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INTRODUCTIO

2 favor. Pick nearly any two books of ficton from the
memm ioraryor Bookslor. e a fw pages of ach, and

© the treament of dialogue. Odds are, you fid that the
o ors e apart. One wilr 1 Bunirg Hmser i daect whll
the other witeruses aimost no spoken words at all. Or one wrier's
characters sound like foriune cookies, whie anoiher one's sound

wih thal wooden spoon when you were six. Who has it right? One
thing i clear: Every writer grapples with dialogue in her own way
and for every reader there are cerlain writers who get dialogue

“right”
Whats th secrs? Wl fad o arowe 14t pce
bottle and charge you by the gram. Practice, | guess. Keep wiing

ot o1 of e, | crantyou my ow 15 1 of e

help you generate dialogue 10 lead you to stories and
rave e absoos work bl i yout otk Xl
help your dialogue sound more fike "real lfe” without losing
wor of your craf
hat it won' do is set you up wih rue upon rue. | have one e
16 ono pece of adice, g thm 0 you ere 50 brg o5
youte browsing. The nie: Above al else, work. The a
Questonin nee o nmator uch a hso
ook s an et o poids you Wi 3 seres of
o whe okes gobi Soge 9000 800
ke "o oo e T st crpter S oty oting
at b cidogusyou b, h second mves (o e Gt you
7220 and he %, fouth o 1 ask o eramin 1 Gous
you write, suggesiing specific methods and pattems for editing.
The next two chaplers atiempt [0 show
dialogues you come across and the dialogues you create 1 lead

I 5. Tho final chapler s 1o answor tho ruls-and-
bolts questions of dialogue, including format, punctuation and the
use ofdialogue tags.
T i i make i nertaing. 1 ope you e W o my
oun wioo i e middo of ab of ths. AL i . my
il y
Btate = comersason ok 3 e o el hse
0, ots of energy and no hard-and-fast ules. Wel, maybo a fow
Pard-and-fast res. Use them if they make sense o you. And
since, in these pages, | sel forth an argument for pulting a
e onacaromy. | sk et ou o e page nd st o

ONE

LISTENING, JOTTING,
CROWDING

“The world is crowded with vices. While we can retreat o our

iferent stategies. We recite. We give repors. We greet one
ier. We yell. We joke. We cajole. We biur ou secrels. W .

W tolstores.
¥ there's anything you're an expert on. ifs your own voice. Im ot

your voice s a reflection of who you are, of your consciousness.

s 50, the dioms you slect, you
ol on, consciously or Unconsciously, tis s your voice as | define



It kis you. They can put you in jail. They can throw you in the hole.
They can soundprof he oo, Ty can ven take avay your
cigareties! But you sl have your'

So wats so ard bt g Sisogue? s st ey,
fight? Well the tnth dialogue is not all that hard. |

You woys 0 1 pages i ]

vntrs who do it axcoptnaly ye, popoling plt s a
Eaning onrs sconos ok o1 iaogss Cro kst s 18

a
finaly, that you understand her. When she speaks, you might

0 3
o flow ot of her in a torrent. Only f youire ucky. Whether they do
or ot younfnd tat wrig daogue s rof @ matier o ckcing
ing thats said. This is a physical and inoloctual
Impossisity Waig igie 1 o ot et demrcs vt you
represenative, art,

revealing and
Good d-abgus \s e o ater partof s sory it can,

ought 10, give.

daogue s e e ppening ot

aders e

control. whe cleary 1 is anybing b ousido N

contol When dilogus skiesn btusen e e, 1 sas o e

reader tha there's anolher voice at work here, anather source. I's

anlsion for the st pa though o all o elemert of ton,

oo ialoguscomes cosest o efecig h word accuail f
onlyfora flash.

