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Abstract

Many thanks to Allah the merciful the forgiving, the great the
mighty who had prepared to those who are believers the paradise with
sweet rivers, and prayers and peace on prophet Muhammad, on his
family, his companions of his followers in good till the judgment day.

Still the Amawic era, a fertile era in arts which took care by the
researchers, and push them to condense the studies for the arts of that
era for its poetic characters which became stars in the sky of the
Arabic poetry like Al-Farazdaq, Jreer, Al-Akhtal, thi Al-Rrimma and
other famous poets, in addition to the poetic phenomena they invented
in the Arabic poetry especially the political poetry, flattering poetry,
and Al-Khamra poetry, the great care which was took by the
researchers for the famous poets of the Amawic era, push me to study
the unknown poetic characters to clear the dust from them, and show
the glim of talent in their poetic product after the loosing of their fame
with the loosing of their poetic traces through the ages. So we had
chose the poet Al-Markarbn saeed Al-Faga'si after our instructor Dr.
Ali Al-Habobi the professor of Islamic arts in the educational science
college- the university of al-Mustansiriya, to study on of the unknown
poetic character which Dr. Noori Hammodi Al-Qaisi had gathered in
his book "Amawic Poets", and from those poets was Al-Marrar bn
saeed Al-Faga'si whom we had chose. And after submitting the title to
the hands of scientific committee for post graduate studies, they

deliver the thesis little to be "the poetry of Al-Marraw bn Saeed Al-



Faga'si an artistically study"”. The nature of the title and the poetic
material under study to divide the thesis in to three chapters, where we
began in chapter on with a preface to identify the reader with the
dimensions- of this poetic character in relation to his name, surname,
title, his news, the feature of his character and his position among the
poets of his era. For the importance of the poetic structure in the
moderns studies we studied in the second inquiry the structure of the
poetic text in that poet poetry tackling the forms of his verse which
varied among orphan line, Al- Nutfa, Sonnet and the verse in its two
types the complete traditional, and of the one subject. As for chapter
two, it continued an analytical study for the poet language spread in to
two fields, the first tackled the poet utterances of the factors effecting
their choosing like the environment, society and place in addition to
the poetic purposes and there big role in identifying the gender of the
utterances in the poetic text, then we tacked in the second field the
lingual structures which were employed by the poet to explore his
feeling experiences, and the meanings in his mind and spirit shedding
the light on the styles appealed in his poetry like interrogation,
condition, starting and ending, calling and other structures.

As for chapter three it include the studying of the poetic émigré
for the poet where in inquiry one we investigated the diagram image
formed in the poetry of the poet by simile, borrowing and metonymy
which occupied the greatest part of his émigré, in addition to studying
the real émigré which was drawn by the poet directly with the

exploring the sources which inspired the poetry with his émigré,



concluding the inquiry with the studying the émigré techniques which
were depended by poet in drawing his poetic images which are based
on the five senses. We tackled in the second inquiry of chapter three
the study of the poetic music in his poetry showing the meters on
which the poet build his poetic texts which were characterized by their
to be long and the much of interactions which go along with the poet
serious experiences which the poet past by from the one side, and the
poet character which was serious. As well we shed light on the rhymes
of the poet which he played on the famous used letters, to conclude
the artistic study with an inquiry tackling the music coming from the
line and the utterance, which were played by the poet through the
depending on Al-Badee meter which were used a lot by the poet
especially repeating, Jinas tarsee, Tasdeer, tsree and the testimony of
the old times people on the big amount of Al-Marrar poetry which we
shall demonstrate to push us to study the old sources seeking the
poetry which was not mentioned by Dr.Noori Hammadi Al-Qaisi in

his book [(Amawic Poets)] and which from which we gathered nearly

[(Y + +)] lines for the poet without conflicting with other poets.

Lastly this thesis is the fruit of research which we made great
effort to fulfill by the aide of Allah so if we were correct that was by
Allah aide and if we were wrong our honorable professors may rectify
us with our acknowledgement and esteem and thanks to Allah at the

beginning and at the end.



