagogic utilization. Such a process of division is not necessary if 
contrastive analysis is to provide insights for those who have the task 
of writing new textbooks and teachers of foreign language in general. 

Contrastive analysis is reliable as a predictive device in tore·ign 
language pedagogy. It has a strong claim to continue and flourish by 
virtue of its applicability to foreign language acquisition. Contrastive 
analysis is not on the verge of extinction. The evidence is that contras
tive studies and analyses are still produced, utilizing different models. 
More textbooks are being written for foreign language learners which 
take into consideration the findings of contrastive analyses. However, 
contrastive analysis needs to be revitalized, its place within applied 
linguistics needs to be re-defined and its relationships with other fields, 
namely psycholinguistics, be expanded in order to achieve more pro
ductivity. Thus contrastive analysis can become a more powerful tool 
for the effective teaching of the foreign language. As often claimed 
it would be useful in determining syllabus content and in effective grad
ing and staging of the syallbus material selected, particularly as the 
well-tried education principles proceeding, for example, from the known 
to the unknown, the easy to the difficult, and the simple to the complex 
are applied. This will lead to producing better textbooks and better 
presentation of language materials. 

It seems that contrastive analysis alone is not enough end it 
should be aided by e~ror analysis. Both should be encouraged rather 
than dismissing one or the other as being ineffective. They are comple
mentaty, and the English langu·age teaching programme in Iraq needs 
both. Contrastive analysis, a prior analysis, while limited to interlang
uage, aims ·at predicting and consequently preventing as many errors as 
possible. Error analys-is, on the other hand, is a posteriori diagnosis 
which aims at determining the nature of the errors from observation 
of the errors and their causes ancl consequently suggests a course of 
treatment. Both in medicine and applied linguistics the two are 
complementary. Both prognoses and diagnoses are utilized and applied 
to human species and very often both are vital. 

104 



the make-up of his native language. Many errors actually made have 
no parallel in the native language. They are simply extensions of the 
foreign language patterns into areas in wh'ch they do not apply. For 
example: 

* She said me so. 
on the analogy of 

She told me so. 

0 ther errors are due to a confusion of new material with parts of 
the language not sufficiently learnt. Still other errors are due to the 
hab't, which language learners soon acquire, of avoiding. the similarities 
with their native language. This results in blind guessing or the syste
matic avoidance of native patterns, even though their counterparts 
exist in the foreign language. 

In fact, there is evidence that something totally 'new' or different 
may prove easier to learn than something which is slightly d'f
ferent. Besides, what may be difficult to learn for production may not 
be so at the recongnition level. Sufficient exposure to the foreign lang
uage as Newmark and Reibel suggest does not ensure that the learner 
will discover the correspondence because he does not know what 
parts of the foreign language he already knows. He may make false 
analogies and 'faux-amis' or assume differences that do not exist. He 
has to learn differences as well as to discover the similarities. 

So what contrastive analysis calls upon the teacher to do is not 
to model only the problem areHs but to make sure that the learner is 
sufficientiy exposed to the less troublesome bits as well. Contrastive 
analysis, however, calls the teacher's attention in pa-rticular to those 
trouble-spots which it predicts and it is his task to overcome them 
through careful planning and be prepared to help the students over
come them. It calls upon teachers to consider teaching as a process 
in which student and teacher interact and not as essentially a process 
of instruction. 

Contrastive ana,lysis is also helpful where the learners tend to 
oversompensate because they are error~c.onscious. 

4) Contrastive analysis conceives of laiguage structure as a col
lection of bits and pieces and is committed to a piecemeal theory of 
Ieeming and there is noi reason to think that people do in fact learn 
language bit by bit: 

Contrastive analys,is is not based on a naive view of language. It 
is aware that language is not a collection of separable and self
sufficient parts which are mutually dependent and mutually determinatve. 
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3) Contrastive analysis calls for a teacher-centred approach ra
ther than a learner-centred approach to learning the foreign language. 
Newmark and Reibel (1968) claim that contrastive analysis conceives 
of the learner as merely a generator of interference, while he should 
be aliowed to acquire foreign language naturally, i.e. through sufficient 
exposure to the foreign language: 

The basic assumption of contrastive analysis is that "the learner 
already knows something of what he needs to know, before he comes 
to the classroom. Obviously we need only teach him what he does 
not yet know of what he needs to know." (Corder 1973). Learning 
a foreign language usually begins after the learner has mastered his 
mother tongue. The question of how great a role the learner's mother 
tongue should play in the process of foreign language teaching is much 
debated. Needless to say, the learner's mother tongue will always be 
present as a factor of interference or support in the teaching process. 

The idea that a learner may be able to learn a foreign language in 
the same way as he has learnt his mother tongue is a theory to whom 
many adherents of the Direct Method have often subscribed. Learning 
one's mother tongue is a unique process which can never be repeated. 
The native language will constantly exist in the mind of the foreign 
language learner particularly in environments which are alien to the 
target language. There will be constant conflict between the habits of 
the native language and foreign language. We cannot expect that the 
pupil will forget these native language habits as long as he learns the 
foreign language in his native country, and the teachers or those who 
plan a fomign language teaching course must constantly be aware of 
that. The degree of the learner's awareness of his mother tongue will 
depend on many factors: his physical age, his mental age, the level 
of his previous education, and especially his previous language training 
in the native language. 

The learner, then, does not start learning the foreign language 
from scratch. He has already acqu•ired a code, and now he has to 
acquire a partially new code. Languages, in varying degrees, have 
features in common, and vary. One way in which the degree of differ
ences between ~anguages is apparent is in the degree of difficulty the 
speaker of one language has in learning another. Lado (1957) assumes 
that the student who comes 'in·to· contact with a foreign language will 
find some feature of ·it quite easy and others extremely difficult. Those 
elements that are similiar to his natfve language will be simple for him, 
and those elements that are different will be difficult. However, if a 
particular feature of the foreign language is different from the native 
language, it does not necessarily follow that it is difficult to learn 
(Nickel 1971). Not all the errors of the language learner are due to 
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To my mind, the exaggeration is rather the other way round. The 
teacher's identification of errors is essenti·ally unscientific. Compiling 
lists of common errors, while useful, is not real analysis. It does not 
involve systematic and explicit diagnosis. However, such a list of 
learners' errors can be subjected to• scientific analys's by describing the 
conflicts between the systems that give rise to such errors. 

Another sort of exaggeration has been the use of terms such as 
contrastive methods' of teaching. Contrastive analysis only provides 
insights and suggestions to aid the language teacher and does not 
offer a method of teaching. Other fields, espec'ally psychology and 
sociology, make their contributions, as well. 

In br;ef, while teachers are concerned with actual errors due to 
vcr:cus sources, contrastive analysis is interested in potential as well 
FIS actual errors that are due only to l·inguistic sources. 

2) The inability of contrastive analysis to predict: The pred'ctions 
of learners' errors in the fore'gn fanguage made by contrastive analys' s 
are not reliable. The hypothesis that contrastive analysis can serve to 
predict levels of difficulty that learners have in learning the foreign 
language is questionable. 

Ever since contrastive analysis became an established part of 
applied linguistics it has been the focus of controversy. Its theoretical 
bases - both psychological and linguistic - have• been attacl<ed by 
a variety of scholars and yet "it is curious that Contrastive Linguistics 
thrives in a per:od vvhen a seilous crisis of con-fidence- exists as to 
extctly what it is." (Selinker 1972). Practitioners of contrastive analysis 
continue doing contrastive studies from a belie:f that whatever the 
theoret'cal status of Contrastive Linguist'.cs may be, such studies pro
vide a valid basis for the dovelopmen.t of language learning materials 
or because tho tenets will be theoretically interesting even if they are 
pedagogically useless. They point, moreover. to a body of emp,irical sup
port derived by contrastive theorists who tested their predictions and 
affirm that linguists should stop asserting the theoretical invalidity of 
contrastive analysis and start trying to explain its empirical success. 

Contrastive analysis predicts a large number of errors, but It does 
not claim to be perfect. It may faH to predict alternate varia·tions be
cause it is limited by the present state of linguistic knowledge. "Con
trastive analysis claims no more than ability to predict behaviour that 
is lilwly to occur with greater than random frequency" (La do 1961). 
Clear evidence of the reliability of contrastive analysis is provided by 
teachers of English using mate~ials based on contrastive analysis. 
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Teachers, then, have always been aware of some sort of contras
tive analysis. Those who ·applied the Di-rect Method subscribed w con
trastive analysis by insisting on excluding the native language. How
ever, they failed to realize that interference will take place any way. 
To assume that a fore,'gn language is learnt in the same way as the 
native language is to ignore a fact. We have approached our native 
language with empty minds (tabula rasa) "whereas with a second 
language the habit patterns of the first language are already there, and 
the second language is perceived th-rough the habit channels of the 
native tongue"' (La do 1964). The teachers" attitude, however, was pas
sive and rather pessimis~ic. On the other hand, those who apply the 
Audio-Lingual Approach assume a very active attitude towards con
trastive analysis and actively subscribe to it. They use textbooks 
based on contrastive analysis and have received training in utilizing 
insights from contrastive analysis. Only with such orientation can they 
know why the learners' errors are made. With better dignosis teaching 
is more effic·ient. Just as the doctor is ·armed with knowledge of physio
logy, anatomy, chemistry and bacteriology, the language teacher cannot 
ignore the insights of applied Hnguistics as well as psychology of 
human learning, the age and education of the pupil and his personality 
and capacity. 

It is true that a good teacher can identify even more errors than 
contrastive analysis does, s-imply because there ·are errors that are due 
to sources other than native language interference. "Contrastive ana
lysis has never claimed that native language interference is the sole 
source of error"' (Carl James 1971 ). The errors may be due to lack of 
motivation, intelligence, or aptitude, poor quality of teaching and teach
ing materials. This should not lead to the conclusion that the adherents 
of courses designed on contrastive analysis and Structuralist lines hold 
an exaggerated belief in the efficiency of contrastive analysis, because· 
contrastive analysis is concerned only with errors caused by the effect 
of tho native language on learne-rs of the foreign language, i.e. inter
lingual errors. 

The efficient Arab teacher of English can identify an error due, 
for example, to the tendency of the Arab student to use a pronoun 
immediately after the word it refers to, as in: 

* The girl she went to school. 
* This is the man who I went to him. 
* This is the book which I bought it. 

But I very much doubt that he can exlain exactly why his students 
make such mistakes. 
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ON RESERVATIONS ABOUT THE VALUE OF CONTRASTIVE 

ANALYSES 

By 

Samir Abdui-Hahim At-Chalabi 

Contrastive analysis is not new in the sphere of foreign language 
teaching. Most of the tradit.onal textbooks of the major European 
languages are based on the traditional grammatical system of classical 
Latin, and by means of this comparison the systems of the mother 
tongue and the target language are brought into contact in the process 
of language teaching. Structural linguistics, however, has led the way to 
a new approach towards languages and their comparison. Politzer 
(1967) states that "perhaps the least questioned and least question
able application of linguistics is the contribution of contrastive ana
lysis." 

ContrDstive analysis was the chief idea as regards. language teach
ing that may be said to have sprung directly from structumJ.ism after 
the last war._ Contmstive· analysis is advocated as a means of predict
ing the Ieamer's difficulties, of identifying the points whore there would 
likely to be interference from the native language. Textbooks und tests 
are based on the results of such contrastive descriptions which can be 
used for the correction of learners' errors as well. Carl James (197'1) 
states: "The practical aim of applied contrastive- analysis is the pro
duction o·f teaching materials which will minimize the incidence of 
orror8 huv\ng their or·I~Jin ln lnter'llngual interference." 

However, as the tenets of the Audio-Ungual Approach came to 
bo chElllengod by these subscribed to tho cognitive approach, and as 
behaviourism came to !Je disputed, the efficiency of contrastive ans
lysis was also criticized. Their critique will now be examined: 

1) Not all lecHners' errors are due to stn..1ctum~ interference from 
tho source hmguene (Mackey 1965). ~n a !oss systematic vvay good 
tGaGhBrs have z::;:·obabiy cbna son1cth:ng of this !dnd and have been 
ab1e to identiJy more dlHiculties than contrastive analysis can predict, 
although they do not have- Hnguistlc sophistication. 

Can teachers really predict errors or just make guesses? Good 
teachers can identify errors through their knowledge and experience, 
whi!o contrastive- analysis diagnoses those difiicu!ties and predicts er
rors as well as explain why errors are made. It may provide SL:Jggestions 
as to how to nvoid errors and give hints for remedial teaching. It is 
then up to the teacher to test such diagnoses and predictions. If these 
are true, then contrastive analysis has helped in achieving better teach-· 
in9 of the foreign language. 
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Keats' creative art was at its happiest and most spontan
eous in this poem. The diction is of a flawless purity. 
Though the Spenserian stanza is employed, and sensuous 
imagery and lavish adornment of the narrative are sug
gestive. The reliance upon elaborate and vivid presenta
tion rather than upon suggestion differentiate the quality 
of Keats" romanticism from Coleridges':"' 

It was his nature to live intensely through his senses; his instinc
tive tendency, in speculation as in language, is always towards the 
material, concrete, and sensuously apprehensible; and his highest as
piration as a poet is drama, the d;rect presentation of human nfe and 
of the joys and suffering of flesh and blood, men and women. He at
taches his imagination to the· "Bower of Bliss" in The Faere Queene; 
yet, he does not blindly draw the exact setting. It is true that he 
partially imitates Spenser, yet, he creates movements which expose 
Keatsian creativity. His use of the language is strikingly rich and picks 
up many of the varied strands of meaning that have become part of 
his own expressions. 

Of course, the taste for 'easy floating' language, 
which Spenser gratifies, is very present in Keats himself. 
It cuts two ways. On one edge·, the taste becomes the 
delight in felt experience we have noticed in the letters; 
on the other, the taste can become a self-indulgent volup
tuousness. :q 

The influence of the Elizabethans has been traced in the subject
matter of his poems, in their form and structure·, their ranguag8', versi
fication, and genera! style. in hi·s iviythoiogy e1nd the Romantic Tradition 
Professor Douglas Bush mentions some of these affinities: 

Keats is commonly linked with the Elizabethans by virtue 
of his sensuous richness, but there are less obvious and 
no less important links than these. For one thing, in 
Keats, as in a number of Elizabethans, it is almost impos
sible to draw a line between sensuous and spiritual 
experience. For another, Keats was the only one among 
the romantic poets who could quite naturally accept of 
myth as he found it in Spenser, Chapman, Sandys, and 
others; ... Like Spenser, too, he loves beauty in its con
crete and human forms, and sees in myth a treasury of 
the 'material sublime'.'"' 

(33) Albert C. Baugh, The ILiternr:v History of England, (New York: Ap
pleton ·-- Century ··- Croft, 1948), p. 1248. 

(34) Fred Inglis, Keats, (New York: Arco Publishing Company Inc 
1969). p. 77. • .. , 

(35) J·ean Grundy, "Keats and the Elizabethans", in .John Keats: A Reas
sessment, eel., Kenneth l\:Iuir, (Liverpool University Press, 1958), p. 2. 
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It should be noted also that Keats developed the form of his odes 
out of the form of Spenser's nuptial ode "Epithalamion,' which he ad
mired and quoted from the beginning o-f his poetic career, "Ep·itha
lamion,' was divided into stanzas of 17, 18, and 19 verses. A normal 
stanza of 19 verses had the following rhyme-scheme - a b a b c c d 
c d e e f g g f h h i i, The sixth, eleventh, and seventeenth verses have 
three stresses and the other verses have five. 

Keats admired Spenser's metrical form and wanted to accomplish 
something similar to that technique. His first step started with the 
development in the "Hymn to Pan,'' which he composed in the first 
book of 'Endymion' in April 1817. 

This hymn, or ode, is divided into stanzas of 14, 15, and 
16 verses. The last verse and sometimes the third to the 
last verse of each stanza have three stresses and the 
other verses have five. The verses are rhymed in 
couplets, for the hymn was composed to be inserted into 
'Endymion', a poem in heroic couplets. The prothalamion 
in the fourth book of 'Endymion', which was composed 
in November, 1817, has a similar metrica·l form." 

"The Ode to Maia" is another example which represents the 
second stage in his development of the form of his great odes. It 
consists of a single stanza of 14 verses; the second, fourth, eleventh, 
and thirteenth verses have three stresses and the other verses have 
five·; and the rhyme scheme is a b a b c c d e d e f g f g. 

Keats composed this ode ·in 14 verses, I believe, be
cause he was accuustomed to expressing brief intui
tions of personal experience in the 14 verses of the 
sonnet: He adapted the rhyme scheme of Spenser's 
'Epithalam'on' and the device of inserting verses of three 
stresses in a pattern of verses of five stresses. He gave 
an appearance of comp.leteness of the form of the ode 
by repeating the metrical of the first quartrain in the last 
quatrain.32 

A thorough review of Keats' debt to Spenser leads the writer to 
draw several conclusions. What first impressed readers of Keats was 
his passionate love of beauty, his mastery of poetic form, and his 
wonderful way in handling the musical elements of verse. All these 
place him as a literary artist, and disclose his connection with Spenser 
and the greatest artists of the English language. Keats projects all 
these elements throughout his famous poem "The Eve of St. Agnes." 
It shows thet Spenserian spirit and at the same time, it exposes sen
suousness and complexity in drawing the images. 

(31) Finny, V. II., p, 610. 
(32) Finny, V. II., p, 611. 

96 



the fourth and eighth lines. His stanza ran (a b a b -.-- b c b c) with 
an almost separate conclud:ng Alexandrine. Full stops, oHen both the 
'fourth and eighth lines, occurred in the same stanza; but they did 
occur with more or less equal frequency. 

As when Old fc1ther, Niius gins to swell 
With t:mely pride above the !\egyptian vale, 
His fattic waves doe fertile· slime- outwe!!, 
1\nd overflow each plaine and lovely dale: 

But when his later spring gins to avale, 
Huge Heapes of mudd he leaves, wherein there breed 
Ten thousand kinds of creatures, partly male 
And partly female, of his fmitful seed; 
Such ugly monstrous shapes elsewhere may no man seed 

1\ total of no less than 47.60% (20) of the stanzas of "The Eve of 
St. Agnes" contain this fourth-line stop as compared with the 37.7% 
in Spenser. But Keats' sense of stanzaic structt::e led him aiso, unlike 
his eighteenth~century predecessors and his own contemporaries, to 
employ the second quatrainadiv1sion, or eight-line stop, a.s 

Her falfring hand upon the balustrade, 
1\ld Angela was feeling for the stair 
When Madeline, St. 1\rJnes' charmed maid, 
Rose, like a mission'd spirit, unaware 

With silver tapers light, and P'ious care-, 
She turn' d and clown the aged gossipe led 
To a safe level matting. Now prepare, 
Young Porphyro, for gazing on that bed; 
She comes, she comes again, like ring-dove fray'd 

and fled." 

Or another example: 

0 for some drowsy Morphean amulet! 
The boisterous, midnir,ht, festive clarion, 
The kettle-drum, and far-heard clarionet, 
Affrav his ears, though but in a dving tone:
The hal! door shuts again, and ali the noise 

is gone 
(xxix, 5-9) 

No less than 33.3% (14) of the stanzas of "The Eve of St. 1\qnes" 
possess this second quatrain-division, a percentage higher even than 
that of Spenser (30.10%) .30 

(29) Walter Jackson Bate, p. 105. 
(30) Ibid., p. 106. 
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Sometimes her head she fondly would aguize 
With gaudy girlands, or fresh flowrets dight 
About her necke, or rings of rushes plight. .. 

When they came to the Island, 

Into a shady dale she soft him led, 
And laid him downe upon a grassy playn; 
And her sweete selfe without dread or disdayn 
She sett beside, laying his head disarmed 
In her loose lap, it softly to sustayn, 
Where soone he slumbered, fearing not to be harmed, 
The whiles with a love lay she thus him sweetly 

charmed; 
By this she had lulled fast a sleepe, 
That of no wordly thing he care did take ... " 

Keats retained the lake in the setting of the story, but he made· 
other changes in the way the characters were behaving or responding 
to each other. In tile first place he converted the gondelay into a pacing 
steed which he learned from The Faerie Queene. On the other hand, 

... he made the lady of the ballad a fairy of romance 
like Phaedra, a lady of marta I stature exceedingly beau
tiful and with supernatural power. He had the knight, in
stead of the lady, weave a garland for her head; and he 
had the lady look at the knight as though she loved him, 
sing him a song, lead him to her elfin grot.27 

In metrics and verse form Spencer again had a strong influence 
on Keats. Keats put a strict division of lines by pairs which was ar
ranged as alternate-rhyming line. And that could be traced in "The Eve 
of St. Agnes," where Keats had again found precedent in Spenser: 

They told her how, upon St. Agnes' Eve 
Young virgins might have visions of delight;/ 
And soft daring from the:r loves receive 
Upon the honey'd middle of the right 
Her falt'ring hand upon the balustrade, 
Old Angela was feeling for the stair,/ 
When Madeline, St. Agnes charmed maid, 
Rose, like a missioned spirit unaware28 

For the devices of structure Keats thus turned directly to Spen
ser himself. The Spenserian stanza fell into two quatrains and one 
Alexandrine. Spenser frequently used a full break at the conclusion of 

(26) Finny, V. II., p. 595. 
(27) Finny, V. II., p. 596. 
(28) Walter Jackson Bate, John Keats, (XXII, 1-9), (Cambridge: Harvard 

University Press, 1964), (26), p. 99. 
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0 for some drowsy Morphean amulet! 
The boistrous, midnight, festive clarion, 
The kettledrum, and far-heard clarinet, 
Affray his ears, though but in dying tone:-
The fall door shuts again, and all the noise is gone." 

The melody of his poetry was instinctive and highly individual 
though he was stimulated and encouraged by Spencer who had created 
a similar thing of music. 

Love, however, lured him out of the mood of the 
Greek epic into the mood of the metrical romance. He 
compared the Eve of St. Agnes, accordingly, in the sen
suous, rDmantic style of Spencer's Faerie Queene. 23 

However, no actual compatibility was distinguished between "The 

Eve of St. Agnes" and Spenser's Faerie Queene. Only a relative simi

larity could be found between the two poems. 

'The Eve of St. Agnes' superficially Spenserian in 
its sensuousness and dream-like atmosphere, has 
beneath the surface no links with the poetry of Spenser. 
The characters are those of 'Romeo and Juliet' reduced 
to a shac~ow-p!ay, net c!laractcr::; ot ol! in f1e dramatic 
sense of the word, but, rather, parts e>f a sensuous pat
tern. To those who refuse to give Spenser's allogo'fy a 
chance to bite them. The Faerie Queene, atso p11obably ap
pears to be merely or primarily a sensuous pattern. In 
fact, it is a complex poem of many levels, in which the 
sensuous, the spiritual, the moral, and the intellectual are 
inextricably intertwined. In Keats' poem there is a 
sensuous complexity, but there is no complexity of 
levels O·r meanings. 2 ·

1 

In the ballad of "La Belle Dame Sans Merci," Keats derived the 
setting and the persons from Spenser's story "Cymochles," a !<night 
of fierce and fickle passion, and Phaedra, a wicked fairy whe> enchanted 
him with sensual pleasures. "Professor de Selincoure has suggested 
that in idea and atmosphere Keats' poem is closer to Spenser's des
cription of Phaedra." "When Symochles met Phaedra she was sitting 
in a little gondolay by the shore of the idle lake', 'Making sweets solace 
to herselfe alone.' As she transported the knight to her island she en
tertained him with light behaviour and loose dalliance." 

(22) Hug·h I. Anson Faussee, Keats: A Study In Development (Martin 
Seeker & Warburg, Ltd., 192?.), p. 72. 

(23) Fjnny, V. II., p. 546. 
(24) Mulr, p. 12. 
(25) Alexander N. Crawford, '!'he Genius of .KeatsJ (Russell & .Russell, 

1932). p. 64. 
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dominant, as he said, 'What an image that is - sea-shouldering, 
whales'!''lS 

That was a sharp spark that awakened Keats' senses to 2 new 
experience in which he dissolved himself entirely with the image. He 
even went beyond that: "Keats seems to sense the pressure of the 
song against the threat as he describes the nightingale singing 'of 
summer in full-throated case."" 

Poetry produces its effect upon men by means of sensation, 
images, vague moods, definite emotions, and ideas. It stimulates 
directly auditory sensations, and because of the associations of sensa
tions with words it stimulates ima~es of all possible sensations. 

A quality that fascinated poets in the 1890's is synaesthes'a, the 
substitution of one sense for another. W. J. Bate po:nted out that: 

much more characteristic of Keats is the 'substantia
tion of one sense by another in order to give .. additional 
dimension and depth' as in 'the moist scent of flowers' 
or 'embalmed darkness'.'" 