Ve 8 sics, St riingdilogus, igh? Wel . Not
sapring Im gang u o s you began al
tose e ook o ool had carry ou s
el s, back wen tey sncouaged ¥ou 1o the

Such an expert on your own woice, M. Smartypans.
Iwant youstart out by lstening,
JABBER

1 you reallysten to yourself k. you might ind that you sound
fike a moron. | know | do. On the morming | started this book, | did
et sy dowtn sk o my sdents aboutwitg dsegue
Tlistened. | spent an enire day stening

ot e o worpotig doots Infton ks
you like 1o listen. fm rol faking about listening o t

Ve fr ol meaing” it o dcorsincion hoved: o
gronig for mataphors. Ths sof of Iseing 15 ot about sourcs,

the exercise outight. control your sal-
evarress . ot day . spet I some.son-f

words out ke Cary Grart
o his Sort o listerng is a method of recording. Yo
coud use a tape recorder—there are uses for lape recorders,
which 1l get to—but for ths exercise, | recommend witing
overyting down. s possible to 6o it a5 you go, pausing after
oach sentence 1o record, but the selfcorsciousness queston

‘around you unaware 50 you can al o the normal patiems. At the
same tme, you have {0 stay avare, to sten and find ime o

rocord.

Scrobing i the Notabook

Since its awkwar comersaon by srbbing down
o g ow wort, 1 dociso s Koo & meniar il oy o
e moment auig i d ary recoosay Sctgg ma o
spiralnotebook, which | caried with me everywhere | wert. | idrit

, Onyme
ot o dmoof conratonsor o whom s spig.
o ki wben, or oyt 151, Five o ko cars i oo

Gog's il e Bt it ht moing. 4. Ks e ook

What end? Vario.

sort of ting you say 1o st Hous
gang? g, (i tes) p?" was my di
ot whan s youngor ik g row irished n Foguoncy

om0 Tore e 60 o ice @ day (i my spial ok
‘appears only once). How coud | use a word like "howdy”? (1 do

a lot it seems.) | found that | have a series of more
pslsors“m greelings for those who tun square 1o me (fings
such as "To* and “Good morming, all).| discovered that | have an




as
(Lymn Grami® “David Newran'®) i i, | said “hello” eleven times,
hone,

once to my son, whill trying to break his gaze from the television
(Hello? Why arerit your socks on your feet?”). Twice | used the
catchy “Y-elo instead. (Lord ) | also used a sound, someting ke
U but my own personaiized "uh” moro ke "’ of "eal—a

1 was forced to put logeher, as if | had to—eah—grope for each
cause fike 2 man timming a bush one branchata tme.

Atypical page in the notebook looked ke his, with each ine
being something | said.

Howdy Oh yes

Jimmy Bell Gordon Walters

Howdy Just checking

Shoe boy Yesterday

Straight up Put that in your book
Vertical I'll be here until three eh

I'm telling you
Hi
Hi

after that I have to get the
and I don't have the car
seat shit

1 didn’t. Not at all No not really I could be

‘What's up

ready at quarter of

No, eh I don’t think so
No kidding Not really

I was playing poker ‘Wayne said it, you know it's
Late true

Alot How’s Mary

Yup I got it

Yup Iam in hell

Three pages Howdy

That was about fifleen minutes of taking. | ik, to eight o fen

iferntpele | v ot of s por secin ocured
the hals ouside my o

Sirts Whenever | ke bac i ry afcn s 1

my spiral. Whenever | fel | was sipping into Cary Grank-speak, |

1 was ablo 10 keop up with s from the imo | woko unli | went
into my frst class (about fve hours). and | stared again after my
last lass too.

t does it eave me with? Where's the comection to ficton?

Well | now realize that | abber. | chatter on. | am, as | said, a
welapig of ciches and aupramias. Thase ae th vy vorta
pivases | worry about most in my students work and in my

press. Dot lose the tension of 2 dialogue. And yet, when |
tak, | s0und like evenyting | am warring against. | sound, more
disturbingly for me, ke a pratting moron.

notebook page. What can you draw o of It? Lois of greetings.

like to do. | foat around, give peopie grief, then move on. Does
everyone ak ke [NE? Lo, no. But thre was 5 e hen |



intairconpio Sertonees o6
Cont

shapes of Ife. And by listening. you can begin the process of
shaping dialogue to suityou icon.
LISTENING: TUNING IN AND TUNING OUT
istoning s not easy. Wo train ourselves 1o o out
“To get through a day during which you move from point A to point
B in our culure, you have (0 sl n the word fiter.
1 a moment. Button your ip. B ik about all the words you
. Docjays on the radio. Paging calls at the airport. The calls of
2 wailrss o her short-order man. The voice al the drive-Irough.
The two fow befind you n the theater, e ones who.
st wont shut up. Not 1o menion the guy at work, the one who
goes on about rebuiding an engine whie You try 1o carve outten
silent minutes (0 eat your na salad on ye.
To iive our ves without going bonkers, we run  sort of wiite
noise over th top of al of this. W tune out, and we are trained (o

S0 very start of our ves. We treat words the vay we
ight teat hrk mal or  frgote oy, Words become sener
Jabber of a cartoor toleision is a part of the

Sockio, ovon 115 1 anothr toom.port f o capany in 4
or Sort of voice we ive with, e words no more than
puises, sounds without mearing.

. 08 you v n e mrtains,wi sl
0 whom you spoak tee words a day. Maybe you just bol the
ot o i po and e crop woad for e, AL M You
migh ke down and say a blessing. Then you go (o sleep without

Congrats!
9 nfct, dive ol e ey o ute, g0 mal nd by at
 chain drugstore. While you'e at i, ty not tuning a out
St s o o et bclors you koo P seven
an he Hight. e 0 he swiiners aar aops. Fght cown e,
Keep going. A il farther. There. Right in front of you. There.

I have a sistorin-aw, whom | like very much, who s hard of

poople’s slomachs. Everyoody’s shouting. And peopl tak 50
. So manyeatiod wrie Jaber Josoer bvor

s sad factrealy it we oo oced o e i 0 mch iy
contemporary lfe. We are assauled by images
e s oo e renars v, Bt e s o oo
100 And [0 sunvive, we have o fite, lune out,stop Istering. Bt to
wite

clon, you have o sten. You have o tune in, Eavesdrop. Take.
note. But you also have to fisten carefuly. Select. Edit. Pare down.

are part of the same act. | guarariee it Thirk of the worid as f it
e shortand . wiehyoucan i 1wt Yo
ablo 1o tum up the power on your
ioano ashtes o cach ven h mos st Sigrls on 06 st
‘obscure channels. There are several ways o do that.
ot

First thing, start ajournal. A spial notebook like the one |used
in the earer exercise abou listering willbe fine, bu t shoud be
small enough to carry around with you. | have one | keep in tie

o my k. Wi
very time | eave the truck, | Fave taken It ith me o meetings,
mals and at least one courty fair. Jot in it Listen for good
fragments. Try o catch oddball phrases.

forone g, Somaiines you bet ot ek, |y In a reglr
basketad game st oo and the court s siused sorgsice g
e nthg micel of an ndoor rack Belor 1o game siar.
S my A on s o tomortow. | ind this is
it time for me, so | isten. A day or two ago, while the game
wias shaping up on the courl, two or e groups of peope Were
vaking o ning aroad e fack Ore copl ca
e, dressed i st coes, vaki \cuu\d
ok ey ket ofcn
ey e vy v s vty o oo o e




e Fack. O of e wormens ha R o0, wag doing mos of
the speaking, and the other one was listering. Soon they passed
my ine of vision and | stated answering the hoots fom the
urt—Lots Gol" "Shake it oull" "Skin up!"—hen as | passed
from my strtching spol, | found that | was walking the
women, as they had circled the track. And for a moment, | was
close enough 1o hear one of them say, “Thats what' funny about
allofit”

Having seen even at a distance thal it was a faify animated
story. | warted (o hear the rest, and as | was directy befind the, |
100k 3 step or two along the track, pretending fo fmber up some
more. "When he o0k that day job.” the woman said. Then no
more, Smeare fom th coutbouead e a bak | cauhard

walked befind, now fll tuned in. The woman went on."
kv e a1 oring et doig or b 1 raty
it tailer”

ther woman howed. “Yucky!” she said,

Al tat pint, | mace  key misiake i my istening exrcse:

comaly bouncod e baskotbalo re of my

oweing ham on v back Troy o o 1 ippet

Back, il dstabingy meresied in ha sy e Gaje

begrudgingly joining the game. Later, when 1was inmy tuck, 0ok

my spiral in hand and wrote down thei exchange. | made a note
about where | heard it but ot lor

Two women, g When e oo et dey o, she s aver

s e oang. 160 1 ol e . s rl sactocorg. s
capluring a pivase or words and a circumstance. Nothing more.
ts a fine staring point for witing dialogue. Justgrab the words for
‘whatever reason, and siap ther