Synaesthesia to Keats meant witchery of sense, which comb:nes· 
in one passionate moment a number of images calculated both by th&• 
sense and sound, an unconscious confusi-on of vivid images under the 
stress of powerful emotion. "Keats," as Douglas Bush says, ··makes 
us simultaneously see, touch, smell, and almost hear hush'd, cool
rooted flowers, fragrant eyed."" 

Moreover, sensuousness in his poetry dealt w:th external and in~ 

ternal sensations. In the first place. it is comprehensive, having images 
of all sensations of the sensory system - sensation of sight, hearing, 
touch, temperature, pressure, taste, smell, sensations - and mternar 
sensations. hunger, thirst and lust. In the second place, it is sensuous, 
be:ng rich of images o•f the intimately physical sensations of touch,. 
temperature, pressure, taste, smell, and the internal sensations. 

It is this suggestion of a dim impassioned world, 
in which life is a purer and more intimate sensation, that 
pervades the merely sensuous imagery of "The Eve of St. 
Agnes," and breaks through the close texture with a sud
den thrill as of great distance momentarily revealed, or 
of a door opened and closed upon a richer world, as in 
that rude burst of martial music upon the stillness where 
the 'faded moon mad c a d'm silver twilight': 

---~------
. (18) Sir Sidney Calvin, John Keats (1917; Sept. New York: Octagon, 1970),. 
p, 20. 

(19) David Perkins, English Romantic Poets, (Brace & World, Inc., Har:..
court, 1967), p. 1119. 

(20) Ibid., p. 1119. 
(21) Perkins, p. 1119. 
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son of Knight Dumarin and the sea-nymph Cyrnaent, 
was the guard1an of the Rich Strand, defendmg it against 
all who attempted to pass over it. 

An hundred knights of honorable name 
He had subdewed, and them his 'vassal made, 
That through all Faerie Land his vassal made, 
Now blazed was, and feare did all invade, 
That none durst passen through that perilous glade. 

When Marino! was over-thrown and wounded by Britornart, the 
maiden knight, his mother, accompanied by sea-nymphs, came to 
his assistance. 

So one as they bene arriv' d upon the brim 
Of the Rich Strand, their charets they forlore, 
And let their temed fishes softly swim 
Along the margent of the fomy shore 

Cymaent found her son lying in a deadly swoon,,. 
a lumpe of earth forlorne, Y 

Often the vividness of conception merges into a direct empathy 
or sympathetic participation. Keats was able to use his sensory equip
ment extensively; he dissolved himself within the image that trans
ported him instantly. He believed that a poet is the person 

who possesses an unparalleled ability to humanize na
ture, and in his concentrative and compreh8nsive tech~ 
nique he wields a weapon peculiarly apt for achiev.:ng the 
sustained and focussed effects wh'ch the portrayal o-f 
empathy demands. IIJ 

Bu.t in ordDI to re::.·Jle how l<.eots reacted to cc. tain images that 
~:;tirnu!.:rlt:2d hirn, a def\niUon of the \MOtd 'ernpathy" should be given and 
why it becarne part o·f KeJL;' self. 

Throuoh empathy the poet projects himself into the 
objcctf. cf his con·templetion by feellng as we!! as th~n~dr(; 
himself inside it, so thcrt through sensation and ~ntuition 
as well as thought he comprehends it as fully as is ros
sible within the limitation of his nature. 17 

A famlrar instance of empathic response in Keens is h:s great 
reaction to Spenser's phrase, "sea-shouldering whales." Charles 
Cowden Clarke said: "He hoisted himse.lf up, and looked burly and 

(lo) Finny, V. II., p. 632. 
(.16) Hichard Harter Sagle, The Imagery of Keats and SheHey: A Compera· 

'five Study. (The University of North Carolina Press, 1949), p. 152. 
(17) Ibid., p, 152. 
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Achilles preassing through the Phrygian glaives, 
And Orpheus daring to provoke the yre 
Of damned fiends, to get his love retyre: 
For both through heaven and hell thou makest way, 
To win them worship which to thee obey." 

A thorough look at some of Keats' poems would give the impres
sion that Keats was not on!y using words from Spencer's Faei·ie 
Queene but also a whole image of a scene or a setting. Moreover, the 
new picture which Keats drew and put within his own frame to produce 
"Ode to Psyche," showed the magical touches of Spenserian art. As 
one writer states, "If Spencer is often referred to as the poets' poet 
it seems that Keats might with good reason be described as the paint
ers, poet."'" He described Cupid and psyche in a setting which owes 
a good deal to The Faerie Queene, reminding us particularly of Spenser's 
description of the scene in the Garden of Adonais: 

And his true love faire Psyche with him playes, 
Faire Psyche to him lately reconciled 
After long troubles and vnmeet vpbrayes, 
With which his mother Venus her reuyld, 
And eke himself her cruelly exvld, 
But now in stedfast love and happy state 
She with him lives. and hath him borne a chyld, 
Pleasmo, that doth both ~ods and men aggrate 
Pleasure, the daughter of Cupid and Psyche late-" 

!(eats selected magical and suggestive words for his "Ode to a 
Nightingale." He wanted to create a magical atmosphere of romance 
by inserting some vivid words used by Spenser in The Faerie Queene. 
Sometimes he reduplicated images, but each expressing in a different 
way the truth which his imagination grasped. The similarity could be 
shown throughout the second tercet of the Ode 

The same that aftimes hath 
Charmed maqic casements ooeninq on the foam 
Of perilous seas in fa'ry lands forlorn 

and Spenser's story of Marine! in The Faerie Queene (Book Ill, Canto 
IV). 

H0 drew the imaqe of 'the foam of perilous sea_s, in 
fairy lands forlorn' from Snenser's story of Marine!. the 

(12) Finny, p. 213. 
(13) George H. Ford, Keats and the Victorians: A Study of llis Influence 

and RRse to Fame, (Yale University Press, 1944), p. 36. 
(14) Ian Jack, Keats and the lHirror of Art, (Oxford University Press, 

196'7), p. 206. 
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Keats became closely attached to Spenser's imagery which 
haunted his mind. At the same time, since he possessed great virtue, 
the great art which he was studying inspired him to win fame by 
composing his great poem, "Endymion." The poem was derived from 
Spenser's Shepherdes CalenC:ar for December and Spencer's "Hymne 
m Honour of Love." The germ of the image in the following verses, 

Or upward ragged precipices flit 
To save poor lambkins from the eagles' mew ... 

he derived from Spenser's Shepherdes Calendar for December. 

0 sovereigne Pan, thou god of shepherds all, 
Which of our tender lambkins takest keepe, 
And when our flocks into mischance mought fall. 
Doest save from mischiefs the unwary sheepe, 
Als of their maisters hast no lease regard 
Then of the flocks, which thou doest watch and ward. " 

Love inspired and opened a new vision of life to Endymion. 
Love inspired and guided Endymion in his quest of ideal beauty. The 
thought and the i.llustrations in the following passage were suggeste·d 
by those lines of Sponser's "Hymne in Honour of Love." (VV. 225 et 
seq.) According to Finny in the third book (VV. g2 et seq.) Keats said: 

0 love! how potent hast thou been to teach 
Strange jurneyings! wherever beauty dwells, 
In gulph or aerie, mountains or deep dells, 
In light. in glood, in star or blazing sun, 
Thou paintest out the way, and straight 'tis won. 
Amid his toil thou gav'st Leader breath; 
Thou modest Pluto bear thin element; 
And now, 0 winged Chieftain! thou hast sent 
A moon-beam to the deep, deep water-world, 
To find Endymion. 

When a man is in love, Spencer said, addressing the God of Love: 

Thou art his 90d, thou art his might'e guyde 
Thou, being blind, letst him not see his feares, 
But cariest him to that which he hath ey'de, 
Through seas, through flames, through thousand 

sounds and spea.res: 
No ought so strong that may his force withstand, 
With which thou armest his resistless hand. 
Witnesse Leander in the Euxine, waves, 
And stout Aeneas in the Trojane lyre, 

(11) Finny, V.I., p. 264. 
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Which, purt from mossy beeds, did down 
And after parting beds of simple flowers, 
By many streams a little lake did fill, 

distill, 

(5-7) 

"was suggested by Spenser's description of the 'little lake' <n the 

"Bower of Bliss": 

Infinitely streams continually did well 
Out of this fountaine, sweet and faire to see, 
The wh'ch into an ample lover fill, 
And shortly grew to so great quantitie, 
That like a little lake it seemed to bee ... ' 

No poet has ever pressed purer or r;cher juice out of the grapes 
of The Faerie Queene. He looked at words as a lover and also cealized 
every tone and color for its own sake of beauty. He seized upon a 
word, an image, or a situation which delighted him, regardless of the 
perspective of the whole poem. In the same stanza the verse, "which 
round its marge reflected woven bowers", was suggested by Spenser's 
description of the "little lake" in the "Bower o-f Bliss": 

And all the margent round about was sett 
With shady laurel trees ... 

{II. xii. lxiii. 1-2) 
And along the shore of the Idle Lake, there swam 
A little gondelay, bedecked trim 
With boughes and arbours woven cunningly. 

(II. Vi. ii) 

And, in its middle space, a sky that never lowers, has a parallel in 
Spenser, 

When so the frowned skye began to lowre .. 

Other details in his description - the "slopings of verdure", the 
"gloomy tide", the "workings of its pride", the "rose-tree", and the 
"buds in Flora's diadem" - were suggested by Spenser's description· 
of the Isle of the Bower of Bliss 

Whose layer grassy ground 
Mantled with greene, and goodly beatifiede 
With all the ornaments of Floraes pride. 10 

(8) Finny, V.I., (II. XII. IXII. 1-5), p. 30. 
(9) Finny, V.I., (III. VI. II. '7), p, 30. 
(10) Finny, V.I., (III. VI. Ii. 7), p. 30. 
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When a poet's imagination is stimulated by natural 
Impressions, he not only sees natural objects in a heigh
tened degree of beatuy but also sees, if his mind is pre
gnant w1th poetic lore, 'the mysteries of nature, the 
roveiries of the ·fairies, white coursers pawing and prant
ing in the air, and gay knights tilting in playful quarrel'.' 

Clarke introduced Keats to Spenser's poetry, but until he read 
Lord Houghton"s biography of Keats in 1848 he did not know that the 
first pr;ern t<cJts ccmposed was the "Imitation of Spenser." That 
pcern had neither story nor allegory. lt was an expression of the pic
ture that was formed in his m-ind by reading Spenser's desoription of 
Lhe "Bower cf Bliss". 1-Ls thorough reading reves!ed something very 
different "from more imitation; it showed beauty rather than a love 
:]tOty. 

Spenser's landscape is a clear-cut allegory of sensual 
temptation to be overcome; !<oats' is a vision of almost 
indescribable moaning like a dream.() 

Keats presented a series of flashing images which suggesti.-1d the 
full and var:ed landscape of the "Bower of Bliss" in The Faerie Queene, 
which embodied a timeless world of desire and the instinctual life that 
seems apt to change and devHlop. He had been deeply impressed, 
Clarke said, by the vivid imagery of the Bower of Bliss. 

The image of the sea-shouldering whales, at which 'he 
hoisted h'mself up and looked burly and dominant', oc
curred in the story of Sir Guyon's voyage· to the island 
on which the Bower of Bliss was situated. 7 

f(eats 'Jvas dreaming of a morning in spring; the rlsmg sun !'ghted 
up, f!O\NCr-sponglcd hllls surrounding n placid lake. An isl;::md ovcrgrm..vn 
vvith roses was located in the center, golden-sealed fish circled in its 
depth, and on its surface floated a single swan. 

A close analysis of the poem showed how certain words which 
suggested images taken "from Spenser's were similarly used by Keats. 
f\,nd by using few expressions from Spenser's "Bower of Bliss", he 
\NElS able to project a ful-l scope of his imagination and at the same 
time his abl!ity to grasp the visual imagery of Spenser. Finny has 
pointed out the followinn: "The formation of the 'little lake' from the 
"'untainted qushes of its rill'," 

5) Finny, VJ., pp. 116-117. 
6) ''lard, p. ~0. 

'7) Finny, V.I., p. 28. 

87 



-, rtat night he took away w<th him the first volume of 
The Faerie Queene, and he went through it, as I formerly 
told his noble biographer, 'as a young horse would 
through a spring medow - ramping!' Like a true poet, 
too - a poet 'born not manufactured', a poet in grain, 
he especially singled out epithets, for that felicity and 
power in which Spenser is so eminent. He hoisted him
sG:f up, and looked burly and dominant, as he said, 
"What an image that is -- 'sea-shoudering whales"'' 

The Faerie Queene haunted Keats' mind and awakened his genius. 
l··le was under the great enchantment of the Spensorian world, of its 
pictorial richness and music. Clarke noticed how the poet at that period 
of life appreciated the general beauty of the composition, and felt the 
more passionate passages. Keats' features and explanations were 
ecstatic once he had comprehended the magnificent meaning of The 
Faerie Queene. Clarke wrote, - How often, in after-times, have I heard 
him quote these lines: 

Behold, whi,le she before the altar stand, 
Hearing the holy priest that to her speaks, 
And bless her with his two happy cheeks! 
And the pure snow, with goodly vermeil stain 
Like crimson dyed in grain, 
That even the angels, which continually 
About the sacred altar do remain, 
Forget their service, and about her fly 
Oft peeping in her face, that seems more fair, 
The more they on h stare; 
But her sad eyes, still fastened on the ground, 
Are governed with goodly modesty, 
That suffers not one look to glance away, 
Which may let in a little thought unsound,' 

Moreover, momentous as the discovery was for the young Keats, 
his earliest poems were evidently influenced by this Elizabethan master. 
!<eats acknowledged that influence when in his "Epistle to Charles 
Cowden Clarke" he wrote of "Spenserian vowels that elope with 
ease/ And float along like birds o'er summer seas.''4 

!<eats appreciated the visual imagery whenever he discovered it, 
especially in nature itself. He was highly influenced by the romance of 
Spenser, which was painted in The Faerie Queene. The great :nspira
tion called up his memory and reflected his experiences through his 
poems. !<eats said: 

(2) Claude Lee Finny. The Evolution of Keats's Poetry. (New York, 
Russeli & Russell, Inc., 1936), I, p. 27. 

(3J Finny, VT, pp, 26-27. 
(4) E. C. Pettet, On the Poetry of. Keats, (Cambridge University Press, 

.syndics 1957), p. 88. 
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Keats was born with creat;ve ability to write poetry; however, 
Keats had not expressed himself until he was inspired by Spensar, the 
greatest poet of the Renaissance period. It was pleasure and self
invo:vement which insp'red him after he had read The Faer:e Queene 
for the first time. On the other hand, his thorough understanding of the 
poem stimulated him and gave him the starting point for composing 
poetry. 

His experience flowed naturally into poetry; both his letters and 
poems were comments on the allegory of his life, and his whole life 
was a struggle to resolve the conflict between the ideal and the actual, 
between poetry and fact. It was his profound sense of kinship with 
suffering humanity, and tension between it and his sensuous love of 
beauty, which made Keats into a great poet. 

Keats was only eighteen years old when he knew about Spenser's 
Faerie Queene. This transported him to a new world of imagination. 
Besides, Keats had the ability to write poetry: 

All the ele-ments were- there - the sensitivity to 
language, the intensity of feeling the sensuous response 
to the natural world; but they did not fuse in one great 
moment of d'scovery till Clarke introduced him to 
Spenser. 1 

It was one momentous afternoon in the summer of 1813, when his 
older friend and literary guide, Cowden ClarkS', read him spenser's 
"Epithalamion". Keats! face was transformed with pleasure, for this 
was poetry of a kind he had never heard before: all the joyous bustle 
of the wedding morning; the noisy procession to the church, the bride 
blushing with downcast eyes, the feasting and dancing, the wine 
splashing the walls, and the bells clanging through the tavern. 

Clarke's story of Keats' imaginative' reaction to the imagery and 
melody of Spenser's poetry was vivid and exciting: 

(1) Aileen Ward, John Keats: The Making of a Poet, (New York: Viking 
1963), p. 28. 
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longer exists. It w;11 never be restored to them. The poem is dominated 
by a certain kind of mild melancholy which causes tears to come down 
in silence. 

Since we agreed to let the road between us 
Fall to disuse, 
And bricked our gates up, planted trees to screen us 
And turned all time's eroding agents loose, 
Silence, and space, and strangers ... 

(The Less Deceived, p. 26) 

Aithougi1 this parting is very hard and painful, it is the sensible deci
s~on, as the poet says: 

A little longer 
And time will be the stronger, 
Drafting a world where no such road will run 
From you to me; 
·ro watch that world corne up Lke a cold sun, 
l'iewarding others, is my liberty. 
Not to prevent it is my will's fulfilment. 
Willing it, my ailment. 

(The Less Deceived, p. 26). 

Larkin considers poetry "an emotional business" which should 
be a natural part of life, dealing with time, suffering, love and death. 
The pathos and grim humour of experience, the dread of the future, 
death and ali that leads to it -· ail these are the subjects o·f most of 
his poems in "The Less Deceived", which show a deep and moving 
source o-f melancholy. A critic said, "Larkin is a shrewd, melancholy 
lyric poet." 2

t He is a powerful observer of human sadness and suffer
in~]; there-fore, he cc:nm::;nts and reflects upon life as it flows around 
him. In 1955, he said, "I write poems to preserve what I have seen/ 
thought/ felt both for myself and for others. 

---~-----~--~ 

(2.1) Elizabeth Jennings, Poetry 'fo.Day (London: Longmans, Green and 
Co., 1961), p. 10. 
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constantly passmg. Once he said, "Life is slow dying." Though some
times the past is a comfort when one looks at the photographs, it is 
very affecting. "It anguishingly resembles death." 1

" These images of 
the past move us deeply, arousing our grief and mourn·fu!ness: 

Yes, true; but in the end, surely, we cry 
l~ot only at exclusion, but because 
It leaves us free to cry. We know what was 
Won't call on us to justify 
Our grief, however hard we yowl across 
The gap from eye to page. So I am left 
To mourn ... 

(The Less Deceived, p. 14) 

His poem ·r~ext, Please' is about d:sappointrnent of the present. 
The present becomes merely a wait:ng time, and the future brings the 
riches we all hope for and expect. But we are disappointed and sad to 
discover that the 'Sparkling armada of promises' are nothing but a 
pretence. 

Always too eager for the future, we 
Pick up had habits of expectancy. 
Something is always approaching; everyday 
Till then we say, 

Watching from a bluH the tiny, clear, 
Sparkling armada of promises draw near. 
How slow they are! And much time they waste, 
Refusing to make haste! 

Yet still they leave us holding wretched stalks 
Of disappointment, for, though nothing balks 
Each big approach, leaning with brasswork prinked, 
Each rope distinct ... 

(The Less Deceived, p. 20) 

As we watch, the ships approach slowly like hopes growing clearer 
al! the time. When they reach us they never stop -turning and reced
ing once more into the distance. Here Larkin is making the point that 
our hopes are never fulfilled; but, when they are fulfilled, the fulfilment 
is only temporary. In the words of another poem 'Deception', fulfilment 
is often "a desolate attic".20 

Philip Larkin in his poem 'No Road' shows us the mutual agree
ment of parting between those who once were in a very close rela
tionship. This relationship which once they created and shared no 

(19) Kuby, op. cit., p. 95. 
(20) Timms, op. cit., p. 70. 
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us. Nothing else can save us rrom its inevitability, so that we are suo~ 
mitting to it whether we refuse or accept. Larkin's words are: 

There is an evening coming in 
Across the fields, one never seen before, 
That lights no lamp. 

Silken it seems at a distance, yet 
When it is drawn up over the knees and breast 
It brings no comfort. 

Where has the tree gone, that locked 
Earth to the sky? What is under my hands, 
That I cannot feel? 
What loads my hands down? 

Like any good poet, when Philip Larkin writes about the ordinary 
things of life, he cannot help imposing his own attitudes of mind. His 
poem 'At Grass' is an expression of deep· grief about the pathos of 
the old age. The horses seem to be going down into death, as 1f they 
were the shades of all human beings. The first stanza reflects this: 

The eye can hardly pick them out 
From the cold shade they shelter m, 
Till wind distresses tail and mane; 
Then one crops grass, and moves about 
-- The other seeming to look on -
And stands anonymous again. 

(The Less Deceived, p. 45) 

The rhyming scheme of the poem 'abc' helps emphasize the idea 
of go'ng down - the horses are fading into death, slipping back to the 
darkness from which they came. The alliteration and the simple internal 
rhyming words with the repeated 'd' and 'f', as in 'sufficed, fable, 
faint afternoons, and faded' (second stanza), reinforce the effect of 
slowness. These words with the 'melancholy rhythm' are appropriate 
for the old age, adding a sad tone to the whole poem. "The p·lacing 
of the simple word 'come' at the very end of the poem - Only the 
groom, and the groom's boy,/ With bridles in the evening come. -
suggests the inevitability of the horses' fate. As they are taken back to 
the stables, it is as if, as with all men, they are submitting to death."" 

In his poem 'Lines on a Young Lady's Photograph Album' larkin 
shows us that the photographs continually remind us that time is 

(17) Chambers, op. cit., p. 34. 
(18) C.H. Cox nnd A.E. Dyson, Modern Po~try, Studies in Practical Criticism 

(London: Edward Arnold (Publishers) Ltd., 1963), v. 141. 
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explained. There is no doubt that it does make us feel this desolation, 
whether we put words to the sound or not; but we are at a loss to 
explain why."" The following line·s reveal this: 

And we, barely recalled from sleep there, sense 
Arrivals lowing in a doleful distance -
Horny dilemmas at the gate· once more. 
Come and choose wrong, they cry, come and 

choose wrong; 
And so we rise. At night again they so·und, 
Calling the traveller now, the outward bound: 
0 not for long, they cry, 0 not for long -
And we are nudged from comfort, never knowing 
How safely we may disregard the·ir blowing, 
Or if, this night, happiness too is going. 

(The Less Deceived, p. 44). 

Larkin is a keen observer, who feels that 'the man who creates' 
depends on 'the man who suffers·. He, as an emotional poet, responds 
to pathos, the dread of the future and the fear of death. In his poem 
'Next, Please', he tells us how these 'sparkling armada of promises' 
ore an illusion. Nothing is rea·\; but only one ship is seeking us. It is 
the ship of death. 

Only one ship is seeking us, a black
Sailed unfamiliar, towing at her back 
A huge and birdless silence. In her wake 
No waters breed or break. 

(The Less Deceived, p. 20) 

In 'Church Going' death is regarded as a stage• in life. Going to 
church and the church itself are very significant. They symbolize the 
union of the central events in life: 'marriage, and birth./ And death'. 
(The Less Deceived, p. 29). The following passage confirm this: 

The church which Larkin at first describes with a mixture 
of pity and ironic levity comes gradually to be recognized 
as a monument to that serious nexus of human con
cerns, "marriage, and birth,/ And death, and thoughts 
of these". But the conclusion is ambiguous: wisdom is 
taught, not perhaps by the church as a symbol o! faith, 
but by the churchyard where "so· many dead lie round", 
their graves reminding us of our own eventual fate 1 ' 

Ufe 'iS fading away; and death is so bleak that it creeps on us. In his 
poem 'Going' the monosyllable words with the help of the iambic: 
metre reinfa.rce the effect of simplicity - how death easily comes to 

-·-----------------
(16) Timms, op. cit., p. 89. 
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Slums, years, have buried you. I would not dare 
Console you if I could. What can be said, 
Except that suffering is exact ... 

(The Less Deceived, p. 37). 

Her suffering is exact in that it is exacted from her pure suffering, the 
pain of her body. It is exact in that she knows precisely that she suf
fers and knows precisely the immediate cause. Like the rabbit in 'Myxo
matosis' she- has been forced by 'external power'Y• The following lines 
show how the use of alliteration helps reinforce and augment the in
tensity of sadness which is diffused through the whole poem: 

Even so distant, I can taste the grief, 
Bitter and sharp with stalks, he made you gulp. 
The sun's occasional print, the brisk brief 
Worry of wheels along the street outside 
Where bridal London bows the other way, 

(The Less Deceived, p. 37). 

The sound of the alliterated 'w' in 'worry and wheels' lets us focus 
our attention to the idea of crushing and the rush of the carriage
wheels ignoring the raped girl. The repeated 'b' in 'brisk brief, bridal, 
and bows' suggests the sound of tho bells booming ironically for a 
wedding, leaving the raped girl alone suffered. 

The note of sadness is apparent even in his first book, "The North 
Ship". The following lines from 'Poem I' reveal the awareness of 
sadness at the back of things, of the passing of time and the inevitabi
lity of death: 

Let the wheel spin out 
Till all created things 
With shout and answering shout 
Cast off rememberings; 

Let it all come about 
Tell centuries of springs 
And all their buried men 
Stand on the earth again. 

A drum taps: a wintry drum. 

In 'Arrivals, Departures' the sound made by the ship's horn as it 
comes near or leaves tho dock is really expressive and affecting. It sug
gests that the arrival or departure of the ship is indeed mournful and 
sad. Here the use of onomatopoeia adds a certain note of sadness 
which is inseparable from the sound itself. "The sound of a ship's 
horn is a perfect expression of a feeling of desolation that cannot be 

(15) Kuby, op. cit., p. 47. 
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Caught in the centre of a soundless field 
While hot inexplicable hours go by 
'What trap is this? Where were its teeth concealed?' 

I make a sharp reply, 
Then clean my stick. 

(The Less Deceived, p. 31). 

This shows that the speaker is unable to offer real comfort to the 
suffering creature. Here we immediately feel sorry for the rabbit. Also 
we are very sad when the speaker is unable to comfort the suffering. 
animal. In the following passage a critic comments on this suffering: 

To Larkin, that fortuitous devastation and its inescap
ability was a symbol of man's vulnerability and the indi
vidual's valuelessness ... Inflection by circumstance or 
accident of prolonged and undeserved pain is always 
incomprehensible, "inexplicable hours", yet might be 
endurable if in time "things would come right again'. But 
to man, as to the rabbit with Myxomatosis, life is a 
terminal disease. In this poem the omnipotent enemy is 
external to the sufferer." 

In 'Wires' cattle are in a field surrounded by an electric fence 
without a break in it. The old cattle know enough not to attempt to 
break through the wires, but the young ones try to go beyond them: 

Beyond the wires 
Leads them to blunder up against the wires 
Whose muscle-shredding violence gives no quarter. 
Young steers become old cattle from that day, 
Electric limits to their widest senses. 

(The Less Deceived, p. 27). 

The young cattle learn their limitations through pain and suffering. The 
burden of the poem is that our lives are inevitably limited. As we age, 
we come to recognise life's limits through painful and useless attempts; 
but in youth we always go beyond them. David Timms says that the 
poem 'Wires' "treats of the way suffering matures the sufferer.''14 

In 'Deception' the poet is so sad that he feels pity for the raped 
girl who cried painfully that she was severel.y drugged and hardly re
gained her consciousness. She was very hor~ified to discover that she 
been ruined; for some days she was inconsolable. But the only con
solation the poet can offer the girl is that her suffering is 'exact': 

(13) Kuby, op. cit., p, 44. 
(14) Timms, op. cit., p. 71. 
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The poems of "The Less Deceived" reveal Larkin's ability in wr·it
ing a kind of poetry very much of "a man speaking to men".' This col
lection shows Larkin to be a master of a particular kind of poem. Its 
poetry is concerned with everyday Hfe. Its power lies in its precision 
and in the areas of feeling it opens in the reader. Above all, Larkin's 
poetry is honest and unadorned. Its language is never forced and its 
tone is always easy and conversational.' The following lines from the 
poem 'Church Going' show this: 

Once I am sure htere's nothing going on 
I step inside, letting the door thud shut. 
Another church: matting, seats, and stone, 
And little books; sprawlings of flowers, cut 
For Sunday, brownish now; some brass and stuff 
Up at the holy end; the small ne·at organ; 
And a tense, musty, unignorable silence, 
Brewed God knows how long. 

(The Less Deceived, p. 28). 

Larkin knows what he wants to say, and he says it perfectly. Once 
he said, "One should write poetry only when one wants to and has 
to."Io 

In the poems of "The Less Deceived" Larkin adds also a note of 
profound compassion for the lonely, the deprived, and suffering. Sad
ness is the dominant emotion in them. In his poem 'Absence' a cry 
·of a sad heart can be fe.Jt: "Such attics cleared of me'. Such absences!" 
(The Less Deceived, p, 40). "One of Larkin's masks in "The Less 
Deceived" was the sad face of a clown: nov:, after ten years, the joy 
is thinner, the gloorn thicker, the clown has gone."11 Larkin \iVrites: 
"Life is first boredom." The amount of sadness and disappointment 
in life make Larkin to measure ordinary life with the rigour of regret. 
Being passive and plain, "he looks at crd'nary life through empty, silent 
air. His poems sprang directly from the cruel cast of things ... and 
found their pathos in everyday things."" 

Larkin is sufficiently typical of the olimate of the 1950s as far as 
the word suffering is concerned. 'Wires' and 'Myxomatosis' are two 
poems about suffering. In 'Myxomatosis' the poet comes across a 
rabbit suffering from the disease in a field and kills it in order to save 
it further pain: 

(8) Brownjohn, op. cit., p. 12. 
(9) Jeremy Robson, Modern Poets in Focns:2 (London: The ·woburn Press, 

1971)' pp. 35-36. 
(10) Timms, op. cit., p. 61. 

. (11) Lolettc Kuby, An Uncommon _Poet for the Common Man The Ha:tll~"' 
Mount and Co., N.V. Publishers, 1974), p. 11. -

(12) Bedient, op. cit., p. 77. 
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Although an interval of ten years separated the· publication of "The• 
Less Deceived" from that of "The North Ship" (1945), the same themes 
occur in both. The only essential difference is that "The Less Deceived" 
is regarded as poetically developed. His poem 'Church Going' is a good 
example. Its stanzes are written in iambic pentameter with some 
variations through the poem. These poetica•l variations make the nine· 
stanzas weightier and slower as they move towards the last one in 
which the church becomes "a symbo·l of a time when belief was strong: 
and value unquestioned ... " 5 

A serious house on a serious e·arth it is, 
In whose blent ai·r all our compulsion meet, 
Are recognised, and robed as destinies. 
And that much never can be· obsolete, 
Since someone will forever be surprising 
A hunger in himself to be more serious, 
And gravitating with it to this ground, 
Which, he once heard, was prope•r to grow wise in, 
If only that so many dead lie round. 

(The Less Dece:ved, p. 29). 

This fina•l stanza recognizes the powe•r of the p·ast, of inherited 
tradition, with all its order and ·ritual. Larkin fee·IS that the church, the 
place of religion, surely attracts us because we have a 'hunger' for 
what it represents. This 'serious house' should be treated with rever
ence. It symbolizes an ordered and stable society. 

Although his poetic production is small, each poem Larkin ha·s 
published shows the same techni·cal finish and high achievement of the· 
earlier poems. The change with improvement since his early book is 
apparent in the twenty-nine poems o·f "The Less Deceived". One can 
easily feel that his technica·l command has greatly deve·loped. His work 
has become "of greater substance·, and o·f a careful. sensitive• thorough
ness".' Larkin has the abHity to convince and to move the reade•r 
through the• confidence o·f a fully-developed poetic personality. He had 
discovered that it is perfectly valid to be entirely himself, using his· 
own language. Calvin Bedient confirms this: 

His poetry seems not onfy the necessary expression of 
his tempe·rament but the very voice of his view of things, 
the pure expression of his aim ... The result, in any case, 
is a poetry of mixed formality and informality, mixed 
severity and charms, mixed humour and pathos, that car
ries a unique personal impress - a poetry that, for all 
its conservatism, i's unconsciously, inimitably new. 7 

(5) Harry Chambers (ed.), Phoenix 11-12, A Poetry Magazine (Autumn· 
and Winter 1973·4), p. 148. 

(6) Brownjohn. Op. cit., p. 8. z 
(7) Calvin Bedient, Eight Contemporary Poets (London: Oxford Univer

sity Press, 1974), p. 80. 
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A NOTE OF MELANCHOLY IN 

PHILIP lARKIN'S "THE LESS DECEIVED" 

By 

Munir Jamil Ismail 

Philip Larkin is one of the best poets England has now. He was 
·born in Coventry in 1922 to· middle-class parents. After finishing school 
he studied English at St. John's College, Oxford in 1940. In 1943 he 
completed his Oxford years, taking first-class honours. Now he lives 
in Hull and works there as a librarian. 

As a poet Larkin has taken his themes from the world of all of 
us. from our life: "the gap between hope and cold reality; the illusory 
nature of choice in life; frustration with one's lot in a present which 
is dismal, and in face of a future which brings only age and death."' 
His poem 'Next, Please' reflects this: 

...... it never anchors; it's 
No sooner present than it turns to past. 
Right to the last 

We think each one will heave to and unload 
All good into our lives, all we are owed 
For waiting so devoutly and so long. 
But we are wronq. 

(The Less Deceived, p. 20). 

This shm,.vs Thomas Hardy's influence on Philip Laikln, vvho once said, 
"Here was somebody writing about things I was beginning to feel 
myself."·" Hardy taught one to feel rather than to write. His subjects 
are those we find in most of Larkin's poems: "men, the life of men, 
time and the passing of time, love and the fading of love."' 

Poetry, Philip Larkin believes, should have a direct relationship 
with life, and be considered a part of life, not separate from it. Its 
subjects should be taken from our everyday life. Larkin himself has 
maintained that a poet should write about those things in life that 
move him most deeply; if he does not feel deeply about anything, he 
should not write. For this reason his poetic production is somewhat 
small. 

(1) This collection of ooems was published by the Marvell Press at Hull, 
Yorkshire, in 1 955, when the noet was thirty three. 

(2) Alan Brownjohn, Philip Larkin (Essex: Longman Group Ltd., 1975), 
·p. 3. 

(3) David Timms, Philip Larkin (Edinburgh: Oliver and Boyd, 1973), p. 55, 
'Citing Philip Larkin. 

(4) Ibid., p. 59. 
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Thus Christ proves that inner sovereignty is the essence of true govern 
ment, and that external dominion is merely an empty show. Spiritual 
leadership is more excellent than political sovereignty. The Chnst ol 
Paradise Regained aims at the· essential liberty, the essential safety, 
the essential sover:gnty. He has avenged 

Supplanted Adam, and by vanquishing 
Temptation, hast regained lost Paradise. 

P.R. Bk. IV, lines 607-608 
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But Christ answers with disdain rejecting the control of empires 
and Satan's condition ' ... ·if thou wilt fall down. And/ worship me as 
thy superi-or lord' 8 for 

.. . It is written 
The first of aH commandments, Thou shslt worship 
The Lord thy Go~d, and him sholt serve'.' 

P.R. Bk. IV, lines 175-177. 

Christ never cares for worldly power because he holds that a powerful 
king is 

he who reigns within himself, and rules 
Passions, dedires, and fears, 

P.R. Bk. 11, lines 466-467. 

Christ emerges as the hero of the conflict with Satan after the 
third temptation on the highest pinnacle: 

There stand, if thou wilt stand; to stand upright 
Will ask thee skill. I to thy Father's house 
Have brought thee, and highest placed; highest is best. 
Now show thy progeny; if not to stand, 
Cast thyself down. safely if Son of God; 
For it is written, 'He will give command 
Concerning thee to his angels; in their hands 
They shall upmt thee, lest at any time· 
Thou chance to dash thy foot against a stone.' 

To whom thus Jesus: "Also it is written, 
'Tempt not the Lord thy God.' "He said, and stood10 

P.R. Bk. IV, lines 551-561. 

Paradise is regained, not by Christ's passions as the theological view
point confirms, but by his victory over temptation. - the leve~! of 
Christ's experience which interested Milton most in Paradise Regained. 

(7,8,9) Cf. Saint Luke: And the devil led him up, and showed him all the 
kingdoms of the world in a moment of time. And he said to him, "To thee will 
I give all the power and this glory; for to me they have been delivered, and 
to whomever I will give them. Therefore, if you will, worship before me, the 
whole shall be thine". And Jesus answered and said to him, "It is written, 
'The Lord thy God shalt worship, and him only shall thou serve'." 

(10) Cf. Saint Luke: Then he led him to Jerusalem and set him on the 
pinnacle of the temple and said to him, 'If thou art the Son of God, throw 
thyself .down from here; for it is written, 'He will give his ans.:?:els charge 
concermng thee, to preserve thee; and, 'Upon their hands they shall bear thee 
up, lest thou dash thy foot against a stone'." 

And Jesus answered and said to him, "It is said, 'Thou shalt not tempt the 
Lord thy God'." 
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hungry but she feels keen desire for food after Satan's cunning per
suasion. Eve does not resist the desire. Christ also is not hungry be
cause he is not wasting; but he has a desire for food. He resists the 
temptation with contemptuous acerbity. He rejects the magnificent 
banquet, in the description of which Milton employs Classical mytho
logy to build up a powerful and moving suggestion of beauty and 
splendour. In presenting Eve and Christ as not hungry, Milton aims 
to show that there is no excuse for breaking the order of God. By curb
ing his desire, Christ regains paradise, while Eve loses by giving way 
to it, 

But if Christ wants to conquer evil by good, why doesn't he yie·ld 

to Satan when he presses this moral aspect and urges Christ to deliver 

his people from the Roman yoke and heathenism? Christ never yields 

to Satan's temptation because he knows that 

All things are best fulfilled in their due time 
And time there is for all things, Truth hath said. 

P.R. Bk. 111, lines 182-183. 

Satan does not give up. He exerts a final effort and puts forth his per

suasive language to build up a g·lorious picture of the civilizations o! 

Greece and Rome: 

The city which thou seest no other deem 
Than great and glorious Rome, Queen of the Earth 
So far renowned, and with the spoils enriched 
Of nations; there the Capital thou seest, 
Above the rest lifting his stately head 
On the Tarpeian rock, her citadel 
Impregnable, and there Mount Palatine, 
The imper:al palace, compass huge, and high 
The structure, ski·ll of noblest architects, 
With gilded battlements, conspicuous far, 
Turrets and terraces, and glittering spires. 

P.R. Bk. IV, lines 44-54. 

Athens, the eye of Greece, mother of arts 
And eloquence, native to famous wits 
Or hospitable, in her sweet recess, 
City or suburban, studious walks and shades; 
See there the olive gmve of Academe, 
Plato's retirement, where the Attic b;rd 
Trills her thick-warbled notes the summer long. 7 

P.R. Bk. IV, lines 240-245 
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his argument throughout the short epic. He resists Satan's cunning 
suggestion that both of them would be relieved if stone would be 
turned into bread: 

But if thou be the Son of God, command 
That out of these hard stones be made thee bread; 
So shalt thou save thyself and us relieve 
With food, whereof we wretched seldom taste. 5 

P.R. Bk. 1, lines 342-345 

To confound Satan's argument, Chr.ist refers to The Old Testament: 
Man lives not by bread only, but each word 
Proceeding from the mouth of God, who fed 
Our fathers here with manna. In the Mount 
Moses was forty days, nor eat nor drank, 
And forty days Elijah without food 
Wandered this barren waste; the same I now. 
Why dost thou then suggest to me distrust, 
Knowing who I am, as I know who thou art? 

P.R. Bk. 1, lines 349-356. 

He addresses Satan using the argument of men. Yet, Christ is not 
only man. The angelic choir hail him as the 'Son of God'. But Milton 
does not exert much effort to develop the character of Christ as the 
Son of God. Unlike Eve, Christ resists his Father's adversary, thus 
reversing the situation: If Eve's moral weakness brings about the Fall, 
isn't it by moral strength that it could be won? Milton alludes to 
various Biblical and other historical events which absorb us and make 

·the personality of Christ more factual. We meet the desciples wonder
ing what has happened to their master, after which our eyes are shifted 
to another world in which we see Satan reporting to his friends his 
lack of success. Then we are taken to the central figure, Christ, whom 
we see communing with himself again, wondering what ·is to happen 
to him. The transeference from one scene to another enlarges the 
scope of the poem which deals with one moment in h·istory, and so 
Milton makes his limited subject more interesting. Christ feels hunger, 
but his bodily strength is not impaired. Milton successfully takes us 
to this significant point to establish that evil could be· resisted by man. 
The situation of Christ now is simi.lar to that of Eve in 'Paradise lost' 
when Eve eats from the fruit of the Tree of Knowledge. She IS not 

(5) Milton's Primary Source for "Paradise Regained" is the account of 
Christ's three temptations by the devil in the Gospel according to Saint Luke, 
'Chapter IV. Cf. And the devil said to him, "If thou art the Son of God, com· 
-manrl trat this stone become a loaf of bread". 

(6) Cf. Sajnt Luke: .And Jesus answered him. "It is written, 'Not by the 
bread alone shall man live, but by every word of God'." 
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inner sovereignty over himseH, Christ shows us that inner sovereignty 
is the essence of true government. The state of natural obedience and 
natural justice, in which the passions obey reason, is the foundation 
of both internal and external liberty: 

Yet he who reigns within himself, and rules 
Passions, desires, and fears, is more a king: 
Which every wise and virtuous man attains: 
And who attains not, ill aspires to rule 
Cities of men, or headstrong multitudes, 
Subjects himself to anarchy within, 
Or lawless passions in him which he serves. 

P.R. Bk. 11, lines 466-472. 

It ·,s on this level - the level of temptation - that Milton works to 
characterize Christ as a man who can conquer Satan: 

I who erewhile the happy garden sung, 
By one man's disobedience lost. now sing 
Recovered Paradise to all mankind, 
By one man's firm obdience fully tried. 
Through all temptation, and the tempter foiled 
In all his wiles, defeated and: repulsed. 
And Eden raised to all the waste wilderness. 

P.R. Bk. 1, lines 1-7 

The level of temptation presupposes belief in supernatural hostility 
which Milton reaches as he contemplates the prevalence of evd. The 
existence of a hostiiB being is accepted, and thi·s activity is offered as 
the reason for there being so much evil. Moral evil is explained as 
being due to interference with God's creat:on by creatures of heaven 
and earth - an intederence that is traced back to the fall of some of 
the hosts of heaven: 

The infernal Serpent; he it was, whose guile, 
Stirred up with envy and revenge, deceived 
The mother of mankind, what t:me his pride 
Had cast him out from Heaven, with all his host 
Of rebel angels, by whose aid aspiring 
To set himself in glory above his peers. 
He trusted to have equaled the Most High, 
If he opposed; 

Paradise Lost', Bk. 1, lines 34-41. 

The fall of the hosts leads to Eve's temptation. But the hard road to 
recovered paradise runs 'through all temptation' and must be trave·lled 
in 'firm obedience fully tried'. Christ, unlike Eve, res·ists Satan's seduc
tion using a precise, firm and quiet language which is characteristic of 
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John Hopkins ( 1844-1889) also complains bitterly but begins with 

.faith in his sonnet: 

Thou art indeed just, Lord, if I contend 
With thee; but, sir, so what I plead is just. 
Why do sinners' ways prosper? and why must 

Disappointment all I endeavour end? 
Wert thou my enemy, 0 thou my friend, 

How wouldst thou worse, I wonder, than thou dost 
Defeat, thwart me? Oh, the sots and thralls of lust 

Do in spare hours more thrive than I that spend, 
Sir, life upon thy cause. See, banks and brakes 

Now, leaved how thick! laced they are again 
With fretty chevril, look, and fresh wind shakes 
Them; birds build - but not I bui·ld; no, but strain, 

Time's eunich, and not breed one work that wakes. 
Mine, 0 thou lord of life, send my roots rain.' 

No man is able to discover the principle governing the assualts of God 
upon man. We are all bound to a machine that grinds and grinds inces
santly till we know nothing but fatigue, frustration, and a sense of 
futility of living. But faith, as shown in these· poems seems to hove a 
pertinagious, almost obstinate, quality. Besides, it seems that 
adversity has its sweet uses .. Affliction impels us to consider the extent 
of our responsibility for adversity, and our own as members of the 
human society. Indeed, on account of this value, there have sometimes 
been, instead of an outory against it, as in the above-mentioned 
poems, an outcry for it, as in the opening lines of john Donne's (1572-
1631) sonnet: 

Batter my heart, three person'd God; for, you 
As yet but knocke, breathe, shine, and seeke to mend; 
That I may rise, and stand, o' erthrow mee, and bend 
Your force, to breake, blowe, burn and make me new.' 

Milton's concern, however, in Paradise Regained is moral evil. He 
presents Christ re-enacting the role of Adam to show that evil could 
be foi,led. Paradise is regained by Christ's victory over temptation -
the level of Christ's experience which interested Milton most. Milton 
argues that if Eve's and Adam's abuse of free will gives way to evil, 
doesn't the proper use of this will symbolize the reversal of the Fall? 
Acting as another Adam facing his temptation, Ch1·ist never succumhs. 
While Adam forfeits his sovereignty over the world after losing his 

(3) Poems and Prose of Gerard Many Hopkins, Ed., W.H., Gardner, 
(London, 1956), p. 67. 

(4) John Donne_. Complete Poetry and Selected Prose, ed., John Hayward 
(London, 1946), p. 285. 
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THE CONCEPT OF EVIL IN PARADISE REGAII\IED (1671) 

(JOHN MILTON) 

By 

Malik Yousef Mari 

Perhaps the greatest of all religious problems is that known as 
the problem of evil, Moral evil or sin raises problems because it is 
possible only on account of the freedom creatures enjoy, and which 
religion regards as the gift of God, Physical evil also raises problems. 
Apart from the major upheavals of Nature in storm, earthquake, or 
volcano, there are the assaults upon man in disease, accident and 
others, and man's overthrow in death. What makes this suffering all 
the more baffling is that so much of it seems to be without any mean
ing or purpose, and that it is distributed without respect for moral 
worth. Nevertheless, Milton and other poets reiterate their belief in 
the goodness of God. In 'Paradise Lost' Milton justifies the ways of 
God to Man: 

And chiefly thou, 0 Spirit, that dost prefer 
Before all temples to upright heart and pure, 
Instruct me, for thou know'st; thou from the first 
Wast present, and with mighty wings outspread 
Dove-like sat'st brooding on the vast abyss 
And mad'st it pregnant: what in me is dark 
Illumine, vvhat is !m:v raise and support; 
That to the· highth O·f this great argument 
I may assert Eternal Providence, 
And justify the ways of God to men. 1 

Bk. 1, lines 17-26. 

So does Browning (1812-1889), who gives his pungent complaint, yet 
affirms divine goodness in 'Mihrab Shah': 

Wherefore should any evil hap to man 
From ache of flesh to agony of soul -
Since God's All-mercy mates All-potency? 
Nay, why permits He evil to Himself -
Man's sin, accounted such? Suppose a world 
Purged of all pain, with fit inhabitant -
Man pure of evil in thought, word and deed -
Were it not well? Then, wherefore otherwise? 
Too good result? But He is wholly good! 
Hard to effect? Ay, were He impotentJ2 

(1) The Portable Milton, Ed., Douglas Bush (New York. 1961), p. 233. 
(2) The Poetical ·works of Robert Browning, Vol. 11, Smith, Elder -§- Co. 

(London, 1899), p. 665. 
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fear that the human race may with· tall walls wall me, 
with strong drugs dope me, with wise lies lure me, 
on back racks rack me, in blood-baths roll me. 

Then the unborn baby foresees what is going to happen in the 
world. The baby wiH commit sins which the world will force him to, 
he will say words dictated to him by others, he will hold opinions 
that he does not believe in, others will push him to be a traitor, to 
commit crimes until he loses his life so that those 'others' may live 
and prosper. He is going to play a part in a play - a part dictated to 
him by 'old men' and 'bureaucrats'. He prays that 'the man who is 
beast' or 'who thinks he is God' (L. 26) may not come near him. Then 
the poet, through what the unborn baby says, records his strong pro
test against and condemnation of the age of automation which changed 
man himself into an unfeei'ing, senseless machine. But man is to blame 
after all: 

I am not yet born; 0 fill me 
With strength against those who would freeze my 

humanity, would dragoon me into a ·lethal automation, 
would make me a cog in a machine, a thing with 

one face ... 
(LI. 28-32) 

The unborn baby would rather be killed than lead such a li.fe: 

Let them not make me a stone and let them not spill me. 
Otherwise kill me. 

These are the conclusive lines and the curtain falls on the tragedy 
of modern man as he stands on the modern stage mutilated and bleed
ing. 
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Of dread. 
Look upward. Neither firm nor free, 

Purposeless matter hovers in the dark. 

Thorn Gunn sees that the tragedy of man begins even before he 
is born. There is no problem until man is born: 

Much is unknowable 
No problem shall be faced 
Until the problem is, 
I, born to fog, to waste 
Walk through hypothesis 
An Individual. 

(Human Condition) 

Two other poets wrote about the tragedy o.f man which begins 
before childbirth. In th•is respect, a comparison can be made between 
Dylan Thomas' 'Before I Knocked' and Loui.s MacNeice's 'Prayer Be
fore Bk·th'. Both poems deal with man before he is bo-rn. Though the 
thoughts of the two poets are different, they reveal the tragedy in 
which modern man Jives. Dylan Thomas (1914-1953), on one hand, 
acknowledges man's relationship with the worm, so he 

Was brother to Mnetha's daughter 
And sister to the fathe-ring worm. 