Why did | wite these words? There's a story in them, of course.
oo nasty bl the mariage aig spa, e Quy ShAg b,
the woman ar usiness.” Thats good stuf, and
Soggort ougi 1 hoek hal oo feon i be creaios o1
of tings overheard. B for me the news about the the
raller, the "business” was ot as interesting as te response i got
from the ofher woman cirling the track: Yucky:"

W Lots say youve e oad i
i o sl e el Linda, s sbut ol 2 phrti
Vikr sy e ot g

¥ Linda sid, rossing orard, ‘she
st gorg over ters it nty vall svery moming, g
her busi

‘Thek e the witerrew Whatcan Hele say2 The rews s ot
there. One choice would be to alow her response (o invite the
dialogue o side forward, ining another bit of nows. This is so
easyits almost mindiess.

ddding.” Helen said

“No! Realy?" Helen said.
Icamtookew - ol
jow” Hel
Im a realist. wnﬂnq cisogue i ough and sometimes youst
have to et the characlrs say something that allows tings to
o Afer . Liniawi probanly T ot oSy Bt Hekrs
ponses at

lies, or one like i, he's ust using jabber to indicate the back and
forth of a comversation. Back and forh ke a metronome. | would
argue that s is ot how most conversaton runs,for one thing, but

o

sip onthe word fter.

Tk abou i
story. The fact that you wiote it says you wan the reader 1o pay
stlenton'o your wors.So et wasled words s gt o e

"N s et lsxpnnse o anyof ose I sugesied The

woman on sald, "Youre kidding,” and |
it 1 Frany | d m 5t o

because the ok much

hirking. R might have been the nasty raier she was responding o

or the womaris infideity or her doing "her business” whik

husbar t work. And while ifs not a word | used a ot before.

(athough ow | do use i, having since testpilled It Ino
conversations, which,lter on, Ml ecommend to you), it is a word
that might describe a reaction o alhree of these bits of nevs. (i
a mr, Vot picaty ky, Ding or busioss. k)
Beyond it 1 word a kid would use, a word ar 00
ot for oo e crcing ) baceidh game. At
bl in it s ey rospors o what migh b caed bad

""F bt e my sl my v o kel ki ave
thought to wite that doy the habil because | make
oot g e g s o 5 oo o



[t —
Running:

No. No. No. fm. fm. fm ot

“That's why it always goes this way.

Sote.

At wectings are usuaby a isaser because o i
Hake cgrepte. Bu ot potagrapher
Rngm Not por se.

T —
Are youith
Righthere.
Imean
Yes, Ifolow.
Cause s important.

Igetyou

o TTese s stay . | cled trom fom sevrl spak

veral years. | heard these on tips. | heard these

qu mymmh o2 poole sy, ORon s ane o
speake

“ar were moments when | got everying |coud ad i vas
‘enough, and others when | only wrofe down part of what | heard
andtvas oo ch When ook bac e, | am e rgfk
back Ino the moment. The jotting marked "Now York”

e s 3 pacaege ot 2 Lacurd o 046 g
guys were taking while staring at the fight amivas, about as
interestod in one another as two cows ina feld. The lines marked
*afer closing” were a comversation | overheard in the hals of my
offce building between two janitors as they sat in the student
lounge on their break. They didt know | was.there, around the

I emembor e i doun because | ought ey soucd ke
two catbur

et o iy of hos o  dort ovn remomber hearng
The one at the fountain seems pecullar o me, almost conlived
and at the same time ustincomplete enough o be real. t couid be:

point. By writing it down, whather it appened or nol, whether | got
it exacty right or not. e given myself something o work with,
somating i du trough my hea, These ars There is
text wiin them. These ara my jols. A fow of hem anywiay. 1 got
lmm v string e w14t e, s Yokt o
i people around me. That' the thing. To jot wel you have to
ptpcedy
cROWDNG
ot e s el Meybe youdort e irge
poole s Moo you e 1 Yt ot apoce

100, No cr
ing here. Do it in small steps if you have

o lots of ways © crowd. You don't have (0 break laws o
o it.|insist that you donit have to make anyone uncomfortable
i Therear corain paces wore you ar avid overestng
conversations. As you can guess, hese jood natural
strig poiis. Subweys ars uper (1t oics howrerd 18
Ve peopl realy say rere). The baggage

ol at o arpor, o pokho i i
Spols. Airportsin general are nice places {o crowd. There you can
put up a newspaper and lean back to hear the guy in the row of

9 90
ki O youcalan agaist a alland oo 2y viing
for one grandmother or th other o step through the gale. People
tend 1o resolv lings at airports, o by o, if ony lemporarily ¥s
rotelThoso momeri ca b ferse o sad o bt Thoy o

Jing if not charged. You have to rely on that. The airor is a
natural place o crowd, and it oasy bocause you can always
pretend to be preoccupied with your own set offensions, your own

partures or double-parks or dela

There are ofher rice spots. Dinors, with thelr back-{o-back
bocth.Pars,Batbocue it Move esers, befrs e how
Lines bank. Basebal games. Arport mousines. Hotel
oo Comarioncs Sires. O cnarge places. s, Pos




Howdo you o Teke on sep coser, Lean n sty Make
reoff as quiet as you can and siare straight ahead.
Toporart s omombar ot when 1 ke e lam “sowig 160
1ot mesn prysial crovein, | meen corsios st | s
stealing the words from the air around you. s a different
Jationship (0 the word. . is, | believe, one facet of the writers

E

o matter wha people say—and there il come times whan they
test the waters 1o see if youre fisning—you won't show any
reacion, 50 you won' stop the from talking. You wortt inferupt

bl comersaton

u_crowd only in public? Of couse ot Publc

conrsaton s o on 2ot of dlogun. B o s s &

e in when youve spent your whole ife uning out So I asking
Make it

Do tconscous. Do ety
STeAN

B0 o e 0 06 & pmua Doss sveryang one teers ard
says witin 3 s mimic s of public
Comersaton? Dot you spedk itoary o home oy n

O course it doee. My poin here i 10 teach you a way of

e ones youve been Lning out for years, [0 see how they differ

The art of private comversation is one youve spent a fetime
working on. You probably Tk you hav & good rand’s on L
o, mostcomrsatn o ettt s drecied beteen
Something of each ather,or e
ot an e o e i 1 compero s op I et
like charactr, stting, the level of ension and even the strucure of
re issues wel be dealing with throughout this
book; they/re ones that you'ldeal with as yor
Bt o s of croeiingand fotig <l mater
Pow wedyou ik yo o ol your s, v best
ooy v s e conger s st e e

go. No surprises for you generally means no suprises for
reader. I you arerit hearing your characlers, you'e eating them
like fumiture. Each dialogue has o create ifsef, even f it has jobs
0 do (ike resohing a confict or delvering somo key sice of
‘expositon)
Sosten ot o, Crowd and o Remerter bt o o
part of a tissue of ife within these prvate c:
e cch ot Wi ckiriraee cows "o iy oo
. favor? Are they private 100, making sense orly Wit
S o Or ar ey drawn o T ot word? Do you

Loss?
utimouthed ons youte sons n e car? Thase ar e
12 you ceale craace and i e e s
iy, s U yur sttt s o o
Vuuanaawmnuu o these thi
i, g Yoo ba sooiows about it Dt stk n
e Shacows vitn you balpoirt and your s O
‘own preconcepions. Surprise the people around you. Gel a ise

greet everyone with, "H-hol” Or whisper your responses o all
‘questons. Or betler yet, whisper the same word. Try something
like "morieys.” Don'pushit. Just see i hey surprise you n retum,
or i hey are threatened, or if hey treaten o commit you. Then
ok your way out of t, got 0 your spiraland write down wha they.
said and how they said it

Private ives aro as important as public ives whon it comes 1o
the fhythms of dialogue. n both cases, the key to starting out is

listening fo break ncept P
the things they say and of the way they say . Listen untl
u are suprised. Then listen some more. This ime youl be

s so. Thats
‘another step, but or the wrier, ther are far worse fates than being
wamped wih deas, being siruck down by rhythms.
EXERCISES

1. Listen to yoursell. Spend the day recording everyting
s3%.n e rderyou say L. Scrol ut e whole day rscmd\r\g
evenyting you say, in a ine-by-ine fashion. Ty 10 grab ever

o e e, Do e ot e il g, S0 o2




o O ot Dot e s s oo o et v
punctuation. Or contexts. Dorrt note where you were or wha fime
£ Gay twas. Dot sip inos o eicate e, sty o ccion
of dialogue. Just record from the moment you gel up unil the
moment you go o be, Bt xlin i 1 anore: ot ovon
revl 10 aryone, Sisala few momens ers ad rro o