(L. 5) 

Suffering begins before childbirth. 'As yet ungotte,n, I did suffer' 
(L- 19'). The unborn baby suffe-rHd from 'the winter,/ The darted haii, 
the childish snow,/ ... the hellborn dew' (LJ. 13-16). Before he was 
born, his throat knew thirst (L. 25), his belly knew hunger (L. 29) but 
his heart knew Jove meanwhile (L. 29). The poet comes to the pessi
mistic conclusion that man is a ghost Jiving in a ghostly world and 
doomed to die: 

I. born of flesh and gho•st. was neither 
A ghost nor man. but mortal ghost. 
And I was struck down by death's feather. 

(LI. 37-39) 

Louis MacNeice (1907-1963), on the other hand, wrote 'Prayer 
Before Birth' in which he deals with the fears and suspicions of a baby 
before birth. The baby is afraid of the 'bloodsucking bat' or 'the stoat' 
or 'the· clubfooted ghoul' (LI. 2-3) which symbolize modern fears. 
'Console me' (L 4) is the baby's loud cry for sympathy ancl consola
tion. The next lines strong,ly remind one of dictatorial regimes and 
police states satirized in '1984' & 'Animal Farm' by George· Orwell: 
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of a young woman by a middle-aged Duke while her mother-in-law 
is busily engaged in a game of chess. 

Eliot's world, in general, is one where phantasmagoria reigns. 
Everything seems nightmarish and unrealistic. Th·is is the type of world 
skilfully depicted in his famous poem 'The Hollow Men' written in 
1925. The world depicted in th,is poem is a ghostly world without dis
tinct features, name or identity. Modern men are either hollow (empty
minded?) or dummies stuffed with straw. They are scarecrows whis
pering together with the voice of wind over dry grass. This poem -
like 'The Waste Land' - does not express any hope. The' short lines 
and the hurried rhythm reveal the flat, exhausted, mechanical life that 
the Hollow men Hve. It is life without feeling or emotion. 

We are the hollow men 
We are the stuffed men 
Leaning together 
Headpiece filled with straw, Alas! 
Our dried voices, when 
We whisper together 
Are quiet and meaningless 
As wind in dry grass 
Or rats' feet over broken glass 
In our dry cellar 
Shape without form, shade without colour, 
Paralyzed force, gesture· without motion ... 

Eliot's pessimism which amounts to· a nihiHstic philosophy of a 
peculiarly aggravating type was extended to many of the poets who 
followed him. Thorn Gunn (1929- ), for instance, expounds the 
nihilistic philosophy in a poem entitled 'The Annihilation of No·thing' 
which may be of interest to refer to, It is a poem that casts eternity 
aside and the poet be!.ieves in nothing but nothingness. Words and 
phrases used in the poem show how the poet has neither belief nor 
hope to sticlc to. The poem starts with a very pessimistic tone: 

Nothinn rema'ned: Nothing, the wanton name 
That nightly I rehearsed till led away 
To a dark sleep, or sleep that held one dream. 

Such words or phrases as 'contagious absence' & 'stripped to 
indifference' & 'welcomed zero as a paradigm' & 'images burst with 
"fire' & 'abstract devastations' & 'infinite finitude' prove ·- beyond any 
doubt - the emptiness and chaos in which modern man lives until 
the poet says in the conclusive lines: 

It is despair that nothing cannot be 
Flares in the mind and leaves a smoky mark 
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Things fall apart; the centre cannot hold; 
Mere anarchy i·s loosed upon the world, 
The blood-dimmed tide is loosed, and everywhere 
The ceremony of innocence is drowned; 
The best lack all conviction, while the worst 
Are full of passionate intensity. 

This implies that the solution of modern man's problems lies in 
religious faith. So that the Quest in Yeats can either be aesthetic or 
religious. 

In Eliot's 'The Waste Land' & 'Marina' man is depicted as a per
son who has lost something. In the first poem, he is the Fisher King 
looking for the cup and lance without the restoration of which, the 
land will remain barren and waste. In 'Marina', he is Pericles looking 
for his lost daughter. The finding of Pericles's daughter is synonymous 
with revelation or purgation. The fog stands for the life of sin in the 
past which is be·ing compared with the happy present after Pericles 
finds his dau,Jhter. The poet indicates that the way to God ;s near 
at hand if we only care to look (St. 4). The old, cracked ship (St. 5) 
is the human body exhausted by sin. 'Between one June and another 
September' represents the human journey between birth and death. 
'The Awakened, lips parted, the hope, the new ships' - th·is is the 
end of the journey, the revelation with which the soul is recompensed. 

But Eliot is not - generally speaking -· a hopeful poet. He is 
very pessimistic as far as man and man's fate are concerned. Young 
men are dissolute and prof!·igate !.n his view. They are· Sweeneys among 
Nightingales. The nighting3!es here sre loose v.romen 'slngin~1 near/ 
The Convent of the Sacred Heart' (The contrast is meaningful). They 
include 'The person i,n the Spanish capo/ Tries to sit on Sweeney's 
knees' and Rachel who 'Te-ars at the grapes with murderous paws'. 
Both ladies 'Are suspect, thought to be in league'. Women are vehe
mently attacked by Eliot, They are represented as indifferent, immoral 
and barren. They are the Typist in 'The Waste Land' who -after being 
seduced by her lover, 'She smoothes her hair with an automatic hand,/ 
And puts a record on the gramophone', Madame Sosostris - the 
Clairvoyante, Philomela raped by l<fng Tereus or the Hyacinth girl vio
lated by her lover. 'A Game of Chess' (Part II of 'The Waste Land') 
deals with the lives and loves of two women: one is an aristocratic, 
neurotic barren woman who is unhappy and whose love is thwarted 
and futile. The second is a cockney woman who refuses to have child
ren. Sex is barren and wasteful. The title 'A Game of Chess' (taken 
from Middleton's 'Women Beware Women') refers to the seduction 

(6) The Waste Land, III, L. 83. 
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I was merely insisting that there ·is ,an intrinsic human 
nature, with needs and latent potentialities the most 
brilliant scientist may very well be blank about and the 
technologically directed planner may . ignore, with ... 
disastrous consequences.' 

This 'intrinsic human nature· and those 'latent potentialities· havec 
always guided man to look hopefully upwards towards Heaven for 
shelter and refuge, The modern poet is also aware of this and he may 
abandon his pessimism for a while and start to view man as a Pilgrim 
looking for Eden or a new Utopia. Man may lose his way in the maze 
of materialism, but he is always homesick for this perfect state of being: 

And alone with his heart at last, does the traveller find 
In the vaguer touch of the wind and the fickle flash of the sea 
Proofs that somewhere there exists, really, The Good Place, 
As certain as those the children find in stones and 

holes? 
(Auden, The• Voyage, Lt. 7-10) 

In Yeats (1865-1939) man is represented as a p·ilgrim making his 
journey to Byzantium, the city of great art and inteHectual tile, In 'Sail
ing to Byzantium', the poet says that man should be taught how to 
escape from the physical body - the 'dying animar - and move to 
the spiritual 'artifice of eternity', In Stanza 4, the poet is pleased to 
be free from nature and bodily form and to have a spiritual form, such 
as that made by Grecian goldsmiths, Thus 'Sailing to Byzantium' es
capes from the sensual music of the modern world, from 'Whatever is 
begotten, born, and dies' to the eternal life of art whereas in 'Byzant
ium', there is purgation by mysterious fire, The poem - 'Byzantium' -
is a symbol of aesthetic experience by which man may be purged of 
the flesh 'the fury and the mire of human veins', In St. 5, the unpurged 
human 'images', or spirits caught in the flesh 'dolphin's mire and blood' 
come to seek purging through art, They come, spirit after spirit, to 
seek in art (birds of the smhhies, marble flames in the pavement) the 
means to check ·the furies (i.e. desires) of the flesh, The spirit tries 
to cast the flesh. Mortal man 'is caught in· the sea of flesh, but he is tom 
and tormented by his spiritual urges (dolphin, gong) to escape from 
the flesh. 

In another poem 'The Second Coming' Yeats bel,ieves that modern 
civilization is disintegrating because man (the falcon) has lost contact 
with God or Christ (the falconer), The modern world 'is in the grip of 
anarchy and chaos: 

(5) Nor Shall fiXy Sword, London, 1972, p. 94. 
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and saiied calmly on' ( L. 2·1) Au den was against all forms of exploita
tion, capitalism and imperialism, In one of his famous poems 'Watch 
Any Day' he attacks the image of the envied aristocrat or capitalist as 
he steps into his luxurious car. He is neither happy nor kee, Auden 
says. His life is one of pretence, inner suffering and artificiality. He is 
in great danger 'falls on· razor-edge' (L 7). The suggestion forwarded 
by Auden in th·is poem for the solution of man's problems is art 'the 
.song' that refines human nature and gives a different taste to human 
life as it will 'cancel the inertia of the buried' (L 12) i.e. man is moving 
fast towards the grave, the automatic continuation of movement 
(inertia) springing from his sins will be checked by art. Love is offered 
as another effective remedy for man's sad state. It helps one find inner 
peace (L 14). Love must be faithful regardless of its weakness which 
is typical of human nature. Auden is always remembered for h·is fa
mous line 'We should love each other or die'. 

Auden, on the other hand, was deeply influenced by the machine 
age in which he lived. He glorified bo•th the machine and the scientist 
who invented the machine. One should not forget that Auden's father 
was a doctor and the son, from early childhood, indulged ·m eeading 
the scientific books in his father's >library. The machine has such a 
tremendous effect on the modem poet's mind that it has become p·art 
of his consciousness. Auden could have hestitated before he likened 
the beauty of his beloved to that of an engine: 

When I was a child, I 
Loved a pumping-engine 
Thought it every bit as 

Beautifui as you. 
(Heavy Date) 

Auden's heroes are not athletes, monks or lovers but they are 
mostly scientists; Newton with his Jaw of gravitation: 

And make us ·as Newton was, who, in his garden 
watching 

The apple fa!J.ing towards England, became aware· 
Between himself and her of an eternal tie. 

(Perhaps) 

Amidst all the· problems that modern man suffers from - many 
of which are of his own making - the modern poet is mainly con
cerned with the humane view of man in his daily struggle to live·. The 
modern poet is interested in the simple man or woman as he or she 
goes out in the early morning defying the numerous difficulties of the 
modern world in pursuit of the daily bread. It is this aspect of human 
life that F. R. Leavis insists upon: 
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Here, Auden deals with one of the themes of 'The Waste Land" 
with which Eliot dea·lt eighteen years ago' when he wrote: 

I have heard the key 
Turn in the door once and turn once only 
We think of the key, each in his prison 
Thinking of the key, each confirms a prison. 

( V. What the Thunder Said, Ll. 91-94) 

In Auden's poetry, man is often represented as an exile dreaming 
of home, an alien tortured by homesickness. Th-is is weH represented 
in one of his poems where two refugees stand before the consul with
out their passports which they have probably lost during the war: 

The consul banged the table and said: 
""If you've got no passport you're officially dead"'; 
But we are still alive, my de-ar, but we are s"ill alive. 

(Songs & Other Musical Pieces, XXVIII, L. 10) 

They lost their country and could not go back: 

Once we had a country and we thought it fair, 
Look in· the atlas and you'll find it there: 
We cannot go there now, my dear, we cannot go there now. 

(Ibid. 4) 

Auden, in fact, is more interested in the ordinary man pursuing 
his day-to-day living than he •is, say, in politics or leftist views. To 
him, modern man has lost his identity and individual will. In 'The Shield 
of Achilles' he speaks about 

A plain without a feature, bam and brown, 
No blade of grass, no sign of neighbourhood, 
Nothing to eat and nowhere to sit down. 
Yet, congregated on its blankness, stood 
An unintelligible multitude, 
A million eyes, a million boots in line, 
W.ithout expression, waiting for a s·ign. 

(LI. 9-15) 

In 'Musee Des Beaux Arts' the poet deals with the theme of reck
lessness and indifference towards human suffering in our modern 
world. A tragedy •is taking place, Icarus is falling down from the sky 
to death, but no one cares or sympathizes. Everything goes on as 
usual: the ploughman saw the disaster but he went on with his work; 
the sun shone as usual, the delicate ship 'Had somewhere to get to 

( 4) Auden's poem was written in 1939. 
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In family disgrace, denunciation 
Of bankers, a premier's assassination. 

In another poem, he attacks western capitalistic societies where 
the privileged enjoy everything leaving deprivation and hunger for the 
majority. 'In Railway Lines' deals with the problem of beggars "In rail
way halls, on pavements near the traffic/ ... And only measuring time, 
like the blank clock'. Spender is not going to write a beautiful poem 
about them 'To make them birds upon my singing-tree', perhaps as 
Wordsworth did in The Old Cumberland Beggar'. Spender's outcry is 
sharp and cutting: 

There is no consolation, no, none 
In the curving beauty of that nne 
Traced on our graphs through history, where the oppressor 
Starves and deprives the poor. 

(Stanza Ill) 

There is a fault which must be corrected, a schism in sooiety 

which can only be repaired by revolution in which the capital-ist is 

punished: 

But let the wrong cry out as raw as wounds 
This Time forgets and never heals, far less transcends. 

W. H. Auden (1907-1973) -another eminent figure in the thirt
ies - was a leftist poet for a short period of his life. Although he gave 
up his marxist views and adopted nigid, Orthodox Christianity, thus 
going over many of his lines changing and rewording them or dropping 
them altogether, he was always concerned with society and the pres
sing problems of the individual. His main concern was with the isola
tion in which modern man lives. He believed ·in modern man existing 
within the limits of his own consciousness and egoism and refusing 
to open his heart to others. Man is a stranger to himself, to his society, 
friends and family. Auden was strongly aware of the prison-walls 
behind which every man and woman shut themselves up in separate 
,cells: 

But in the importance and noise of tomorrow 
When the brokers are ma,ring like beasts on the floor 

of the Bourse, 
And the poor have the sufferings to which they are 

fairly accustomed, 
And each in his cell of himself is almost convinced 

of his freedom .. , 
(In Memory of W.B. Yeats, Ll. 24-27) 
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Singing I was at peace, 
Above the clouds, outside the ring: 
For sorrow finds a swift release in song 
And pride its poise. 

One wonders if this is not escapism. For the modern poet, more 
often than not, sounds as if he wants to dodge the problems that 
choke him and prevent him from enjoying his life. 

Stephen Spender (1909- ) holds the same view about our 
modern world which is shattered by wars and controversies. In a poem 
entitled 'What I expected' he summarizes his pessimistic views of the 
modern world 

The wearing of Time, 
And the watching of cripples pass 
With limbs shaped like quest•ions 
In their old twist, 
The pu lverous grief 
Melting the bones with pity ... 

Man in Spender's poetry is represented as a prisoner. His gloomy 
poem 'The Prisoners' fill one with repulsion as the poet describes the 
hopeless, meaningless l-ife of miserable, desperate prisoners who have 
become part of the prison in which they live (The prisoners/Turned 
massive with their vaults). The prisoners have become paralysed and 
their 'solid' eyes show that they are irresponsive to sympathy or pity 
(My pity moves amongst them like a breeze/On walls of stone). The 
poet cannot help the prisoners or plant any hope in their hearts. Even 
anger is useless. It is too late. 

If I could follow them from room to womb 
To plant some hope 
Through the black silk of the big-bellied gown 
There would I win. 

No, no, no, 
It is too late for anger, 
Nothirtg prevails 
But pity for the grief they cannot feel. 

Spender has always been a pess.imistic poet. Being a Marxist 
over a perio6 of his life, he was very sensitive to the disproportions 
and shortcomings of Western societies. What do these· societies 
expect in the new year? Here is the poet's short, ironic prayer in 'New 
Year": 

Cloak us in accidents and in fai·lure 
Of the high altar and marital adventure; 
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The poets of the thirties were mainly concerned with war and the 
sufferings of man. Some of them were interested in left-wing politics. 
The most famous poets of that period are W.H. Auden, Louis MacNeice, 
Stephen Spender and Cecil D·ay Lewis. The four poets were known as 
the MacSpaundays. Though they did not know each other before 1932 
and never met before 1947, they had some characteristics in common 
and this is why they were grouped ·together. Day Lewis writes: 

Nearly all my friends who during this period became 
active in left-Wing movements ... had had the same kind 
of upbrining... Mac Neice ·and myself were sons of 
clergymen; Auden had a devout Anglo-Catholic mother: 
Spender carne from an 'old-fashioned liberal' family. We 
had all, I think, lapsed from the Christian faith ... " 

Day Lewis (1904-1972) sees that modern man is living in a con
flicting, controversial world where everything changes - to the worse, 
'>8rhaps - and nothing remains stable or secure. 'The Conflict' is one 
1f his politicaL symbolic poems in wh.ich the poet speaks of conflicts, 
~old wars and fights breaking out in different parts of the world. These 
~onflicts will bring about the destruction of the whole world. But it is 
!he poet's duty to warn and to sing, willy-nilly. In 'The Conflict' the 
world is depicted as a sinking sh.ip. The poet is standing on board 
sing·ing to keep up the passengers' courage. Will the song be a waste 
of breath or denote the coming of spring? The poet wonders. But a 
poet cannot separate himself from the problems of his age. He is one 
of the passengers on the sinking ship. He is a human being who will 
inevitably suffer iike aii the others._ The poem Is, ln fact, an invitation 
to all the people of the world to stand together and courageously face 
the impending danger as no one will escape the bloody conflict. In 
spite of the grief. peop·le must 'move then with new desires' (L. 29) 
and facn war-mongers, arm-dealers and imperfalists i·n order to restore 
the land of peace and love which was lost between the two conflicting 
powers. 

The red advance of life 
Contracts pride, calls out the common blood, 
Beats song into a single blade, 
Makes a depth-charge of grief. 
Move then with new desires, 
For where we used to build and love 
Is no man's land, and only ghosts can live 
Between two fires. 

To evade the conflict, Day Lewis offers a solution which lies in 
art and the glory of art: 
·---···- ----------::---,:-

(3) The Burried Day, London, 1960. p. 209. 
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, ')18), for instance, was one of the poets who wrote about war and 
,s sufferings out of personal experience, He himself was one of its 
v1ctims as he died in action when he was 25. He was one of the 
french poets (a group of poets who were taking part in the First World 
War. Some of its members were Siegfried Sassoon, Isaac Rosenberg 
and Edmund Blunden). Those poets' main conern was with war: 

Yet, in sp•ite of my hatred of war ... there was an awful 
attraction in its hold over my mind, which since child
hood had shown a tendency towards tragic emotions 
about human existence. 

Sassoon says:' In the· Preface to a projected volume of war poems. 
found among his papers, Wilfred Owen writes: 

This book is not about heroes ... Nor is it about deeds, 
or lands, nor anything about glory, honour, might, 
majesty, dominion, or power, except War. 

Above all I am not concerned with Poetry. 
My subject ·is War, and the p'ity of War. 
The Poetry •is in the pity. 2 

In a poem entitled 'Exposure', Owen describes the miserable sol
diers wai·ting lor their death. These are the first two stanzas of the 
poem: 

Our brains ache, in the merciless iced east winds that knive us ... 
Wearied we keep awake because the n•ight is silent ... 
Low, droop•ing flares confuse our memory of the salient. 
Worried by silence, sentries whisper, curious, nervous, 

But nothing happens. 
Watching, we hear the mad gusts tugging on the wire, 
Like· twitching agonies of men among its brambles. 
Northward, incessantly, the flickering gunnery rumbles, 
Far off, like a dull rumour of some other war. 

What are we do•ing here 

The ironical tone in which the last question is asked by soldiers 
adds more meaning as they light without even knowing what they 
are lighting lor. Thus the modern world has become a nightmarish 
place in which 

Bad dreams rema•in- made by interior !ears. 
The penalty o! being here at all. 

(Roy Fuller: The Lawn, Spring and Summer) 

---·------------· 
(1) John Press, A 1\lap of 1\iodern English Verse, O.U.P., London, 1969. p .. 

144. 
(2) Ibid., p. 146. 
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THE CRISIS OF MAN IN MODERN ENGLISH POETRY 

By 

Kamal Ayad Gad, Ph.D. 

What a piece of work is man! how noble in reason! how 
infiinite in faculties! in form and moving how express 
and admirable! in action how like an angel! in apprehension 
how like a god! the beauty of the world! the paragon of 
animals! And yet to me, what is this quintessence of 
dust? man delights not me ... 

(Hamlet, II, ii) 

Centuries have passed since Shakespeare wrote these lines and 
how greatly times have changed. Man himself has been greatly af
fected by these changes and as he did not delight Hamlet, he does 
not please the modern poet either. The modern poet writes in a world 
which is completely different from that in which Shakespeare lived. 
Three llllndred years and more separate the two worlds. If Shakespeare 
were to be resurrected, his words would still, I strongly feel, remain 
unchanged. 'Man delights not me' he would say again - through 
Hamlet - w:th the modern poet. 

A modern English poet may seen •interested in politics, philosophy, 
psychology, science or in in any other field of human activity or know
ledge, but what really interests him is Man. In modem poetry, man 
is being elCplored, so to speak, in all the phases of his life. 

Modern poets have witnessed two destructive world wars and 
they are still witnessing the threat of a third nuclear war in which the 
menace of new weapons overshadows human life. Death, suffering 
and pain reign everywhere. The modern poet's view of man is that he 
is the victim of the complicated, mechanical, computerized, materialistic 
world in which he lives. He is also victim of his selfishness and ambi
tions. He suffers from his own actions ancl worldliness. He is the agent 
and victim simultaneously. He is the warmonger and the prey: 

For we are conscripts to our age 
Simply by being born; we wage 
The war we are. 

(Auden: New Year Letter, Ill. L. 1164) 
Modern man is not free to live· his own life. The only liberty he 

enjoys is, perhaps, the freedom to suffer and live in fear. The dHemma 
in which modern man lives is due to the fact that he lives in a violent 
world governed by the threat of war which has become the predomin· 
ant feature of modern English poetry. Modern poets took actual pa•rt 
in war and saw how man was victimized by man. Wilfred Owen (1893· 
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He answers "If you had writ your annals true ... Alone I did it." 
Divorced from Rome1 and not entirely allied to the Volsces, he is again 
most alone, and again speaks tn them as enemies .. Alone•, he stands 
among hired assassins, - trapped - confronting a man, he himseH 
had longed to hunt proudly like alion, who· now deals him not an 
honourable fight but insults about his on•ly and most sacred bond 
which is his weakness and strength at the same time; namely his 
subsidiary relation to his mother. 

Aufidius tops these insults by standing on the dead body of 
Coriolanus which marks his act not with revenge but with petty 
malice. 

The dialectical argument between mother and son resolves itself 
tn the mother's side weighing heavi•ly and: legitimately down, when it 
allied itself with a natural cause - patriotism. Mother became· symbol 
of country and native land. On the· other hand Volumnia is affiliated 
with a class that does not exercise restraint on the limits of its powe•r 
and the class and its affiliates - mother and son - are compel'led to 
resign in the face of the· wiH of the Tribunes, who represent the populace 
- "the hydra". The Tribunes in turn are weighed and taxed by the• 
task of orienting the populace to the right course of action and dete~ring 
it from assuming the· quality of the mob ·in in.organized action or logic
ally inconsistent judgement. After all the people· constitute the ma·in 
body of the city, the nation and the army, and are in effect, the bread
winning member in that organism, the state, which is in turn under 
constant threat from the Volsces. (The peopl'e occupy twenty five 
of the twenty nine scenes of the, play). 

The forces of conflict are never resolved finally and completely; 
they remain in constant interaction where strife and harmony join 
together, yet as one critic commented: "the experience of this play is 
more real than actual." 

(1) Text of "Coriolanus" in William Shakespeare the Complete Works, 
General Editor, Alfred Harbage (Penguin Books, Baltimore, Maryland, 1969). 
All further references to the text will be indicated by act, scene and line 
11umbrs. 
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Myself a former fortune. 
(V, iii, 200-202) 

To Coriolanus' own mind, he effects a just treaty, wcthout shame to 
the Romans and no less honor to• the V.olsces, thus he supposes he 
has surmounted his dilemma. Be that as it may be, it is the· highest 
point of irony in the play, for here, for the first time. Coriolanus •is "just". 
divested of his pride, and is acting admirably- judging by the· people's 
testimony - in a context other than that of war, in fact in a peaceful 
and constructive context .. Yet this very act which is acclaimed by the 
people of Rome ancl Corioles equally well, the act wh:ch has a redeeming 
quality about it, is the one that would ultimately be the fatal cause 
of his death. 

But Aufidius' accusations and actions which follow, as will be 
shown, will have neither honor nor mercy, but sheer long cherished 
malice; he says: 

Ay, traitor, Marcius! ... 
Ay, Marcius, Caius Marcius! Dost thou think 
I'll grace thee with that robbery, thy stol'n name 
Coriolanus in Coriolesl 

... at his nurse's tears 
He whined and roared away your victory 
That pages blushed at men of heart 
Looked wond'ring at e·ach other. 

... thou boy of tears! 
(V, v·,, 87-90, 96-100) 

Coriolanus is enraged, and he is partially justified at this instance 
in his rage. He cannot be,lieve. a·n accusation or a libel against his 
unique integrity, military prowess, or what has been his only noble 
and selfless act in negot'ating peace with Rome.. He calls Aufidius 
"slave!", for betraying his ancient malice and long harbored treason 
in "Dost thou think/ I'll grace thee with that robbery". Coriolanus also 
answers the libel "tra'tor" which he finds unjustified, and for that 
he calls Aufidius "measureless liar". The peace agreement was not one 
sided, rather it was effected under Aufidius' sight and hearing, and 
should he have wished, he could have opposed it and stopped 1t there 
and then. But he did not choose to, prefering to use' the issue to effect 
his own revenge, which clearly characterized his treacherous nature. 

As to the third accusation, "boy of tears", this, Coriolanus does 

not comprehend and here more than anywhem else, he is justified in 
his rage, for he has never known himself, he has never known that 
mother and war simply cannot constitute 8' creed in life, particularly 
when they are immatumly confused in the mind. 
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negotiate peace. He would ask tO· be forgiven by his wife, by his m-other, 
he would kneel to show duty more than that of common sons, but he 
would not bow to the will of Rome·, notwithstanding the fact that 
Volumnia was sent by the Patricians, Tribunes and the common people 
alike to plead for Rome's safety. 

His mother appeals to him first emotionally reminding him of 
their own personal sorrow, then equa~ing their plight with the country's 
plight and then Rome with her own person. But was not prepared to 
listen: "Tell me not/ Wherein I seem unnatural. Desire not/ T'allay my 
rages and re.venges with/ Your colder reasons." (V, iii, 78-86). 
Volumnia who does not realize Caius' dilemma in that he can neither 
return to his country a traitor not ente•r •it a conqueror after shedding 
the blood of his famj,Jy, does not foresee• the consequences of the peace 
she proposes he effects between Romans and Vnlsces, rather, again, 
she has only an eye for the· posterior honor he may claim. Thus when 
she perceives that her attempts at pe·rsuading him are• not succeeding, 
she turns to self-pity and laments herself: "Thou hast/ never in thy 
life/ Showed thy dear mother any courtesy I When she poor hen, fond 
of no other brood/ Has clucked thee to the wars". Finally, enraged by 
her son's silence, she resorts to her la·st measures . 

.. . come, let's go. 
This fellow had a Volsdan to• his mother; 
His wife is in Corioles, and his chi·ld 
Like him by chance. Yet give us our dispatch 
I am hushed until our dty be afire, 
And then I will speak a little. 

(V, iii, 177-128) 

With a final threat of a dying mother's curse, she turns to go. But it 
is just then that he does actually relent, knowing perhaps only too 
well and for the first time the consequences of his present choice·. 

You have won a happy victory to Rome.; 
But for your son - believe it, 0 believe it! 
Most dangerously you have with him prevailed 
If not most mortal to him. But let it come. 

(V, m, 186-189) 

His influence and 'magic' now win a fair peace for Rome, unlike the 
pre-conditioned peace that was granted to Corioles earier, which 
enraged Aufidius, yet this peace now gives Aufidius a sure opportunity 
of dealing with Marcius as he· likes: 

Aufidius: I am glad thou has set thy mercy and thy honor 
(aside) At difference in thee. Out of that I'll worl< 
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mestic power; now he is the 'leg' for Aufidius' plans, again feared for 
his power, Au!idius knows Marcius flaws, he knows him better than 
Caius knows himself, and as well as the Tribunes know him: 

Aufidius: ... First he was 
A noble servant to them. but he could not 
Carry his honors even. Whether 'twas pride, 
Which out of daily fortune ever taints 
The happy man; whether defect of judgement, 
To fail in disposing of these chances 
which he was lord of; or whether nature. 
Not to be other than one thing, not moving 
From th'casque to th'cushion, but commanding peace 
Even with the same austeri•ty and garb 
As he controlled the war; but one• of these, 
As he hath spices of them all, - not all, 
For I dare so far free him - made him feared 
So hated, and so banished. But he• has a merit, 
To choke it in the· utt'rance. So our virtues 
Lie in th'interpretation of the• time; 
And power, unto itself most commendable, 
Hath not a tomb so evident as a chair 
T'extol what it ha·th done. 
One- fire drives out one fire; one nail, one nail; 
Rights by rights founder, strengths by strengths do fail. 
Come, let's away. When, Caius, Rome is thine' 
Thou art poor'st of all; then shortl.y art thou mine. 

(IV, vii, 35-57) 

It is Aufidius who is steadfast in his judgement .and is more o.f a 
politi·cian than a military man, yet ironically Ga!us never grati·fies his 
wish in conquering Rome - though his life is lost anyway. 

Back in Rome there is no man among the Patricians that can tower 
as a leader, Menenius acts with great political immaturity; the· Tribunes. 
though never losing faith in the people nor casting a wore! of blame 
against Coriolanus, are very weak. Volumnia proves the· woman of 
the situation, ,;he is the only person who can break Caius' wtll, win 
flame peace and retum triumphant. 

It is to be observed that Caius is oblivious to the memory of 
Cominius and Menenius and their services to himself and the state·; 
he is obstinate to their demands. But his mother, Valeria, and his child 
he receives wrth due respect and hospitality, ·a•lthough he says "let 
it be virtuous to be obstinate". 

Mother is "Olympus", Valeria •is "the moon of Rome', chaste as 
the icicle/ That is curded by the frost from purest snow I And hangs 
on Dian's temple." The son ,;s "My brave son". Whereas he spe·aks a 
poetic language, Volumnia speaks high rhetorrc. She has come to 
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... for I will fight 
Against my cank' red country with the spleen 
Of all the under fiends. 

(IV, v, 91-93) 

Aufidius' 'answer is Siignificant: embracing him he says he is 
gladder to receive Marcius than he were his bride on his wedding 
night. But this wedding now is a provis·ional one - a political one -
and Marcius is the '·lamb' to Aulidius the 'wolf' without Marcius ever 
suspecting it.. (In an earlier analogy the people - the lamb - fed on 
him - being the wolf - for hunger for bread, now Aufidius feeds on 
him for thirst for revenge and power.) Addressing him Aufidius says: 

... Why, thou Mars, I tell thee 
We have power on toot; and I had purpose 
Once more to hew thy target from thy brawn 
Or lose mine arm for't. 

(IV, v, 119-122) 

He makes clear his plans which could not o!fend Coriolanus now, more
over his intentions and Coriolanus' can only be cemented in support 
of one goal. Aufidius, however, is cleverer than Marcius. 

Aufidius: ... yet he hath left undone 
That which shall break his neck or hazard mine, 
When'er we come to our account. 

(IV, vii. 24-26) 

At the same time Aufiidus is more than dazzled by this man's prowess, 
popularity and power which exceed his own over his soldiers 
Marcius' yesterday's eni'mies. Aufidius is apprehensive when his 
lieutenant reports: 

I do not know what witchcraft's in him, but 
Your soldiers use him as the grace 'fore· meat. 
Their talk at table, and their thanks at end; 
And you are dark'ned in this action, Sir, 
Even by your own. 

(IV. vii, 2-6) 

Aufidius answers wisely now that he is in a position parallel to that 
of Rome's citizens against Marcius, only he is more aware of the con
sequences of any action against Marcius. 

I cannot help it now, 
Unless by us·ing it now, 
Of our design ... 

It was not in the Roman's design to engage in battle against the 
Volsce, but Caius was the 'gangerened foot' due to his excessive do· 
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Menenius: Pray you, who does the wolf love? 
Sicinius: The lamb. 
Menenius: Ay, to devour him, as the hungry plebians 

Would the noble Marcius, 
Brutus: He's a lamb indeed, that baas like a bear. 
Menenius: He:s a bear indeed that lives like a lamb. 

(II, i, 6-11) 

And now Marcius stands in his 'wolvish toge' to be devoured by 
by 'lambs', but the lambs' voices are strong and therefore bear-like, 
while Menenius claims that 1\/larcius is bear-'iike in his lamb-humility. 
Ironically, Shakespeare makes Marcius indict himself by speaking of 
the gown of humility as being wolvish. The people and Caius being 
bears, each in his way, are now the two forces at the centre of con
flict, one or the other is to triumph. 

Caius goes to the citizens asking for their voices not showing 
his wounds, as custom decrees, and speaking insolently: "Your 
voices'/ Indeed, I would be Consul." In the soHioquy, which is con
cluded by the above statement, Caius had mac'e it clear that he has 
been through great wars and suffered wounds only to win their voices 
and that as a means for consulship, yet the part of adhering to custom 
and showing his wounds, purportedly suffered in their country's ser
vice, is harder than the battles themselves. This is understandable, 
since Caius proud as he may be does not deceive himself, hence finds 
it hard to go through a hypocritica,l pE>rformance. 

Second Citizen: To my poor unworthy notice, 
He mocked us when he begged our voices. 

Third Citizen: Ce;rta.inly 
He flouted us downright. 

First Citizen: No 'tis his kind of speech; he did not 
mock us. 

Second Citizen: No one amongst us, save yourself, but 
says 
He used us scornfully. He, should have showed us 
His marks of merit. wounds received for's country. 

Sicinius: Why, so he did, t am sure. 
All: No, no! No man saw'em. 

(II, iii, 153-160) 

Now the Tribunes have the evidence against Marcius in their hands, 
but the people gave their voices and the only way to repeal that is to 
take the blame upon themselves of having prepared the voices of the 
people. They convey to Mardus and the Senators the new verdict, 
and as they expect he flies into a rage: 

Coriolanus: Choler! 
Where I as patient as the midnight sleep, 
By Jove, 'twould be my mind! 
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Third Citizen: Are you alii reso,lved to give your voices? 
But that's no matter, the greater part carries it. 
say, if he would incline to the people, there was 
never a worthier man. 
Enter Coriolanus in a gown of humility with 
Menenius. 
Here he comes, and in the gown of humility. 
Mark his behaviour. We are not to stay an to
gether, but to come, by him where he stands, by 
ones, by twos, and by threes. He is tO' make 
his requests by particu,lars; wherein every one 
of us has a signle honour, in giving him our own 
voices with our own tongues. Therefore follow 
me, and I'll direct you how you shall go by him. 

All: Content, content. 
(Exit Citizens) 

Menenius: 0 sir, you are not right, have you not known 
The worthiest men have done it? 

Coriolanus: What must I say? 
'I pray, sir' - P'lague upon it! I cannot bring 
My tongue to such a pace. 'Lock, sir, my wounds! 
I got them in my country's service, when 
Some certain of your brethren roared and ran 
From th'noise of our own drums.' 

Menenius: 
I 'H leave you, pray you, 
In wholesome manner. 

You'll mar all. 
speak to'em, I pray you 

(II, iii, 34-58) 

Coriolanus is not justified in the reference to the cowardice of his 
soldiers. It is true that he fought alone within the, walls of Corioles, 
but that he came out alive does not mean that his act was not 
foolish - indeed Cominius' words on the battle ground are to be 
remembered here - besides he spoke, not of a service to his country 
then, it was Aufidius the lion, that he was proud to hunt. Country 
is an abstract that Coriolanus does not understand, but iterates 
emptily. He is only to understand it when Volumnia equates Rome
which Coriolanus would be at that time willing to plough in revenge', 
with a mother's womb - her womb - then only he is to see his 
country in a new light. 

Coriolanus, standing alone- ponders: 

Why in this wolvish toge should I stand here, 
T:o beg of Hob and Dick that does appear 
Their needless vouches? 

(II, iii, 110-112) 

It is inte,resting here to recall the earlier repartee between Menen

ius and the Tribunes, which served to foreshadow this same statement: 
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Some time when his soaring insolence 
Shall touch the, people - which time shall not want, 
If he be put upon't, and that's as easy 
As to set dogs on sheep - will be his fire 
To kindle their dry stubble, and their blaze 
Shall darken him forever, 

( 11, i, 243-48) 

Shakespeare reinforces these remarks immediately by the open
ing of the next scene where the officers enter to lay cushions in the 
capitol, and conversely they say that Coriolanus seeks the hate of the 
people with greater devotion than they can render him, further more 
"he hath so planted his honours in their eyes and his actions ;n their 
hearts that for their tongues to be silent and not to confess so much 
were a kind of ingrateful injury; to, report otherwise· where a malice 
that, giving itself the lie, would pluck reproof and rebuke from every 
ear heard it," ( 11, ii, 27-32) Indeed this is precisely the di,Jemma the 
tribunes would have to handle·, and they do handle it with more poli
tical wisdom than Menenius is capable of rendering in the way of ser
vice to his protege Coriolanus, 

The tribunes accept Coriolanus' appointment with one just reser
vation - that he may remember a kinder value of the people than he 
has done so, far - and this irritates Menenius, as if he were himself 
infected with the same pride that corrupts Marcius. Brutus retorts 
ironically to Coriolanus who is already angry "Sir I hope my words 
disbenched you not.," Cominius comments that it is he.Jd that valour 
is the chiefest virtue , but he forgets that it would certainly be true 
had Marcius not a!!mNed his pride to efface his virtue._ Indeed, he has 
no humil·ity, to show to the gods let alone the "stinking populace." 
He says: 

I do beseech you 
Let me o'er leap that custom; for I cannot 
Put on the gown, stand naked, and entreat them 
For my wounds' sake to give their sufferage. Please you 
That I may pass this do'rng. 

Sicinius: Sir, the people 
Must have voices; neither will they bate 
One jot of ceremony, 

(II, ii, 133-37) 

But Marcius mistakes the people's voices for votes, and now his 
trial comes into focus, The people are willing to, grant him their voices 
and consequently their votes for his consulship should he effect a 
reconciliation, which he does, after much entreating and arguing from 
Menenius, in an unwholesome manner. 
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Menenius being a humourous and an appeasing politician then embarks. 
on the tale of the belly which we may consider later, The issue here 
is that the patricians are hoarding grain, creating a famine, supporting 
usurers and doing away with whatever laws existing to protect the 
poor against such acts, The fact that Menenius brings up the fable of 
the belly as an ana,logy is itself a poor defence of the state or the states
men. Clearly it is not a case of proper distribution and management, 
this that afflicts Rome as it might be in the case of the healthy body. 
The state of Rome suffers from indigestion. 

While Menenius accuses the people - by analogy, the different 
parts of the body - of rebelling against the stomach, the people diag
nose Caius as the gangerened foot in the body, that needs desperate 
cure. Menenius is clearly not an understanding and sympathizing mem
ber of the patricians towards the populace, yet h6' is the only one 
who communicates with them and for that he earns their remark that 
"he is one honest enough". In the first scene of the, second act, the 
same pattern of scene one of act one is repeated, this time between 
Menenius and the Tribunes, Brutus and Sicinius. There is another witty 
repartee, this time about the wolf and the lamb, and creatures prey
ing on each other. Menenius still does not prove to have excellent 
insight ·into the political malaise of Rome. He is biased to Marcius al
though he gives a lis,tening ear and composes in good temper, and 
Brutus takes him at his face value "Come, come you are understood 
to be a perfecter giber for the table than a necessary bencher m the 
capitoL" He ;,n turn mocks them in every possible· way saying "Your 
beards deserve not as honourable a grave• as to stuff a botcher's cush
ion", and "ridiculous subjects" or again "Ambitious for poor knave's 
caps and legs" ... etc. What is important to, notice from these scenes is 
that the tribunes are set in direct contrast with Menenius, they see 
farther than he does and exhibit a realism that is neither bitter nor 
"ambitious" as he construes. When Menenius flies with joy making his 
house "reel", they confer seriously on the issues of the people and 
future events. They anticipate that with Coriolanus becoming Consur 
their office may go to sleep. Brutus says: 

I heard him [Coriolanus] swear 
Were he to stand Consul, never would he 
Appear i'th'market-place nor on him put 
The napless vesture of humility; 
Nor, showing, as the manner is, his wounds 
To th'people, beg their stinking breaths. 

(II, i, 220-25) 

They anticipate• maliciously, however, that: 
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And Coriolanus answers significantly: 
Know good mother 

I had rather be their servant in my way, 
Than sway with them in theirs, 

(II, i. 187-93) 

He is in fact too far infected with the pride of his power. The tribunes 
realize that he will soon betray his own flaws to the people and misuse 
his newly acquired honour in power. 

Sicinius: He cannot temp"rately transport his honours 
From where he should begin and end, but will 
Lose these, he hath won. 

(II, i, 213-15) 

His own nature being proud induces him to follow a course o,f 
action which neither patrician nor tribune would support. Indeed Com
inius - an already acting Consul nominates him for Consulship, the 
tribunes hoping to assert their political issues remind him that they 
hope he may adopt a better policy with the people. Menenius at this 
point shuns the remark and Brutus promptly answers that his caution 
was more pertinent than the rebuke it received. 

It is worthwhile here to consider the nature of this caution, how 
pertinent and what precisely is the role Menenius. In scene one of the 
first act the citizens stated their own plight: 

We are accounted poor Gitizens, the patricians good. 
What authority surfeits on would relieve us. If they would 
yie!d us but the superfluity while it we-re 'vvholaseome 
vve m·igh-t guess they relieved us humanely; but they think 
we are too dear. The leanness that afflicts us, the ob
ject of our mise·ry, is as an ·inventory tn particularize 
their abundance; our sufferance is a gain to them. Let 
us revenge this with our pikes ere we become rakes, 
for the gods know I speak this in hunger for bread, not 
in thirst for revenge. 

(1, i, 15-22) 

Menenius reminds the citizens that the patricians are "The helm o 
th'state, who care for [them] like fathers/ When [they] curse them 
like enemies.'" But they have a reasonable answer to' this. 

Care for us? True; indeed, they ne'er cared for us yet; 
suffer us to famish and thek store house crammed with 
grain; mak~ edicts for usury, to support usurers; repeal 
daily any wholesome act established against the rich, 
and provide more piercing statutes daily to' chaim up 
and restrain the poor. If the wars eat us not up they 
will; and there's all the love they bear us. 

(I, i, 75-81) 
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Volumnia: Away you fool! it more becomes a man 
Than guilt his trophy. 

(1, iii, 27-38) 

Marcius fights against the Volscian army in Conoles. He displays 
the same rough nature in cursing his soldiers and in his reckless irra
tional judgement as his mother imagines he would. He follows the 
fliers beyond the gates of the city all alone. His attitude and action cont
rast distinctly with those of Cominius, his commander-in-chief, who 
speaks gently with his soldiers as he retires with them! 

Cominius: Breathe you, my friends, well fought! 
we are come off 

Like Romans, neither foo.Jish in our stands 
Nor cowardly in retire. 

{1, vi, 1-3) 
... March on my fellows 
Make good this ostentation, and you shall 
Divide in all with us. 

(1, vi, 85-87) 

Whereas Cominius makes collective dec'sions, Marcius decides 
alone. Where the first is soft-spoken, the latter is harsh and i'll-tempered, 
where Cominius promises to share the day's rewards with his men, 
Marcius refused proudly his share saying: 

I cannot make my heart consent ot take 
A bribe to pay my sword. 

(1, ix, 39-40) 

(a statement which echoes the First Citizen's remark earlier m the 
play: "but that he pays himseilf with being proud"). Com in ius takes 
his reply for modesty, but Marcius is yet to be rewarded with the 
title Coriolanus, which he accepts without protest. 

Just before Marcius returns Volumnia speaks to the old patncran 
Menenius saying: "My boy Marcius approaches - for the love of 
Juno let"s go." To Volumnia, Caius Marcius is ever a boy - her boy. 
"Titus Lartius gives my son the whole name of the war. There wiH 
be large cicatrices to show the people when he shall stand for his 
place". /'.nc: the first hint of her long planned goal for him comes. She 
speaks later: 

I have lived 
To see inherited my very wishes 
And the buildings of my fancy. Only 
There's one thing wanting, which I doubt not but 
Our Rome will cast upon thee. 
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pleased to let him seek danger where he was like 
to find fame. To a cruel war I sent him, from 
whence he returned, his brows bound with oak. 

Virgilia; But had he died in the business, madam, how 
then? 

Volumnia: Then his good report would have been my son; 
I therein would have found issue. Hear me profess 
sincerely; had I a dozen sons, each in my love 
alike, and none less dear than thine• and my good 
Marcius, I had rather had eleven die nobly for their 
country, than one voluptuously surfeit out of 
action. 

(I, iii, 9-23) 

"Die for their country" is a note that does not strike in harmony with 

the description of Marcius boy, who is the image of his father. 

Volumnia: He had rather see swords and hear a drum 
than look upon his schoolmaster. 

Valeria: ... I saw him run after a guilded butterfly and 
and when he caught it, he let it go again, and after 
it again, and over and over he comes, and up again; 
catched it again; he did so set his teeth and tear 
it! 0 I warrant how he· mammocked it! 

Volumnia: One one's father's moods. 
(I. iii, 53-63) 

Where ignorance is allied with tyranny, patriotism is ill founded. 
It is indeed a strange virtue that Volumnia finds in the act of mangling 
a butterfly thus. And if Marcius is a magnified image of his son, for 
he too commands soldiers as if they were boys chasing after buter
flies, then his war is no more than a mere game with little functional 
value, other than proving his supreme military ability. Another point 
that becomes evident when reading this passage is the extent of 
the influence of the Roman mother; it is no small influence and ,;eems 
to be divested of tenderness; she seems to be consumed by a blood
thirtsy passion that has distorted her own humaneness. Volumnia 
contrasts sharply with the wife who is concerned and laconic; 

Volumnia: Methinks I hear hithe-r your husband's drum; 
See him pluck Aufidius down by th'hair; 
As children from a bear, the Volsces shunning him. 
Mehinks I see him stamp thus, and call thus: 
'Come on you cowards! You were got in fear. 
Though you were born in Rome.' His bloody brow 
With his mailed hand then wipin~. forth he goes 
Like to a harvest-man, that is tasked to mow 
Or all or lose his hire. 

Virgilia: His bloody brow! 0 Jup-iter, no blood! 
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towards them is summed up when he hears the news that the Volsces 
are up in arms against Rome in "I am glad on it then we, shall ha'means 
to vent/ Our musty superfluity". (I, i, 220-21) That is as far as he 
sees their use and value. It is to, be' remembered that he enters the 
stage fuming with anger because the people had just won for them
selves five tribunes to represent them on the senate, in another part 
of the city. His answer: 

...... 'Sdeath! 
The rabble should have first unroofed the city 
Ere so prevailed with me; ... 

(1, i, 212-14) 

He would have liked to put these people to the sword for he "who 
deserves greatness/ Deserves [their] hate; and [their] affections are/ 
A sick man's appetite". In fact the first words he utters as he enters 
the stage reflect his erratic hatred: "What's the matter, you dissentious 
rogues,/ That, rubb,ing the poor jtch of your opinion,/ Make yourselves 
scabs?" And the, First Citizen's ironic answer comes: "We have ever 
your good word". 

Marcius does not intend to understand the people's argument; it 
is outrageous for him that these 'scabs' should have any needs or 
demands at all, indeed he is not prepared to grant them their human 
right in bread let alone their political rights in tribunes. Their worth is 
not even to fend ott the wars, rather the wars are good to consume 
them. Marcius accuses them further of inconstancy in their allegiance 
to him, which is clearly untrue for they value his military valour and 
hail him victorious from Corioles, but recognize him as an enemy as 
far as their civil rights are concerned, Yet ironically, it is precisely 
Caius Marcius who shorty afterwards leads the Antiade army against 
Rome and Romans. From this we can only infer that the angry words 
he heaps on the Roman populace are little founded in rational thinking 
or constant pass,ion for Rome's welfare. 

The kind of fragile balance in Marcius' Hfe can only be permeated 
with the continuation of war - any war - he is a man brought up 
and bred solely for the purpose of fighting and winning wars. In scene 
three of act one, Shakespeare makes a necessary short digression 
to present to his audience a sample picture' of Marcius' background. 
Volumnia and Virgilia sitting down on two low stools sewing, have 
a short dialogue the subject of which is Marcius: 

Volumnia: ... L considering how honour would become 
such a person, that it was no better than picture 
to hang by th'wall, if renoun made it not stir, was 
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"meaningful" activity in his life. The great irony comes as he enters 
Corioles after the peace agreement with Volumnia, "marching with drum 
and colors, the commons being with him" as the stage direction indi
cates. Having once conquered these people and from their city's 
name derived his title, these same people now hail him a brave war
rior, but cannot save his life yet, when their leader, who having fai·led 
to square accounts honorably with him earlier, now lays on h'1m true 
and false libels, only to earn his long awaited revenge on Cariolanus. 