Sou shou 1 nat e gut aasior a5 he Gay Goos on by
have a job whare you tak all the time, you might wart
Tl ok ecomer o e i sou spesk. ler
way, ter

10 vanscrbe i o your spial. (2) Shape ottng; et . drt et
sl harge e vay you oy
oo s g o S o i e
Ferdotring o romamber shan it ion
Save s scordod dey o0 a docuen o dtsbase. Tpo
s b etz tagainar
Yorsello a piblc ace where you can crowd. you ive
5o Sncudh, by he Bport.Butyou cou go aryahers peop
el inurches s sators. Vel Resiarans. Fogt fcion
for momen. Go e th peol e v fyou e i
Dy for e i o o 1t ke 1 e 2 g of
Remamoer my . To ot el ou st crowd ncsl 106 v
spiral. Toke your time. Move ke a special agent. Try siting in
rious spofs. AL s, ot
exchanges you hear between two people. Once you have that,
move on. Check your walch, get up and go. No matter how good
or bad the exchange was. That way you worit have fo worry about

abou e amua o, Goback T me s mor corscious

i e car s i on o 11 oo cDuD\e
ooy s stk 3 seat Wher Sk b0 e mnepemon

rish b, Grab i you can ¥ youve gons i .yl ba abe
10 grab a few words n an 0dd context.

Again bod oo ese. Wo il use e again.

3. Script your day. Before you go wite in order
ryoing Yoo a1 ity 1y 0y o pe oy Piheo o day
coar, geing . o broaiast comersaton, arkg e ca

e phon. Sog whan 5o ot ke oy oo o you
srsonyoursakig s, bi 50p oy a e st e, ory
after youve stretched it as far as you possibly can. How mul
e g yo fn I was podcie? How ar d you Pt
before someone said someling you did't expect? What vas
armart o cange? Take nlo o what v wers 3l 6 orpoc
nd what came out of owhere. One of e mistakes writers make
is 1o assume that there's a predictabilly o the everyday. Mundane

your comversation changes i sometting as simple as the

s he i sometirs n lc, 1 of assumptions abot
dialogue should go. The poirt of tis exercise is fo
ks s ot s Bt sy o coay e ou W
does ever
4Ty Mo gl g arome. Thrkof o uesion bt
cat oo easiy. Something ike
ot g o tiom oy gzngl Can oty e il

ord? ASk 1 o you Know. Press aach o e i be a5
precisegs possbe, bt o xpiin o oo, oven e o

Fend them oft.
et rosporacs Rechrd n srowers, yos. bt ks ot bf el
aectors, Wl uestons o ey olow W How 0o hey word
them? Are they treatened? Thilld? Puzzed o the point where

ey tvow p et rance” Vet o o o sy a7
Winhtare ey woriod a
i 2 lon. ovmeard dloge, sch as e re fom

exercise nd se all he eters.
Just make the exchanges ciear by skipping a iine after each one.
Hand the pages o two friends o read aloud. Tel them nothing

ey read folow along reading your oun copy of e dialogue
Koep a pon handy Mark their pauses. Underine the pois wher
e readors got fded up, wher one seniarce get pushsd o



the next. Now punctuate the dialogue using the rhythms of their
reading as your gude. Forget sentence siructure. Do frt the

e ok o
TWO

THE DIRECTION OF
DIALOGUE

EXAMPLES AND POSSIBILITIES

Wit dikogue 50 much abot e crergy addrcton of

m bor.An s, A slorce. i ohom eoroxpoanced
i e dovined ear for dbgue. The
nglcston s tat oo 1 i o word and wriers merly

e ot i oat o e tocoring &
il more coany Tt ot ot sy abot ocering. o
g, bt st oo
ek of the energy and direction of a story,

dialogue, but wha they work wit s a volce, shaped and charged
eds of story. What your characer says s directed by the
needs of e sory.
Classifying dialogue by techriques can be troublesome, Wiiters
don't work that way. Most writers | know despise the very act of

do some of that here, b ony or the purposes of comparison. You
should be ooking for the occasional patse, the turm, the reversal
the silence that defines each of these momenis. Naming the