Where Aufidius is the fox in his cunning, Coriolanus is the lion in 
his daring courage and pride•. 

The first scene of the play opens with the citizens of Rome 
denouncing Caius Marcius as "Chief enemy of the people" and stating 
their own plight. There ·,s famine in Rome and the Patricians are hoard· 
ing the corn, The people's resolutoin is "rather to die than to famish" 
and their verdict is to kill Caius and have corn at the•ir prices. The 
first and second citizens present the basic dialectical argument that 
runs as the current theme of this play: namely, that Caius is a brave 
warrior who has rendered precious service to Rome, that he is proud, 
egocentric, and that his motive ·m war is but pleasing his mother. 

It may be noted that the first citizen is firey in his attack on 
Marcious while the second is more moderate. In naming Marcius chief 
enemy of the people the first citizen evokes the first animal image in 
the play: 

First Ci·tizen: ... He's a very dog to the commonality. 
Second Citizen: Consider you what services he has done 

for his country? 
Ffrst Citizen: Very well, and cou-id be: content to give him 

good report for't but that he pays himself with 
being proud. 

Second Citizen: Nay, but speak not malidously. 
First Citizen: I say unto you, what he hath done 

famously, he did it to that aim. Though soft
consoienced men can be content to say it was for 
his country, he did it to please his mother and to 
be partly proud, which he is even to the altitude 
of his virtue. 

(1, L 25-37) 

This comment is confirmed by the tribunes of the people later in 
the scene when Brutus says: "The present wars devour him. He is 
grown too proud to· be so valiant". Marcius' pride not only overflows 
the measure, but it takes virtue out of his heart, the Roman term 
'virtus' being translated 'valiantness'. 

Indeed there is little virtue in the hean of the man who has noth
ing but taunting churlish words for his own people, whose attitude 
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In all three instances Corio,lanus acts to his detriment by com
,mitting himself to a course, of action without being supported by pro
per motive or advice; where the, one is present the other is lacking. 
,Everything Coriolanus does, he does it alone, to gratify himself or to 
please his mother. No man can withstand him only one woman can 
plead with him. However, he little realizes the dimensions of his own 
,power over himself of others or the extent of his mother's power over 
him. It may be within his power to "plough Rome, and harrow Italy" or 
fight alone within Corioles' waHs, or command men as if they were 
boys chasing after butterflies, or induce the Vo,lscian soldiers to use 
him as the "grace 'fore meat, their talk at tab,le and their thanks at 
end" (IV, vii, 2-4), yet he remains human. He says "Like a dull actor 
now I I have forgot my part, and I am out I Even to a full disgrace." 
(V, ii, 40-42). The man in him melts to see' the supplicat,ing "dove 
eyes" of Virgilia, and the boy in him fears mother's angry voice. At 
one point he says: "Tell me not I Wherein I seem unnatural. Desire 
not 1 T'a,lly my rages and revenges with I Your colder reasons". 
But soon, towards the end of the play, as his mother delivers her 
passionate plea and threat, he stands 'in a grand eloquent moment 
which marks the recognition scene of the play: 

0 mother, mother! 
What have you done? Behold the heavens do ope 
The gods look down, and this unnatural scene 
They laugh at. 0 my mother, mother! 0! 
You have won a happy victory to Rome; 
But for your son - believe it, 0 believe' it! 
Most dangerously you have with him prevailed, 
If not most mortal to him. But let it come. 

(V, iii, 182-89) 

,And it does come, the blow of the assassins in Aufidius' treachery. 
In a sense, Marcius' "aloneness" manifests itself most bitterly in 

this epigramatic scene as his mother prevails with him. His motives 
not having been rooted in patriotism or the love of his people, but in 
excessive devotion to war and revenge, mother now leaves him with 
nothing. 

Coriolanus' motives are irrational and emotional and henceforth 
inadequate. His pride overflows the measure. To his army he exclaims: 
"0 me alone, make you a sword of me?" (I, l.'i; 76). In contrast Brutus 
comments another occasion "We' do it not alone, sir" (II, i. 31) 
About Aufidius, he says "He 'is a, lion that I am proud to hunt" and 
to him "'tis there I That, like an eagle in a dovecote, !/Fluttered your 
Volscians in Corio,les./ Alone I did it." (V, vi, 112-115). Indeed he 
does everything alone when "everything" is war, which Is the only 
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"AN APPROACH TO CORIOLANUS" 

By 

Kawther AI-Jezairi 

Coriolanus was never one of Shakespeare's very popular plays. 
Aside from Max Reinhardt's production in Germany and the 1933-34 
production at La Comedie Fran{'aise when the French crowds rioted in 
the streets, it has been one of the least produced plays. However, 
Eliot in his ess·ay "Hamlet" described it as one of Shakespear's "most 
assured artistic successes", The play is not memly a history or a 
tragedy, ·it is a study in the philosophy of history, a political play, where 
human nature is at once the vari·ab!e constant and the constant varia
ble. It is difficult to identify with any particular character, thus the p·lay 
makes intellectual demands on the audience rather than emotional 
demands. It is necessary to observe the diverse and profound dia
lectical relationships into which this play presents fine insights: rela
tionships between the ruling upper class and the people; man and 
mother; man and enemy; military and political roles; when underlying 
all these types of relationships the simple rule, that power corrupts 
lurks like 'a ·lonely dragon' (a term describing Coriolanus at the hight 
of the drama). The drama of Corialanus lies in his 'aloneness' and in 
his 'willfulness' - it is the drama of bitter humanism. As a warrior he 
has little regard for his soldiers, as a leader he has no love for the 
people, yet his life ,i,s betrothed to their service, vvithout him ever 
realizing this fact. In supporting him Menenius' answer to Brutus' re
quest - that he may 'remember a kinder value of the people than he 
hath hereto prized them at" - comes curt: "He loves your people, but 
do not tie him to be their bed fellow". (II. ii, 56-58).' 

Coriolanus errs three times: he plays himself first in the hands of 
the tribunes when in vain he attempts to act contrary to his own na
ture; he errs a second time when the acts contrary to a universal law 
of Nature, allying himself with his enemy in order to carry out an in
human revenge on his own native country-Rome; and a third time he 
errs fatally when he breaks a fragile bond he had established for him· 
self after his banishment. This last error howeve,r, has a redemptive 
quality, name·ly that the motive for it is a human and a natural one
filial love and duty to Mother. It is only this quality which had been 
hitherto responsible in some measure for Coriolanus' error in pride 
and willfulness that now triumphs over these same characteristics that 
it bred. 
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The fragrant glistening deeps (1.14) 
From the green rivage many a fall 
(1.47) 
Of diamond rillets musical (1.48) 

Upon me, as in sleep I sank (1.95) 
In cool soft turf upon the bank (96) 

And deep myrhh-thickets blowing 
round (1.104) 
The stately cedar, tamarisks ( 105) 
thick rosaries of scented thorn 
(106) 
Tall orient shrubs and obelisks 
(107) 

Tigris waters - especially in spring 
are heavily silted, very different 
from Tennyson's sparkling translus
cent waters. 

Tigris shores are usually turfless 
mudbanks 

Myrrh has never been been cult'l
vated in Mesopotamia. The Cedar 
is only known in Lebanon. liosaries 
however are a genuine feature of 
Abbasid Baghdadi gardens, as they 
still are. 'Tall Orient shrubs are con
veniently vague. It is highly unlikely 
that 'Tamarisks' thriving on sea 
breezes. could survive the dry Meso
potamian climate. There is a possibi
lity that an Egyptian obelisk might 
have found its way into the Caliph's 
garden. lndiginous Assyrian or 
Babylonian obelisks are not as sym
metricat tapering and aitrac-live as 
Egyptian ones and hardly likely to 
be used for ornamental purposes. 

Having thus ·murdered to dissect'- the conclusion reached is that 
of Tennyson's profusely eclectic imagination: An Egyptian scene in a 
south sea island setting upon which an Arab'an Night scenario is 
superimposed. Coledrige's facsimile account as rendered in Purchas's 
Pilgrimage, on the other hand shows a burrowing; unswerving ima
gination. 
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the East .. In the 12th century the scholar Adelard of Bath returned to 
England after a sojourn in Andalusia where he attended the1 universities 
of Moorish Spain. He was followed in the same century by Daniel of 
Morley and Robert of Chester" British orientalists at Oxbridge kept the 
flame flickering till the 19th century flare-up. 

But it was the Islamic East as the main adversary of European 
Christendom that drew that distant and inscrutable image which formed 
the groundwork for the more mysterious East. The Crusades, followed 
by relentless Ottoman expansion, raised the spectre of Saracen and 
Turk as the loathed and dreaded arch foes of the West. This permeated 
the very marrow of English society down to grass roots level, to be 
found in the remotest heaths amongst furze-cutting rustice. The biblical 
themes of medieval myste1•ies and mircales gave way to plays with 
such antagonists as "The Valiant Soldier and the Turkish l<night" and 
"Saint George and the Saracen", as performed by the 'mummefs· in 
Hardy's "Return of ·the Native". The East, as the adversary of many 
years standing provided grit solid enough to support the elaborate 
confeotions of 19th century Romanticising of the East. 

'The Recollections' mi-ght be considered as more than just a re
verie. To glean maximum significance from Tennyson's piece, especially 
as far as what light it can shed on thought and background, The fol
lowing table provides possible insight into the relationship between 
poem and poet: 

The tide of time flowe'd back with 
me (1.) 
The forward flowing tide of time 
( 1.5) 

True Mussulman was I and sworn 
( 1.9) 

rustling through ( 1.11) 
The low and bloomed foliage (1.12) 
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Atavism: Belief in a circular rather 
than linear conception of time, veri
fied by Tennyson's 'Passion of the 
Past' 

Questionable religious allegiance 
probably inherited from his father 
who was more or less forced to 
take or holy orders for which he had 
no inclination. The insignificant al
ternative being that 'Mussulman 
merely denotes a citizen of 'Bagdat". 

Gives a misleading impression of 
"Bagdat" being a tropical South sea 
paradise. Mesopotamian vegetation 
is sparse due to the harsh climate. 
Even a well-tended garden is usually 
far less luxurious than an equaloly 
well-tended say, European one. Ten
nyson's ideas of Bagdat's tropical 
luxury suggests a hothouse imagina
tion: involved and undisciplined, 



The level lake with diamond plots 
Of dark and bright. 

In conrast to the faded hues of Mabelthorpe, the Eastem scene 
is luxuriant mysterious and challenging; rich sensuality of stillness ef
fusing sensuality of colour, the sensuality a soul in turmoil yearns for; 
of deep rich colours from which a drained heart draws replenishment. 
Once attained they bloom in unison into a riotous blaze. 

An evaluation of the 'Recollections' should -include a treatmen.t 
of its memorability - or lack of it. A contrast with 'Kubla Khan' is 
fruitful inasmuch as h shows the effect of a subdued 'self-ness' in an 
'opiate' reverie. Compared to an omni present one in the 'Recollections 
The langorous chant of Coleridge's piece, and its not being intruded upon 
by the poet shows bo•th the extent and result of the obliteration of 
self-ness'. Tennyson, by making himself the protagonist of his 
piece effectively downgraded its circle of appeal, or at best restricted 
i·t to an audiance more interested perhaps in the personal observations 
of poet-explorers. Third person narration would have· been far more 
apt by way o.f two ascending degrees of significance: It fits in well 
with descriptions of Eastern scenes as Kubla Khan shows, and, 
would have tallied superbly with Arabian Night StoryteWng. In the 
'Recollections' self-ness obtrudes like an excrescence one wishes to 
see lopped off; a needless blemi·sh on the rich sharply delineated colours 
of the poem, The two poems overlap on numerous points, and several 
similarities arise from the·ir common groundwork. The dark haunting 
flow of Alpha and the 'sheeny' brightness of the Tigris; "High-walled 
gardens green and old ... " and " ... bright with sinuous rills ... "; both 
Xanadu and 'Bagdat' in thei•r remote mysterious splendour. Both the 
volcanic eruptions and raging torrents oof Coleridge.'s piece, and the 
enchanted hothouse stillness of Tennyson's give rise to similar wonder 
provoking effects. 

The Rivers, the ple·asure domes/pavillions; the high walled gardens; 
the solitary comely damse·ls: Such common features of both poems 
suggest preconceived, almost atavistic, impressions of the East in 
the minds of 19th English poets, though this confluence is more that 
of The Arabian Nights and Purchas's Pilgramage than o.f the Recollec
tions and Kubf.a Khan .. In this sense we find that these two pieces 
reflect those aspects of the East that haunted 19th century England. The 
sources the two poems were based upon and the extent tn which they 
tallied witl1 the original hint that certain archetypal patterns rose in 
Western minds as having essentially Eastern significance. It is sug
gested that an ingrained atavistic influence stretching back to the 
12th century flared up into the· blaze of 19th century Romanticizing of 

(29) Bernard Lewis; "British Contributions to Arabic Studies". 
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The idea thus arises that the staying power of the Beautiful 
Persian in Tennyson's memory stems from physical attraction and 
moral beauty enjoyed by the same pemon. Noureddin had been bled 
white by a worthless and scavenging c'rcle of friends. and the Beautiful 
Persian's caution and admonition comes too late to stop his inexorable 
drift to ruin. There is no other alternative but for her to suggest that he 
sells her in the slave market "and with the money you will thus obtain 
which will be very considerable you may commence merchant in some 
other place where you are not known"." 

As an incidental afterthought, and before dealing with a final as
sessment of the Recollecrtions, Tennyson's concept of N'ature may be 
briefly mentioned, ·inasmuch as it sheds light on the· lush backdrop of 
the 'Recollections', a diametrical anithes'is of which is 'Mablethorpe'. 
which shows a fresh spo:ntanehy that is void of circumlocutions: 

Here often when a child I lay recHned: 

And here again I come and only find 
The drain-cut level of the marshy lea 
Gray Sand-banks and pale sunsets, dreary wind 
Dim shores, dense rains, and heavy-clouded se·a. 
Yet though perchance no tract of e·arth have more 
Unlikeness to the fair Ionian plain 
I love the place• that I have loved before 
I love the roHing cloud, the flying min 
The brown sea lapsing back with suHen roar 
To travel leagues before he comes again 
The misty desert of the houseless shore 
The phantom-circle of the moaning main 

The volatile atmospherics; the driving gusts; the canopy of wet
ness and humidity; the weak smudged colours of 'Gray sand banks 
and Pale sunsets' the bleak desolation of 'the misty desert of the house
less short'; the apparition of the 'moaning main. Such scenes of wind
blown seascapes contrast sharp•lY with the still, full-coloured, hothouse 
lushness of the Recollections: 

Black the garden-bowers and grots 
Slumbered, the solemn palms were ranged 
Above, unwoo'd of Summer wind 
A sudden splendour from behind 
Flush' d all the leaves with rich gold-green 
And, flowing rapidly between 
Their interspaces, counrterchanged 

(28) Ibid., p. 235. 
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grand and superb saloon which this pavillion formed 
was lighted by eighty windows having each a lustre 
(Tennyson.'s: The fourscore windows aH alight) ... there 
were between the frames silver branches each containing 
a wax taper (Tennyson's: A million tapers flaring bright ... 
from twisted silvers) 23 

There are pointers showing Tennyson's unconsc'ence identification 
of himself with Noureddin who evinced those seemingly irreconcilable 
qualities of the charm of adolescence on the one hand and the facility, 
eloquence and wit of mom mellow minds on the other. Nourecldin was: 

" ... an extremely good person, young, agreeable, intre
pid; having, moreover, a great deal of wit and expressing 
himself with extraordinary facility, he had the enviable 
gift of being able to carry, by persuasion, every point 
he wished'" 

Yet Nouredd:n's boyi·sh charm elicits caring maternal admon-i.sh
ments for spending so much time in amorous dalliance with a mere 
slave girl: 

"It is not, my son, becoming a young man like you to 
waste so much time· in a female's apalll:ment. Go with
draw and labour to render yourself worthy of one clay 
succeeding to the honours and dignities of your 
father""'. 

The most effective-ly haunting aspect of this tale on a Victorian 
Engiishman, steeped in the' prudery of his agB is the idea of a damsel 
being GIVEN to anyone as a gift. This brings back what had been men
tioned earlier of the fairy-tale wonder of untold good fortune opening 
up to the chosen, Through the 'Persian girl', it is shown that Jove, like 
treasure fal.ls manna-like wirth gorgeous suddenness and plenitude upon 
the select. Tennyson thus may well have wondered at Noureddin's 
reward: 

"Noureddin!" says his propitiated concili'ated pater 
"Thank your mother. It is from respect that I pardon you. 
I will GIVE" you the Beautiful Persian on conditio-n that 
you engage, on oath not to consider her a slave, but as 
lawful wi.fo ... " 27 

(23) Op, Cit., p. 240. 
(24) Ibid., p. 240. 
(25) Ibid. 
(26) The Writer's Capitals. 
(27) Op. Cit. 
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you that you were purchased for the King, and has he not 

already cautioned you to take care that Noureddin should 
not approach you?".21 

Tennyson had filled in missing descriptions. We are not given any· 
details whatever about the physical charms of the 'Beautiful Persian' 
in the original whereas the embellishments of Tennyson's Persian girl 
are given sumptuous treatment. Perfections of feminine physical form 
were elaborately and pa•instakingly detailed in eastern commenta•ries 
of the 'Nights'. E. W. Lane quotes an Eastern author on this point: 

"Four things in a woman should be black; the hair of the 
head, the eyebrows, the eylashes, and the dark parts 
of the eyes: Four white; the complexion of the skin, the 
white of the eyes, the teeth and the legs; Four red; the 
tongue, the lips, the mi·ddle of the cheeks, and the gums; 
Four round; the he.ad, the neck, the forearms and the 
·ankles; Four long; the back, the fingers, the arms, and the 
legs; Four wide; the forehead, the eyes, the bosom and 
the hips; the lower part of the back, the thighs, the calves 
of the legs, and the knees; Four smal·l; the ears, the 
breast, the hands and the feet. To th·is list of charms is 
·added metaphorically that 'Four things should be short: 
the hands, the feet, the tongue and the teeth".22 

We see glimpses of these charms in Tennyson's Persian girl: 

Serene with argent-lidded eyes 
Amorous, ·and lashed like to rays 
Of darkness, and a brow of pearl 
Tressed with redolent ebony 
In many a dark delicious curl 
Flowing beneath her rose-lined zone 

But there are yet closer parallels between the 'Recollections' and 
the story of Noureddin. Tennyson's descriptions of 'Bagdat's ... High 
walled gardens green and old", and "By garden porches on the brim ... 
the costly doors flung open wide" echo the ramblings o.f Noureddin 
and his fair companion: 

"They walked for a considerable time by the side o.f the 
garden which bordered the Ti<:Jris, one of which was 
by a ·long and handsome wall. When they arrived ... they 
perceived the garden gate, near a very deli(lht.ful foun
tain ... This (]arden, wh;ch belonged to the Caliph, had in 
the middle of it a grand pavillion ... (Tennyson's: Emer(led 
I came upon the great pavillion of the Caliphate) ... The 

(21) Ibid., p. 231. 
(22) Introduction to the 'Nights'. 
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The goodness of Haroun Alraschid is perhaps best exemplified in 

his response to the blind beggar to whom he had given a gold coin: 

"Charitable person!" the begger pleaded w>th the in
cognHo Caliph" ... do not, refuse me- I beseech you -
a further favour, but give me a blow on the head. I deserve 
this, and even a greater punishment. 'My good fellow' 
the Caliph replied 'I cannot comply with your request. I 
shall certainly take care not to destroy the value of my 
gift by the ill treatment you require at my hands"." 

The 'Recollections' could also be seen as a clinical expos•it<on of 
some aspects of Tennyson's inner life, uttered whi·le on a metaphoric 
psychiatrist's couch. As a reverie escaping whi.le the wi.JI is in abeyence, 
it draws out much unconscious dooris which would otherwise had been 
kept down by more conscious efforts. As a form of esoap•ism, the 
value of the 'Nights' lies in 'its indication to what particular parts of 
its far flung realms its readeres wish to escape to. We are given a 
clear •idea of that •in the Recollections: Floating down a placid e-astern 
river past luxuriously drooping vegetation and garden porches. At 
one's approach 'the costly doo•rs flung open wide·- denoting a yearn
ing for sensuous self-sufficiency; the open sesame syndrome - that 
intense wishfulness of having the doors of fortune open in response 
to one's command. 'Open sesame' is a micro reflection of that white
hot point, the epicentre of sexo-emotional expectancy that propels 
one on, This micro life centre swells with an incandescent glow as 
the doors of fortune grind open at one's approach, The 'Persian gir!' 
of the Recollections, the symbol of requited expectancy, is the epitome 
of that life force mentioned above. In 'Noureddin and the Beautiful 
Persian' there ·is a taunting appeal to that ·adolescent life-force straining 
at the leashes of affectionate maternal protectiveness towards sexual 
,experimGntat:on: 

'The chamber of the Beautiful Persian was only secured 
by a tapestry hanging. Noureddin advanced to enter. The 
two slaves opposed themselves to prevent it. He took 
each of them by the arm, turned them out ... and locked 
the door ... The excessive boldness of her son affected 
the good lady extremely ... The Beautiful Persian was ex
treme·IY astonished when she saw the· wife of the Vizier 
bathed in tears ... 'Madam' said she 'May I presume to 
ask what ·it ,is that so much affl·icts you? ... 'What'(!) 
cried the Viziers lady 'Can you asl< this question with so 
tranquil an air, after my son, Noureddin, has been in your 
chamber alone with you. has not my husband informed 

(20) Ibid., p. 397. 
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"The Caliph Haroun Alraschid gave so much attention 
to Cogg,ia Hassan, tha<t he, only perceived by his sHence 
that he had finished his history. He then sa1i'd to him 
'Cogga Hassan, it is a long time since I have heard any
thing which has given me so much !)Ieasure, as the 
wonderful manner by which it has pleased God to render 
you happy in this world. It be·longs to you to continue 
to show your gratitude to Him, by good use you make 
of the blessings He has bestowed"." 

But Tennyson being impressed by the Caliph's goodness is most 
apparent from a reading of "Noureddin and the Beautiful Persian". The 
Caliph had summoned the Grand Vizier angrily after seeing his pavillion 
extravagantly Hluminated without hi·s knowledge. The• Barmecide's ex
planation was that a minor functionary had asked for Giafer's interces
sion with the Caliph for perm'ssio,n to ho·ld a religious ceremony in the 
pavillion. The petitioner was waved away and told to do what he wished 
w:th Giafer speaking to the Caliph about •it afterwards, which he forgot 
to do. The admonishment meted out to the Grand Vis'er for this care
lessness, though firm, was magnanimously free from harshness and 
grit, trailing away to gen~le avuncular reproach: 

"Giafer! it appears from your own account that you have 
committed three unpardonable faults: first, in having given 
permission to Scheich (sheikh) Ibrahim to perform this 
ceremony in the pavillion,.. secondly, in having neglected 
to speak to me on the subject and thirdly, in not having 
discovered the real object of this good old man ... I am 
nersuaded that he had no other v~iew in this undertaking 
than to see if he can obtain some gratuity. You had not 
the pen~ration to find ,jt out, and I think him not to blame 
to avenge himself of your omission by the greater expense 
of this illumination." 

The 'Good Haroun Alraschid' also• alludes to th€' "Caliph, by nature. 
gentle and compassionate towards those who suffer"' 8 not only to
wards suffering subjects, but to cruelly treated animals as well: 

"Sidi Nauman" th€' Caliph admonishes a subject who had 
maltreated his mare "I have seen horses exercised all 
my life and have often exercised them myseU, but never 
before did I see any pressed in so cruel a manner as that 
in which I saw yours pressed yesterday in the square fu.ll 
of pe,ople, to the grea.t offence of the spectators who 
loudly complained of it. I was not less offended at it than 
they were"." 

(16) Ibid., p. 413. 
(17) Ibid., p. 243. 
(18) Ibid., p. 402. 
(19) Ibid., p. 397. 
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.downgrading of the aura surrounding the ruler's position in society 
through a fatalistic resignation to his being- at the moment- Allah's 
choice, but may be toppled any moment at the Deity's clisp·leasure. 
There is far more appea'l in glitte~ing wealth, the implication being that 
wealth is a more trustwonthy and durable source of happiness than 
exalted position. Conversely, in European lore the prince's castle, bleak 
and draughty as it is, generated enough attraction for the woodcutter's 
daughter, Titles and position are durable enough for her. Now the 
Arabian version of this treatment of nursery stories is reflected in the 
'Recollections', of a lone wanderer stumbling into wondrous mystery. 
The 'Nights' take the form of instilling in the impressionable young 'id' a 
sensuality that need not necessari·ly crave only for material glitter but 
could just as satisfactorily be assuaged by the aesthe•tic sensuality of 
,art, music and poetry. 

The incessantly recurring 'Good Haroun Alraschid' sheds iight on 
Tennyson's scale of values. Although we are to-ld that the 'Recollec
tions' are based on two stories from the Arab'i•an Nights. "The History 
·of Aboul Hassan (Aboul Hassan Ali Ebn Becar, and Schemsilahar, the 
Favourite of the Caliph Haroun Alraschid); and "Noureddin and the Fair 
Persian (Beautiful, as in Forster's edition) 13 nevertheless we do find that 
most of the· references to the Caliph's 'goodness' in the Arabian Nights 
comes from other stories, ma'nly from "The Adventures of the Caliph 
Haroun Alraschid" where 'goodness' takes the form of satisfaction 
drawn from see'ng and hearing about the good others have done: 

"I heard" the Caliph says to Coggia Hassan "that you 
make good use of the wealth which God ha•s given you; 
and that your neighbours speak well of you. This account 
pleases me ... speak to me then .. , that I may have the 
pleasure of partaking of your happiness; and that no sus
picions may arise ·in your mind from my curiosity ... I 
dec:a.re to you, that far from having any other design, I 
give you my protection, and you may enjoy your wealth 
in security ... ". 14 

Coggia Hassan replies: 
",,. from the public report of the goodness, with wh•ich 
your majesty receives and listens to the most inconsider
able of your subjects I feel encouraged, and do no't doubt 
but it will give me sufficient confidence to procure your 
majesty the satisfaction you require of me ... "." 

Coggia Hassan, having given the Caliph an account of how Pro
vidence had endowed him with his wealth ... 

(13) "Tennyson's poems of 1842;; Ed., Christopher Ricks, p. 279. 
(14) Nights, p. 402. 
(15) Ibid., p. 403. 
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The 'Passion of the Past' is more precisely defined in 'Tears, idle 
tears' "Its origin and compelling force 1is located not in childhood but 
in the adult exper;ence o,f unassuageable lo,ve".' 

The anguish arising from tyrannica•l Eastern absoluhsm offer a dis· 
tant parallel to what Tennyson had gone' through in his tender years. 
In his twenties he still smarted from the excruciating memories of 
Louth Grammar School, when he: 

"Often could not ho•ld his l<noife and fork for days after 
one of the headmaster's canings ... how he remembered 
to his dting day sitting ... crying bitterly after a big lad 
had brutally cuffed him on tne head. He was bitterly 
homesick and would stand crying in a corner O•f the play· 
ing field until another lout punched him in the stomach, 
saying he would give him something to cry for ... Even 
in later ,life. when visiting Louth, Alfred would never go 
down the street where his old school stood" .10 

Childhood persecution generating reflective bookish escapism. his 
hyper-impressionability and frankness, that he "invariably uttered, with 
embarrassing condour, what was in his mind" 11 gives credence to the 
view that he readily voiced what he was affected by. 

The Arabian Nights as libido-forming imagery is apparent in the 
Recollections. The Eastern ta•les' abil'ty to wo·rk up wholesome child· 
like wonder and consequently helping to form a zestfully Optimistic 
outlook render it standard storybook material. lndiginous European 
tales evince a lack of sensuous glitter. The 'Nights' filled a gap in 
European nursery folklore by exciting mystery and wonder through 
ornate, sensuous, and ,luxurious imagery. Out of forty-eight fairy tales12 

most of which have forest cottages or bleak draughty castles as back· 
ground, practically the only wondrous glitter is to be found in AH 
Saba's cave. European fairy tales ex6te the wonder of the young 
through evoking unexpected fortune; falling manna-like on good· 
hearted simple folk who usually end up in castles as princesses or 
princes, showing how wondrous turns of event can surmount even 
the most indomitable of class barriers. The 'fairy tale' element of the 
Arabian Nights tells of the wandering poor stumbNng inadvertantly 
into untold riches. In the European instance wonder is excited through 
the catopuitinJ of the chosen from the lowest classes to• the highest. 
The 'Arabian' reflects the E·astern diet that Providence - not succes
sion determines who the next mle<P will be'. This contributes to the 

(9) Ibid., p. 21. 
(10) Philip Henderson, "Tennyson; Poet and Prophet", London, 1978. 
(11) Ibid. 
(12) The Giant All Colour Book of Fairy Tales, Retold by Jane Carruth, 

London, 71. 
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of the 'Nights' the backcloth of luxury took second pl·ace to plot, not 
the other way round, as in the 'RecoHections'. Both Eastern narrator 
and audiance had fairly clear ideas of the sumptuous trappings and 
fittings of potentates abodes. The 'Recollections' thus stresses 'props'; 
an escape frvm an Dil teo real Victorian world where gold was far too 
precious to be made use of even in monarchs' throne·s who may have 
had qualms about commissioning: 

Six columns, three on either side 
Pure silver, underprop( ing) 
A throne of massive ore 

Here lies the 'Nights' irrepressible· vivacity and pull towards esca
pism; the sensuality of direct touch, and utiiization of, the very best 
of everything. Precious metals and gems are not only the stuff from 
which thrones of kings are made, but common hardware as well. 

The sea-tossed raft motif appears again in 'Stanza'' 
...... delight 

Life, anguish, death, immorta·l love 
Ceasing not, ming·led unrepressed 
Apart from place, witholding time 

which is a succinct exposition of the bitter-sweet artistry of human 
existence. 'Life' :s the proverbial raft, 'de:ight' is del,ight in dreams of 
wondrous shores, the 'Anguish' is that of being tossed about by the 
monstrous rollers and abyss-Ike troughs of life. 'Denth' in the 'Nights~ 
is an unconscious reaoi!:on ,against the concHt:ons of the age. Heads 
may roll at a nod of a tyrant's head, but 1he storyteller- the epitome· of 
popular aspirations - keeps the corpse's soul alive. Storytelling was 
a vicarious assertion of individual worth in an age when human life 
was close to worthlessness. The "Recollections' hover around this 
point in: 

Ceasing not, ming.led, unrep.ress'd 
Apart from place, witholding time. 

'The si·lken sail of infancy' is tied to Tennyson's 'Passion of the Past': 

"It is what I have always felt even as a boy, and what 
as a boy I called 'The Passion of the Past', and it is 
always with me now; it is the distance that charms me 
in the landscape, the picture and the past and not the 
immediate today in which I move". s 

(8) B.C. Southam "Tennyson", p. 20:-.-------·-------
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and finally the devoted and faithful wife of Abdul Midguel El Mezrab, 
'i bedouin from Syria'. Even more 'Arabian Night' sounding was the 
career of Aimee Dubucq De Rivery, cousin to Josephine Bonaparte, 
captured on her way home to Martinique from her Nantes convent by 
Algerian corsairs, sent by the Dey of Algiers to Stamboul' as a gift 
to the Supreme Porte, and spent her entire life in the Seraglio harem, 
giving birth to the future Sultan Mahmoud II, yet dy,ing a patriotic 
Frenchwoman and staunch CathoHc". Lady Mary Wortley Montagu, 
wife of a 19th century British Ambassador to Stamboul describes how 
closely a 'modern' Arabian Nights millieu taHies with the traditional story
book one: 

1 went to vis'it the Kahya's lady, and was met at the door 
by two black eunuchs, who led me through a long gallery 
between two ranks of beautiful girls, with their hair finely 
plaited, almost hanging to their feet, all dressed in fine 
light damasks, brocaded with si·lver.,. thought was lost 
upon my entrance into a large room or pavillion, built 
round with gilded sashes ... the· trees planted near them 
gave an agreeable shade ... the jasmines and honey-
suckles that twisted round their trunks shed a soft per
fume, increased by a wh·ite marble fountain, playing 
sweet water ·in the lower part of the room which fell with 
a pleasing sound into three or four basins ... On a sofa, 
raised three steps, and covered with fine Persian carpets 
sat the Kahya's lady leaning on cushions of embroidered 
white satin, and at her feet sat two young gi.rls about 
twe!ve years old, lovely as angels, dressed perfectly rich 
and almost covered with jewels ... ".' 

Tennyson's 'Recollections' echo a s;gniticant theme underlying the 
narrative streams of the Arabian Nights, namely, 'the sea-toss'd raft' 
syndrome; the idea of the elements having total control over man's 
raft drifting over the seas of l'te whi!st its solitary passenger has none. 
Eastern absolutism, whether tyrannical or ben·ign, insLIIed a fatalism 
implying that man is a be-ing apparently lo,st. tossed hither and thither, 
liable to perish any moment, yet, Sinbad-like, he may well be sea
tossed onto wondrous shores. While subscribing to the diet of man's 
'rudderlessness', the wishfu·l thinking generating the intense yearning 
for such wondrous shores account tor the rich texture of the 'Nights' 
narrative appeal. The "Recollections' start by echoing this sea-tossed 
raft theme by generating an antithetical yearning for the sensuously 
soft and slow - the duck-pond placidity of the Tigris. The theme of 
luxury attracts the most interpretative interest .. To the Eastern au diance 

(4) Lesley Blanch "The Wilder Shores of Love", London, 1959, p, 149·208. 
(5) ustamboul" is a 19th Century Transliteration. 
(6) Benjamin Morton, "The Veiled Empress", New York, 1923. 
(7) Quottd in the Introduction by G. Moir Bussey to Edward Forster's trans

lation of the Arabian Nights, London, 1850. 
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A CRITIQUE OF TENNYSON'S "RECOLLECTIONS OF THE 

ARABIAN NIGHTS" 

By 

I. A. Mumayiz 

Tennyson was exposed to Cambridge as a centre of Orientalism 
which dated back to the 17th century when Professorships of Arabic 
were first founded. By the 19th century it was already imbued with 
two centuries of Near Eastern scholarship, and the output of its Arabists 
was prodigous. Edmund CasteH (1606-85) toiled eighteen hours a day 
for some eighteen years on a combined dictionary of the Semitic lang
uages, published in 1669 - one o·f the first labor;ously forged links 
with Near Eastern civilizations'. Simon Ockley (1678-1720). whose 
three-volume cultural and poEtical history of Islam was a popular and 
understandable rendering of what had hitherto been a remote and e-so
teric branch of learning. Carlyle• learnt Arabic from a Baghdadi traveller 
in Cambridge and translated numerous Arabic poems into English 2

. 

Tennyson was at Cambridge in the afterglow of a period of intense 
interest in Near Eastern studies: 

The latter part of the· eighteenth century was a period of 
great interest in Oriental civil-ization in the· West. The 
growth of European influence in As'a, and the numerous 
transl-ations made from Arabic and Persian... brought 
Arabic ·literatu-re to the notice of most Englishmen of 
!etters. The first Europe-an translation of 'The Thousand 
and One Nights', which appeared at the beginning of the 
ce-ntury, also made a deep impression. The, result was a 
wave of Orientalism in Eu-rope•an Hterature. English poets 
and writers began to produce tales on Oriental themes, 
in imitation of Arabic and Persian originals;' 

The spirit of the age evinced a singular enthusiasm for the Levan
tine, a relentless eastward heave of Byronism. It was not only the 
Arabian Nights, first translated in the previ-ous century, that captu,red 
the popular imagination. Contemporary accounts of adventurers, travel
lers and dip!omats, factual as they were, tallied with amazing exactitude 
with the wondrous tales of the· 'Nights'. The amorous escapades of 
Jane Digby, successively Lady El·lenborough; mistre-ss to Prince Felix 
Von Schwarzenbou-rg; Countess Von Venningen; Countess Theotoky 

(1) Bernard Lewis "British Contributions to Arabic Studties", London, 1941, 
p. 12. 

(2) Ibid,, p, 16. 
(3) Ibid., p, 19. 
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These two spectrograms represent two different realizations of 
~ . The first is a Moon realization where the "I" of the definite article 

is retained whereas in the second, which is a Sun realization the ''I" 

disappears and the stop phase of ~ i.e. [d] is geminated. 
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.Fig. l, The distribution of the consonants of modern Arabic according 
to their place of articulation and the resulting distribution into 

Sun and Moon consonants which is consistent with the obser

vation concerning the sun status of t:: , 
20 



TABLE I 

Subjects tokens m.r. s.r. 

Category A 
1 13 
2 + + + + + + + + + + + + + 13 
3 + 1 12 
4 13 
5 + + + + + + + 7 6 
6 13 
7 + + + + + + + + + + + + + 13 
8 + 1 12 
9 + + + + + + + + + + + + + 13 

10 + + + + + + + + + + + + + 13 
Category B.1 

11 13 
12 13 
13 13 
14 + 1 12 
15 13 
16 + 1 12 
17 13 
18 13 
19 1? ov 

20 + + + + + + + + + + + + + 13 
Category B .2 

21 13 
22 13 
23 13 
24 + + + + + + + + 8 5 
25 + 1 12 
26 13 
27 13 
28 13 
29 13 
30 ·..,; '"""'"] 13 

Total 85 305 

Table I. Shows the Moon realization (mr) and the Sun realizations (s·r) 
of e;: in the performance of 30 subjects representing two major 
categories of educated native speakers of Arabic from Iraq. 
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Conclusions: 

The differences observed 'in the articulatory description and the' 
Moon or Sun status of the 'sounds" represented by the character ~ 
seem to •indicate! a sound change, a fact that is concealed by the deep
seated archaic and prescriptive methods of language teaching in the 
Arab world. The Sun realization of ~ at all levels of performance in 
the speech of the Iraqis appears to be a natural inclination and is con
sistent with the Sun realization of \. Formal and continued training 
on the Moon realization of ~ may interfere with the natural inclina
tion as is the case with some of the subjects of category A. It is note
worthy that the mo·St stringent type of training to secure MR comes 
through the recitation and the cantillation of the Quran. 

The existence of the Sun-Moon consonant dichotomy in Arabic, 
a clear case of articulatory manoeuvring, may have wider implications 
in general phonetics relevant to tht constraints of manoeuvrability of 
certa'n speech organs. We therefore agree that it is plausible to think 
of the lips, tongue tip-blade and tongue body-back as three more or 
less independent systems. It is the coordination among these systems 
that leads to a Sun-Moon dichotomy in Arabic. 

The [J] or [g] orig·in of ~ is an inference that is consistent with· 
Littmann's (1948) hypothesis, based on histo"ical :evidence, which 
states that the original sound o,f ~ was g as it is presently in Egypt 
and as it was and still is in the Semitic languages. 
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through a prescriptive course in Arabic phonetics or through recitation 

and cantillation, SR is predominant. The SR seems to be so strong an 

inclination that even formal training in Arabic fails, sometimes, to 

counter it .. This inclinat:on could also contribute, along with reasons 
mentioned abovH, to explain the 53% failure among subjects of cate

gory A to secure MR. 

Another mlevant and pressing question to answ&r is: why in the 

first place did the Arab grammarians classify ~ as a Moon conson

ant? Because if the old ~ had the same phonetic value of the modern 

~ i.e. [d3) then it should have been listed with the Sun consonants 

as is the case with \. What the Arab grammarians have done is dif

ferent. It is true that they have clustered S. d3, j together as consonants 

produced in the same place but they have regarded only I as a Sun 

consonant whilst the other two have been regarded as Moon conson
ants. 

It is inconceivable to assume that the Arab grammarians were mis
taken in specify·ing the Moon or the Sun natu•re of l! because the 

phonetic differences resulting from the two realizati·ons of a consonant, 
any consonant, are so drastic and striking to the ear that even an un
train•ied person would easily differentiate between them. The incon
sistency in the Moon and Sun status of l! would tempt us to think 

that r. had a phonetic realization that was perhaps different from its 
~ 

present rcu!ization. If ~, a palato-alveo!ar consonant, has aiways been 
(and still is) unequivoca·lly classified as a Sun consonant it follows that 
old l'£ may have been representing a sound with a more posterior 

place of articulation viz. a palatal or a post-palatal ( ve,lar). What sup
ports this line of thinking is that ~ has also been described by the Arab 

grammarians as a plosive not an affricate. Consequently we will get 
two main differences between the classical description of l'£ and the 
present observations about it. 

These two major differences encourage us to infer that old ~ 

used to stand for a different sound, rnost probably [J]. a voiced pala
tal p!os·ive, wh~ch is common ·in the Sudanese norm of Arabic, or [g], 

a voiced velar plosive which is common in the Egyptian norm of Arabic. 

Such a statement would entail that the phonetic value of the character 
~ has changed and the Arab grammarians have actually described a 

sound that no longer has the same phon&tic realization though the same 

alphabetic character is retained. 
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1-improper training in the production ot the sounds of Arabic as des
cribed by the Arab grammarians; 2. casual or no traming whatsoever in 
recitation or cantillation or any other profession that stipulates MS; 
3. a mere sluggish response by the subjects to matters pertaining to 
pronunciation. The fourth, and most significant, reason will follow in 
the course of our d.scussion. 

1'-levertheiess, the crucial question of the strong tendency towards 
SR, contrary w the Arab grammanans claim, remains to be answered. 
In pursuit of an answer we have to digress somewhat to deal with the 
rationale behind the assimilation and the retention of 'I' of the definite 
article. If we examine Figure 1 we will see that the Sun consonants are 
consonants with the following places of artculation: inter~dental, denti
alveolar, alveolar, and palata-alveolar, whereas the Moon consonants 
are consonants with the following places of articulation: bilabial, labio
dental, palatal, velar, uvular, pharyngeal and laryngeal. The first thing 
that captures <1ttention in Figure 1 is the fact that the Sun consonants 
have the same place of articulation as T or a place adjacent to that of 
'I' which is an alveolar sound. Therefore the assimilation is accounted 
for in terms of economy in articu.latory manoeuvres in that instead of 
two consecutive manoeuvres in the same or an adjacent place of arti
culation, one for 'I' and the other for the following Sun consonant, the 
tongue tip and/or blade execute only one manoeuvre (for a prolonged 
form of Sun consonant) thus performing regressive assimilation. This 
same process of assimilation seems to indicate some sort of constraint 
on the manoeuvrabi,lity of the tip/blade of the tongue within a limited 
period of time. On the contrary there seems to be no such constraint 
of manoeuvrability on combinations of T with the Moon consonants 
because they are either produced by articulators other than the tongue 
(viz. the bilabials ':'-' b, (' m, ~ w are produced primarily by the 
action of the two· lips, and the labiodental O,J f is produced by the 
action of the lower lip brought against the upper teeth) or by parts 
of the tongue whose movements am not antagonistic to those of the 
tip/blade. So l'ps, tongue tip-blade and the tongue body-back may be 
thought of as three more or less independent systems (Scully, 1973). 

Now if ~ in modern classificatory terms is a voiced palata
alveolar affricate then such a sound should naturally fall into the cate
gory of Sun consonants on equal articulatory basis with S ,.? , a palata
alveolar consonant which is unequivocally a Sun one, In actual fact 
[d3] has got stronger articulatory motivations to function as a Sun 
consonant since its first segment i.e. [d] is located in the alveolar area 
which is absolutely confined to Sun consonants and its second seg
ment [3] is simply the voiced cognate of ). This probably exp·lains why 
;n the absence of formal training in the pronunciation of Arabic, whether 
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live subjects produced absolutely consistent MR. Four of them belong 
to category A and only one to category B. Two subjects kept shifting 
inconsistently from MR to SFL Five sporadic instances of MR are en
countered in the performance of five subjects from both categories, each 
producing one instance in a different place in the passage. Differences 
in the rerformance of the subjects of category B-1 and B-2. are neg

ligible. 
Instances of confusion in the Sun and the Moon realizations of 

other consonants of Arabic occurring in the passage are not observed 

in our data. 
To recapitulate, altogether the subjects produced 390 tokens of 

!:£ with the definite article, only 85 of which were MR and the rest were 
SR. In other words the difference is of the ratio of 1:4. 

Discussion: 

It is to be noticed that most of the M R of I! are provided by sub
jects from category A i.e. those who are formally trained in Arabic. lr> 
their training the instructor usually tries to put into practice the des
criptions of Arabic consonants as described by classical Arab grammar
ians. And since the Arab grammarians have unanimously specified ~ 
as a Moon consonant it follows that students doing Arabic as a major 
subject are instructed and trained to obide strictly by MR. This is a 
typical prescriptive- attitude on the- part of the instructors towards 
Arab·c language. The lack of exposure or simply the casual exposure of 
the subjects of categoory B to the prescribed rules for the pronunciation 
of Arabic may account for the 90% failure in producing MR. However, 
this by no means can account for the 53% failure of the subjects of 
category A in securing MR. 

Further persona-l communication with the subjects has shown that 
three subjects of category A, who cons'1stently produced MS, are people 
who have given great a-ttention to, or spent a fairly good time in, the 
recitation or the oantillation o'f the Quran where MS is greatly empha
sized. Any failure to do so is regarded a flagrant violation of the rules 
of recitation and cantillation. This fact also provides the answer to the 
consistent MS by one of the subjects of category B who informed us 
that in his boyhood he had received formal training in the cantilla1Jion 
of the Quran. The fourth consistent scorer of MS in category A turned 
out to be a poet with some training in broadcasting, another field which 
stipulates 'correct' (prescriptive) pronounciation of Arabic. 

Conseque·ritly, the almost complete fai·lure of five subjects of cate

gory A to produce MS may be attributed to the following reasons: 
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This paper is a descriptive attempt to further substantiate an early 
observation we made about the Sun status of l.:: in both standard and 
colloquial Arabic of Iraq (Odisho, 1977). 

Corpus and Testing: 
In order to determine the Sun or the Moon status of ~ we com

posed the following short passage which contained 13 instances of ~ 
with the definite article. 

,~\ ,.i". 01 ~ 0\S" 1l'YI u• \Y ,jJ < J':-:JI ,j \k •. l;, if:-)\ uiS. 

u-1..> J<- J..:L..Ii c.J- cl:--dl Jj • "L.dl :G . ..J.I [..>lj...: r.- o_;;-• J 
,r:. 'Y I 0 1:-J I .b._;. \? .)J \ ~I I .l.r."' J0' """· 3 c ~· ...::--- c;:J .A:.:• ~I 

• '-! . ..>_,~I <..r!..> ~o\.a .....-:J\ r"..> >-?' c>..J 3 • ~.'YI '="'·1:;--Jl . .G.w 

j,~\ ~ 4:J~\ .r:!J J) c..\b )I .}J ';;~I Ilk;~ '-:":-"1 '.?..iJI 

• c_,1 _,J I if:- I 0' , 4-:-J I ,j \.. _,J .!,, sf! I , Jf';JJ --"· -0.:1 I i \....., .l o 3:.:-J I 3 

Thirty subjects, all native speakers of Arabic, were selected to 
read the passage wh:ch sounded a fairly good piece of standard Arabic. 
None of the subjects felt any artificiality about it. They were not told 
anything about the purpose of the experiment thus their reading is as
sumed to be as natural as possible. The only instruction they received 
was to read the passage in the style of an educated person. The sub
jects were intentionally selected so as to represent two major well
defined categories of educated people: A. subjects who have received 
formal training in Arabic leading to a post-graduate degree (most of 
them hold an M.A. or a Ph.D.), and B. subjects without formal train
ing in Arabic leading to a degree (ten of them were members of staff 
in the Department of English Language andi the other ten were students 
in the Department). The second category was meant to ·include two 
sub-categories for the simple purpose of investigating whether further 
general education has any bearing on the point under investigation. 

Results: 

In Table I below + shows that l:: is realized by the subject as a 
Moon consonant (i.e. a Moon realization henceforth abbreviated to 
MR) whereas - shows that ~ ·is realized as a Sun consonant (i.e. 
a Sun realization henceforth abbreviated to SR). It will thus be clear 
that the majority of the realizations of ~ , in the sp,eech of both cate

gories, are Sun realizations .. What 'is interesting to notice is that only 
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THE SUN OR MOON STATUS OF ARABIC ' ~' * 

A DESCRIPTIVE VIEW 

Edward Y, Odisho, 
AI-Mustansiriyah Univers,ity, Baghdad, Iraq 

introductmy Remarks: 

The .L\rab!c character {& , which in Standard Arabic as well as in 

Iraqi Arabic has the phonetic value of a voiced palatoalveolar affricate 
[d3], has consistently been described by the Arab grammarians as a 
voiced plosive with a place of articulation between the centre of the 
tongue and the centre of the palate (Sibawaihi, 1881). They have also 
classified it as a Moon consonant as opposed to a Sun consonant. To 
c!ar!fy the above two terms we have to point out that tho Amb gram~ 
marians have classified their consonants into two categories on the 
phonetic basis of assimilation. The assimilation relevant here is the one 
that takes place when the Arabic definite article ' 'JI' = [ ?al] is pre· 
fixed to words. With some consonants the T of the article is fully as
similated thus leading to its disappearance and to the geminat,i·on 
(doubling) of the first consonant of the word concerned. These conso
nants are known as Sun consonants._ They are: 

~ -:)_,.::, 8' .\,:; ~' J d'.:::... t,.J "1,0-<> d.,""$_,~ :r.__,.; s, J. 