Thus you must be wiling o take dialogue apart 1 look at what
makes it ick. As you read, be wiling o (solale momens within a
disogue, Hgnigh tham i yourbook. D ear e pages. Tear
outa page and tape it o the wallabove yo
¥l i aogse on 1 own e ol e spocite
o

to examine the dialogue's functonin e farger
B by oeking for he generl tercion of e dialoguo. Some
begiming trs coru erson i corict, s cones
pending on whether characlers agree o disagree.
Torion s o e b anergy between charged paricies. K¢
always there, even when two people agree. Think of two cars
raveling a reasonable distance apart from one another along an
inorsioe. at e mies an hou. Safo disance. Same
direction. Same speed. No tension, right? Wrong. We all know it
only takes one ltte bump In the r0ad, one touch of the brakes, a

g
redefed. S0 vou might sa by ookig o rose vee quates
the tension of your dialogue: directon, speed and
dlsiange or separation)
TENSION IN DIALOGUE

dialogue?

Set two characters up in @ bark room—that s, a bare siage, a
void, a place not yet defined. Now make a decision. Ore of them
Wil the st gel i, If not by speaking? He must move in the
directon of is desire.

Giveittome.
o disclon hor is dear and dodrave s 3 paae
frson, Sl you can s a1 addeses 3 reod i o

ot v ‘Noming s boen remmed yi, wo ave 1o x o1

ce o sven space, ac vt eracer spoaks ok o ore
But

1: Excuse me.



He's still moving in the direction of his desire, toward what he
wianis, by breaking the silence, by starting trings up. | dorithave to

space s vods youespec i b o o hers? et
is 8 el part ofdlogie We emect o be od re
th rosponse. How wil e otercaracier doal mn e Ao o
mewat 1 s queston bocomo Start 0 500 the
oo ot dsance. ot paraton bong defned. T o of et

the firstne. For now, lefs have the second characier work flom a
positon of otal neutaiiy.

1: Excuse me.

2:Yes?

1: Do you know the time?

2:No,Idont
1: Do you have any sense of how long we've been here?
2No,

ts probably as newtal as you'e going o gel. SUl, speaker 2
is resisting. Ns possible o read a cerain distance inlo

‘cominced? Thirk there isnt always tension when people speak?

“What about families?" you say. "Wrat about people who love

‘each ofher? There's ol always tension there.” Somo of you are
b

e ey our restes s o fsins. Bl emind you
of myterms. This is not grand confict here,

o o pai rsion s on coukd ke cr of i 3 8
cup of tea and  fool ub. This is the st hat fils the spaces
e us, even when we dorit recogrize it As a witer you

toleam o trusthat s there.

free of tension as possible. Would it ook something ike this?
1H

2 Roaly Nea
o rauningy ko tose comersatons wo all have in
e, o ot 8 Cancs anceunor of 6 rabways ot cneo)

inthe. uggested, as | wil again here, that there’s no
place for it in fiction. Sure people falk like this in the wori, but
dialogue

roes on 2 shorger tasin hn wo seo e Good diaoge
ros shar ice, more defined attiudes, more
gty A1 ek 1 chaster one. good dsague shoud be
Something of an event uno s
T el appont roally of o daoguo aboe, it
1ot it rscion Look at It agaln Char e dreckon isng
aion” Spo

ponse i
Towaro o e
the one asking e questors Speakel 218 foeding o tim. Toe
ws 1d draw would consistently be moving toward 2.
Tratsore et tenon. s of rcionter oen Somamig

call it confict, the point where 1 woud wanl something ffom 2. I
mightend ke i,
1: Fine then.

2 Whatdo youmean?
Notring.

Thats an exaggeraton,of couse. And | ave shaped ings to

‘about the granckids, exchange greetings. These are masks we



‘wear. They donft last long before we start to reveal who we are.
Put two people in one place, force them 1o listen (o one another
and soon they are taling stories or, more aply for Us | guess,

il store I e actof kg, That s what e e sk

oo chatorge i o see te soes witi e words of your

character. Looking for speed, distance and direct

manipuiating these s a good place o start. I we accept that all

good dialogue has these elements of tension, what is it that sels
iless diaiogue?

cn
intermuption

~silrces.