JI,J;.S. 

The rest of the consonants are called Moon consonants. They are: 

y b , f no , 3 w • J f ~ z:; d:J P of J ;p .~ k_~ i:: X, 

t~S,J(j; C,~,z:H~i>h,s..z 
With these consonants the 'I' of the article is not assimilated nor 

is the initial consonant of the word geminated. 
The above class·ification of consonants into the Sun-Moon dicho· 

tomy stated by the Arab grammarians still holds true' almost absolutely 
except for the fact that in the speech of the overwhelming majority of 
Iraqis, whether using standard or dialectal Arabic, 1:: functions as a Sun 

consonant contrary to what the Arab grammarians have hitherto stated. 

•~I c,.. ~Y ~ uv.A.. <-fll ~yo.)! :Wll.; :t*"'...J':/1 ~_;cb 0_-. c,.. 
~,L~':/1 0~':11.; c:.L..I_;ull fi-r Jl_,.:t,_, 1 WA J.,':/1 ,:,_,;LS" \ L\1" 

• ~y.ll :C...L,JI _ <._,oL:"'.'l/1.; 

13 





contemporary drama (by no means a final standard to go by) shows 
that the conventional conception of drama as a set of action and events 
is no longer necessary, possible or even appreciable. Some sort of 
modification involving much more rnental activity and less action is 
in vogue in the dramatic world of today. Nevertheless, action and emo
tion are never completely lacking, for drama without conflict and 
tension to enliven it is :inconceivable, H: becomes platform oratory or 
debating panol. With Shaw, Shavian drama, when it is typically Shavian 
tends to be of the latter type as, for example, in The Apple Cart, or 
Misalliance, and Getting Married. In all these plays there is no catastro
ph:c violence or emotional tension of any dramatic value; their dramatic 
material being the clash of competing ideas and of opposi-ng standards 
of human values. What is of permanent importance in them is col
lision of ideas, and yet even this is not stiring or violent enough to be 
dramatic. Therefore, th's type of composition, I believe, will hardly sur
vive as El drama. 

As for the second question, the ideas expressed in the Shavian 
drama are of two kinds; those that are concerned with the problem 
of the hour, such topics as, to use Shaw's own words "slum .. landlordism, 
doctrinaire free Love (pseudo-lbsenism), prostitution, mili·tarism ... cur
rent pol;tics ... pnradoxes of conventional society ... '' .11 Eeven the two 
questions of prostitution and militarism ShavJ deals with in connection 
with contemporary society and not objectively. These are, in fact, the 
most important themes in Shaw's plays, for it was the handling of 
such themes for thnir topicality and urge-ncy that led ShavJ to adopt 
the thentre in the first place._ Needless to say, Shavv succeeded in bring~ 
ing them, dramatically, home, but as they are confined to the here and 
now, there is little doubt as to their lack of universality. 

(11) Back to Thlethuselah, The Preface, p. IXXXV, Wolrd Classics Edition. 
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Another feature of his style is that it is quotable for it is almost 
epigrammatic. Ridgeon in Tile Doctor's Dilemma, for instance, observes 
to Mr. Dubedant: "Life does not cease to be funny when people die 
any more than it ceases to be serious when people laugh". In Pygmalion, 
explaining why he did not care for the future of Elza, when he pro
ceeded with his experiment, Higgins says: "Making life means making 
trouble". Or, again, addressing Eliza, he says, "If you can't appreciate 
what you've got, you'd better get what you appreciate". Anderson in 
The Devil's Disciple says: "J·t is in the hour of trial that a man finds his 
true profession". Examined carefully, these sentences, one is bound to 
admit, state the obvious, for there is nothing very deep or extraordinary 
or subtle cbout them. Yet, they have all the impact of an original idea. 
There is almost autob',ographical truth in Caesar's words to Ponthius 
in Act IV of Caesar and C!eopatra: "When a man has anything to tell 
in this world, the difficulty is not to make him tell it, but to prevent him 
from tc:t'ng it too often". Shaw's fondness of verbal extravagance and 
overstatement appears, again, in Caesar's words to Cleopatra on the 
impossibility to justify her conduct and futility of revenge: 

"[f one man in all the world can be "found, now or forever, 
to know that you did wrong, that man will have either to 
conquer the world as I have done, or be crucified by it .. , 
And so to the end of history, murder shall breed murder, 
clhNnys in the name of right and honour and peace until 
all the qods are tired of blood and create a race that can 
understand." 

There is, besides his sense of dancing rhythm, the element of 
surprise coming as a result of his cho'co of the incongruous example 
as in "It takes all sorts to make a world- saints as well as soldiers", 
or the unexpected epithet: "Is not the real thing accursed?", or para
dox: "Unless marriage ·is made human, it could never become divine", 
or paradox and exaggeration together as in this rhetorical question: "Is 
not love always falsified in novels and plays to make it endurable?", 
and fina!ly the unlikely metaphor: "When I grew up, and bruised my 
soul against the brutalities and stupidities with which I had to strive, 
I d;d again just what I had done as a child", and so Shaw's skill in 
handling the language his mastery of subtle and varied expression, give 
the r!av~ t!~eir dcnci-ng thoughts. 

But the question is, will his P'lays endure as drama? The answer 
to this question is linked with two others. The first is whether this type 
of p!ay c.sn be cons:dered pure drama, and therefo-re will survive as 
such, and secondly, whether the ideas as expressed ·in this Shavian 
drama are permament and universal enough to be true of all times and 
ages. As far as the first is concerned, the general tendency of the 
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mind, more to it than that. Shaw is not a tragerian for the simple reason 
that tragedy is beyond power. He cannot the;·efom, round off his serious 
plays at the point where the emotion in them runs very high, which in 
itself is a rare thing. Hence, is the embarrassing ending of such plays 
as The Doct-J:-~;' r:nemnlB, S'lint Joan and even !Pygrnalion. 

riather, Shaw is a comic nenius, a teacher and a master of language 
who s~1crificod a!! for his teaGhing. There is no tension in his picJys be~ 
cause Shaw is invariably occupied with the display of or rather juggling 
with his ideas through the medium of debate, in which ho was extre
mely competent for his mastery of the English language. For Shaw is 
"the greatest arguer", as A.J.P. Taylor puts it i·n his article on Shaw 
centenary in The Observer. 7 Not only did Shaw possess the unique 
ability to pen an argument and write a dialogue which owed a great 
deal to his platform days, but also he had a brilliant direct style which 
enabled him to do so. Vet even the directness of his style owed much 
to the assertive power of his beliefs, and the driving force behind his 
thourJhts. In his analysis of thB' art of writing, Shaw says: 

"Effective-ness of assertion is trw alpha and omeqa of 
style. He who has nothing to assert will go so far in 
power of stv!e as its mornentousness and his conviction 
will carry him. Disprove his assertion after it is rnado, 
yet its style remains. " 8 

This is exactly Shaw's own case, for his styln depends on his 
facility o-f assertion rather than the ease of expression, although what 
he has to assert 'Nas not really his own genu:ne ideas and very seldom 
vvorth asserting, but his mind in the words of Eric Bentley is "well
stocked. and he is famous for the number o-r things he can nl9ntion 
on ono page".Cl That is how assertion was easy for him. /\!though it is 
8 source of stre.ngth in Shavv, assertion gets tiresome. Yet noth:ng 
suits debate and argument better. It is no exaggeration to say that aH 
there is by way of dramatic interest is the outcome of this quality in 
Shaw's style, his skill for verbal due-l, or what Barbara Smoker calls 
his "rhetorical accrobatics". 10 Indeed, Shaw as the most brilliant of his 
bionraphers, Chesterton, says, was from first to last a conversationalist. 
It is the rhythm and pace of his sentences that make them both pleas .. 
ant on the ear and Rasy to utter as t!w actors of his plays tell us. Here, 
indeed, the in-fluence of his musical background becomes fully mani
fest. 

(7) "Shaw the Court Jester," Sunday 'll.":hneg" .July 22nd, 1956. 
(8) Quoted by Barbara Smoke in "Shaw: 'l'hc Master of I,tngua~e", The 

l\Iontllly Recotd, Vol. 61, No. 7, July 1957. -
(9) The Modern Theatre, Chapter 8. 
(10) Shmv: ll/[aster of I.m1gnages, set 8 above. 
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Miss Warren. Exaggeration and sentimentality are, after all the two 
media with which a moralist illustrates his lesson effectively. The seat 
of passion and feeling of Shaw's creation is not their hearts but their 
minds. This is true of even such ordinary persons as Alfred Doolittle 
and Hickcheese .. They never lack w't or the faculty to modalize. They 
are busical!y, comic, neither p-assionately moving nor deeply rnoved. 
When they are moving at ali, as in the case of St. Joan of the lriat scene, 
and Barbara of the end of the second act, their appeal is not to our 
emotions a\o.ne, but, primari,ly, to our reason. That is to say, the pas-
sion they stir in us is mo-ral rather than emotional passion. It is so, 
partly because the situatio·n out of which it arises is out of the ordinary 
and partly because the characters are rationalizing human beings 
rather than ordinary men and women. Their feelings aro alweys deeply 
coloured with thought and, therefore. mumed by it. Here we touch not 
only their weaknesses but also that of Shaw the man as well as th& 
dramatist, for Shaw is above all "a man intoxicated by ideas, and 
generally the ideas were large ideas". 6 In this respect the articie con
tinues (see footnote) "he is unique in the history of our theatre because· 
he was moved not by the spectable of human passion or human folly 
but by ideas". It follows, therefore, that the plays are not free cxpres
s;on of his artistic temperament bu the outcome of his imagination 
working along the lines laid down by his ideas. This is so, because, 
primarily, Shaw is a didactic writer. concerned with the question of 
reform, satire and moralizing. Therefore, they are, at best, ceaseless, 
subtly dekate play of words and vehement verbal duels. Of the latter 
type, the most outstanding are tho discussion secenes between Eliza 
and Higgins in the last act of St. Joan in the inquisition scene, Under
shaft and Peter Shirley, Undershaft and Barbara and Cusins, and the 
interview between Roebuck and Tanner in Man and Superman. At 
worst they are long pieces of conversation and tedious speeches similar 
to those for the Elderly Gentleman of Part IV of Back to Methusalell. 

Because he is a didactic writer, spiritual conflict does not exist in 
his plays. neither does psychology play as 'important and subtle a part 
as it does in the plays of Ibsen or Chekhov, despito Mr. Colin Wilson's 
assertion to the contrary. There is hardly anything rnystGrious or inex~ 
plicab!e about his characters. When there is any, it is not analysed but 
explained out in terms of "natural history" and Shavian logic. In Major 
Barbara, for instance, the feeling st'rred in us in the second act lasts 
long because Barabara is soon converted- an act which is deliberately 
intended by the author to rationalize rather than emotionalize her d;lemna 
in order to illustrate the forces of "natural history" but there is, to any 

(G) Times Literary Supplement: "Bernard Shaw - The Intoxication of 
Ideas". Friday, July 7th, 1956, p. 442. 
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choice invites them to "sit and talk comfortably".' In Mrs. Warren's 
Profession, before the last battle between mother and daughter is fought, 
"Vivie, composed and extremely grave, sits down in Honoria's chair, 
and waits for her rnother to speak",·' flS the stage direction tells us. 
Sirnilarly, Dr. Trench is brought round after he had agreed to have 
"a quiet discussi-on of this essential notion":t In Pygmalion, too, the 
resolving of the crisis through discussion, very heE!ted in this case, 
is done us soon as Higgins responds to his rnothr-3r's request: "Yes, 
dear; but you' 1

1\ s'1t do-wn, won't you?" r'' and finally, in The Apple Cart: 
the characters are seated down in a half-circle all the time while the 
play, which is all discussion, passes through its various stages to the 
end. 

Althounh the Shavian p!uy must end with discussion wh:ch is its 
equivalent of renouernent, yet the clirnax is often reached near its 
first act tho rest of the play being a long, expanded anti·-clirnax. This 
's especiall:v true of the p!ays of the later phase which are pervaded 
by discussion all through and whose construction as a result is loose. 

llut the predominance of ideas does not only affect the construc
tioll of the plays_ !t leaves -its mark on the characters too_ For almost all 
the ShElvian characters are types and mr0ly individuals. They stand for 
schools of thought, old and new systems of life. attitudes, class and 
profession but not, or rarely, temperament or feeling. In Hct, they are, 
at their bost whHn they represent whole groups of ideas by which 
men hold and live like Unde,rshaft. the Reverend James MorelL Henry 
Straker and Sartorius. Shaw's people aw invariably governed by ruling 
idea::> as opposed to Jonson's who an:~ governed by ruiing passions. 
Even their eccent.rici,ties nre ideoiogicai and conceptual, like aH hi's men 
and women of genius, his artists and poets and his successful men 
of business. In this respsct their eccentricities are really those of Shaw 
the man and the thinker, for some of the ideas are not of actual livi.ng 
people. The writer has put them in the mouths of his characters be
cause he thinks they are, will be, or should be, as is the case, for 
example, with his new women. The socialist Undershaft, and the revolu
tionist John Tanner. In other words, they are Shaw's own ideas. Yet 
Shavv's characters are vivid and memorable if only for those con~ 

ceptual eccentricities of theirs, which, naturally enough, reflect them
selves in their behaviour. 

Captain Shotoven is, perhaps, the best example of thi·s type of 
chan:1c'cer. Thev are more so because thev are exaggerated in the Dick
ensian manner and often se-ntimentalized, such as Eliza Doolittle and 

(?,) Candirla, Act III, P. 139, Standard Edition. 
(3) 1H1'S. Warren's Profession, Act. IV. n. 241, S.E. 
(4) Widower's House, Act. IT, p. 40, S.E. 
(5) Pygmalion, Act, V, p. 282. 
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Arms and The Man, we have an inverted musical comedy, whereas the 

contemporary heroic play is evident in The Man of Destiny. 

Cesides, these variations on the current theatrical patterns, Sh,aw 
evolved his own type which he on one or two occasions called "dis
quisitocy"', thus disarming h,is critics. This novel type of debated drama 
became completely static in form, as have already been pointed out. 
Whereas the plot in the ordinary form was used now straight forwardly 
by being tied down to the main situation and event (a form which is a 
rar;'ly in the Shavian dramaL now iron:caHy being inverted as is the case 
with most of the Shavian plays, in the disquisitory plays it was, on the 
VJhole, ignored and isolated. The dialogue in this Shavian dramatic 
genre gets the uppe-r hand over the ma;.n situation and events. Never
thc!ess, an interp,lay betvveen plot and theme is still in evidence in cer
ta:n plays, ns for example, in Getting fV!arded, only the latter (i.e. the 
theme) is more dramatic than the former. The trouble is that the plot 
it often too weal< or insignificant to be of any consequence, as in most 
of the parts of Back to Methuselah. The dramatic conflict, being trans
ferred to a higher intellectua,J level, almost ceases to belong to the 
theatre were it not for certain theatrical qualities inherent in his dialo
gue, chnracters and, sometimes, situation of his plays. For Shaw used 
every an and trick of the popular stage, and set out to keep his 
audience's intGrest to the end by employing the element of suprise both 
in dialogue and situation. That is why some of the effects he aimed 
at were too elementary and stagey. His comic characters, for example, 
remained almost to the end "the familiar harlequin and columbine, clown 
and pantaloon", of which he speaks in the Preface to Three Plays for 
Puritans. It is to these types that Mrs. Dudgeon of The Devil's Disciple, 
Bohum of You Never Can Tell, Mendoza of Mand and Superman, and 
Mr. Collins of Getting Married belong; but they are not the viHains and 
heros of the conventional schooL which he repudiated. Some of his 
jocular devices were co-nceived along conventional lines too, as is 
evident in his use of vulgarities and sweat-words Hke the famous 
phrase in Pygmalion, and the vulgar expressions as the hen laying eqgs 
"like mad" in Saint Joan, or the rather embarrassing incident m Part 
IV of Back to Methuselah with which he aimed at amusing the audience 
at all expenses. In fact, his stage setting, as A. Hamon points out in 
his book: Bernard Shaw, The Twentieth Century Molters, is that of the 
the Greek drama and classical tragedies Hke Racine, and Voltaire. like 
Aristophanes, he employs no denouement. Instead, there is his crucial, 
technical innovation - discussion, that is, for e'Ssentally, Shaw's is a 
discussion play. Notice how many times the wads "sit" and "talk" 
recur in his plays when the climax is reached. For example, when Eugene 
Marchbants and Morell make their bids, Candida, before explaining her 
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social themes, and when they are, their realism is neither sentimentalized 
like llr,eux's, nor shabbily photographic like Granville Barker's or Gals
worthy's. His is, like Ibsen's nineteenth century drama wrth a naturalistic 
twist but ·it is not that of the we-ll-made play of Scribe or Srydon which 
both the Irish and the Norwegian repudiated. However, while Ibsen went 
in 'for personal tragedy, Shaw preferred social comedy of a peculiar 
kind. 

But Shaw did not use one specific form for his drama. He started, 
as we have seen, with the conventional type of English farce and 
melodrama whose material, characters, stories, stage tricks and setting 
he kept intact as much as he could; but the motives behind those 
actions and his characters' attitude towards life and thinfJS in general 
he rationalized so as to make them ring w.\th realism as he understood 
it. This he effected by inverting the role of his characters and the course 
of the incidents .. The inversion o1ten comes as a surprise and usually 
at tho enci of the play. Of these conventional types is melodrama which 
he used in Thi::> Devil's Disc:JJ[e. There, plot, incident and characters be
long to the ordinary world of melodrama, but the principle governing 
its actions and the natives that actuate i·ts characters are foreign tn 
that wnrld. Dick Dudgeon's self-sacrifice for Parson Anderson is no:ther 
the r·esutt o·f his heroic spirit not is it -for the !ove of tho latter's v.tiro, 
Judith. He does it by sheer impulse or instinct, just as in life some- pea-, 
pie sacrifice themselve-s for the sake of others whom they have· neither 
met nor knovvn before, for to Shaw, many good deeds are performed 
i,n life for no specific reason, Resides, and this is a centrzli theme in 
the Shavian drama, the leoend that makes love the motive behind such 
actions is false. It was Shaw's conte,ntion, rather exagoerated, I am 
afraid, that crimes rather than sacdfices and good deeds, <.::lro actuated 
by love. 

J.\nother of these conve-ntional dramatic forms is the romance wh:ch, 
Egain vvas usod by Shaw after invort\ng it. Pygmalion is, perhaps, the 
best exmnp!e of an inverted Shavian Romcmce. The inversion here is 
primarily that of action, for Shaw's Pygrnalion, unlike tho Pygmalion of 
romancG, tries to change a human being into a statue. When ho succeeds 
tho creator and the creation do not murry which is, again, a departure 
from the origi.na! myth. ln the same way, Shaw handied most of the 
other trad:Uorw! forms such as domesfc droma, farce, mus!cel comedy 
and hero;c plays. In Candk1as for ·instance, we saw the reversal of the 
customary theme, the eternal triang,Jo, of the domestic dran1a, whi·le 
You Never Can Teil and the bas·ic idea of 1\!lan and Superman are in
verted pieces of farcical comedy. The latter is a farce of the type which 
is technicn!!y known as "Suicidal", wherein the hero fa!!s victim not 
to his own practical jokes as in the ordinary farce, but to his ideas. In 
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the plays but also their source of conflict, for the conflict in the plays 
of ideas is that of will as it is concerted in reasoning individuals who 
are not set in motion by those ideas and not, as in the drama of charac
ter or incident, by a new feeling. Hence, the crises of this type of play 
are never intense or violently stirring and their appeal is limited to the 
thinking man. 

Shaw's cho'ce of this type of drama is neither accidental nor unin
teiLgible. Hs was induced to adopt it by, on the one hand, the state 
of staleness and artificiality prevalent in the contemporary theatre which 
calle1d for serious consideration, and on the other hand, by his own 
desire to use the theatre as a forurn for his own social reform campaign 
and the propagation of the new ideas. As an intellectual and theorist, 
he was very much interested in examining and exposing the ideas and 
principles behind the various soc:al and political -institutions which he 
was determined to reform. So he chose discussion and debate for his 
method. making of them the root of all his plays, but he had, first of 
all, to attract the English audience back to the theatre after quite a long 
period of boycott, and secondly to make it possible for them to hear 
and enjoy this new type of drama, with its explicit didacticism and 
openly discursive character. Theatre-going in England at the time when 
Shaw decided to take drama for his forum, was the habit of neither the 
thoughtful nor the socially conscientious. Shaw had consequently to 
serve his pills in such a way as to make them swallowable. First, he 
employed the conventional dramatic form, which he did not use, as 
we have seen, straight forwardly. Secondly, and in order to make the 
audience put up with the tediousness of sermonizing and the unpleasant
ness of their themes, he resorted to low comedy, and even with torn
foolery to which he refers in these words: 

"In order to gain a hearing it was necessary for rne to 
attain the fooling of a privileged lunatic with the licence 
of a jester. My method ·is to take the utmost trouble to 
find the right thing to say and then to say it with the 
utmost levity". 1 

Still he had to reach those sections of the community which, though 
intelligent, were not theatre-goers, so he started printing and publishing 
them in such a way as to make them readable by those people who, 
normally, did not read plays. hence the lengthy stage direction which 
gives the plays the character of a novel. 

Shaw's plays of ideas are a class apart. They are different even 
from those of his French adulator, Brieux, which he looked upon as the 
ideal specimens of this type of dama; for a play by Breux constitutes 
a sort of thesis on social problems. Shaw's plays are not always on 

(1) Quoted by Ca!arence Rook: G.B. Shaw. 

4 



SHAW'S CONTRIBUTION TO ENGLISH DRAMA'' 

By 

A. W. AI-Wakil 

The term "drama of ideas" is used to designate that type of play 
wherein the ideas and beliefs they embody stand out more prominently 
than any incident they dramatize, or character they portray. It is a 
dramatic form which is intended to stir thoughts in the aud'1ence and 
induce peop.le to reflect upon such aspects of life and living as have 
special urgency, material or spiritual, hence its prevelence dur'ng 
transitional pericdes and critical junctures in the nation's history. Be
cause the material action in this type of dramatic composition is sub
ordinated to the intellectual action, its incidents - when they exist, 
that is - seem unrelated and disjointed, Shaw's plays, for the most 
part, fall into this category, for in them the most important element is 
the development or the exposition of Jc idea. u3 in Widowers' House, 
Mrs. Warren's Pro-fession and Nlajor Barbara, or oJ a series of ideas as 
in Heartbreak House, which constitute their subjects. It follows, there
fore, that the dialogue, which is the medium for expressing and deve
loping those ideas, occupies the most important p.lace in the plays, to 
which exerything else', - incident. characters and plot - come 
secondary. This is at least, true of most of the Shavian plays whose 
plot and incident are subsidiaries, whereas ideas and beliefs are es
sentials, despite the fact that the former elements may sometimes be 
more powerful and salient, than the latter. In such P'lays as The Oev;l's 
Disciple, where the acti-on does stand out, it does so not for its ovvn· 
sake but as a means of conveying certain ideas. The vehicle through 
which the intellectual action is transported, the dialogue that is, takes 
the form of discussion. Debate, dissertation and conversation, all of 
which render the play static. Therefore, the dramatic conflict, in its 
conventional sense of a clash i'llvolving either violent physical action 
or inte-nse emotional disturbance, is necessari·ly lacking. Hence, is the 
hue and cry raised by the critic against the Shavian drama. 

Just as Shaw replaced phyc,ical conflict by mental and verbal 
clashes, which he considered far more exciting, so did he substitute 
moral passion for sensual passion, thus breaking the long-standing 
monopoly of physical passion in the conventional drama. it is through 
this transference of the dramatic conflict from the physical to the mental 
plane that Shaw was able to make his impact on the theatre of the 
times. Ideas and beliefs, therefore, not only constitute the themes of 

(>!>) Being the concluding part of an M.A. thesis entitled: Shaw's Aim and· 
Methods as a Dramatist of Ideas. 
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