~echoing

+roversals

8 o andpace

o

DIRECTED DIALOGUE
Lets ok at en exarple Vit begins n o ity “pceless
pacs, on the radio 2 redo i dow. s

No orlong, G, the way we' going. This is supposed 1o be
entertainmert " Doad air

“Gota quesioncracommert o, G st cler

What's on your mind

Whota o ne s’ i eoe mikonp p:wsmun outthere,
hanging on yous every word. Whaf's the lopic?” “The Sox
e the way you say tht” How do | say o Theabat
efse could itbe?” Dead a

At bou ho Sox. GIP* st rat 1m pyched, B

“Bemis of oy Tha 18 Nom Evopody g0t v in
e spring. Thats a given i this game. Like balperk mustard”
“This is difere Dt G

“Ive boen wailing a long

Wmats spacial bout b et voo "Wy o et

et ting your I, Tho way you sound 5o sro. Like ifs
e piga cich e mer of h e bhs fan” Dead ol “GI™

e o Vegas oddsaro—uhat ao thy, red? Fred n e contol

10 0n on the Sox for the pennan, twerty, what s t, twenty-ve to
one on the whole shebang. Just (0 give Us some perspective on
i, Gl il woud you wager ai ose odds, f you were @

Eenrg

O iy ik iy s got s of o afer .
But_ Gil—youire sefting yourself up for a season of disilusion, my
fiena”

R ———
Anciert istory, Gl

hen dowo bt s e arsios ofcharactr il The

voice of the talkshow the aciive presence in
Sereaion, posang.agarst Gle retoes. sed m
stako In tho team, against the public porception of the team,

Sk Himup, o e i ik ki, H rection s cear,and,
ot suprisingy, Gi is not revealing enough mar
ealfacts about im. s is an openly aniagorisic diaiogue, one
in which the movement of one character is an attempi to drive the
tensions (o the surface. The teasing, the cajoling, the chiding of e
™ I o

of that, sure. Bul Gifs umilingness or inabilly [0 reveal the
tensions within him adds 1o the antagorism. Nol surpiising that
what woud folow i he dark story of Gifs obsessive relationship
couse of sef-destructon. b the middle of
the deote sbowe, hen G sas v boar vy s o e
for this year. it resorates, like all good dialogue, towr
Story ahead, toward the year o come.



This is an example of directed dialogue, in which the writer is.
steptng o use cikogus o mers o atng p e lrsons
of the longer work. The partcur tensions of this dialogue are
et o 5500 it wih o I pay aer One characker (n
i case e akeata o) s used s ol o e e ALt
1 appsa e e st migt be e corer f s s bt

e Toad o necomot deat G o1

ok e fro ol of e b onion drecty
surface through the dialogue fsel.

f the wiiter first | becomes a means of explanation, of
exposiion,and e more. What Abiarams doos wel is use e

- mecelwemv\awl]!m ‘specifc techniques.

rruption. When Gil cuts of the host wih, " know what
b e’ e s v e bars o iy
foreshadowed.

- Sllences. Represened o a3 ‘Doad
« Echoing. "Everytiing | owe" folowed by “Owe?..”
spesker o picks i or reposts he los word o e evioss

P ovorsals. Th host moves fom sarcasm (Farabulus”)
chalenging ("What's special about it7") to chiding CAnciont
slon I
in pace. This is an excellen example of a dialogue

sevoraw bt anipm

- Shifts in tone. The dialogus lurches forward when it moves
o s it Ine  shou “bapark misiar 1 Grs grm
rosponse: “Tnis i difoer

D Comincing usa of o, oo on o J0C.*

e dlmers bl i daogue ard e obers e e
book, together, itto wor
an vy s e 5 comireing rtecion of G were Thate o
bes et o drocid dkoov
IALOGUE
T it pem o et cisoge s i s w0

® blr fee o e roncer oo Somsalon. Hon oy
realons e v i o yout opes o o v
ovolod, at least i par wi itn a fow sctarges? O s ot
many: Those momenis do come, but most ofton the.
Chocae weys 1o ok speco romeres of g o specc
direcions within these dialogues o reveal the heart of
character. Ofien this. requres Inerpolating thedialoguo with
et okt o diogus siows h ramaive b et
and interpret the dislogue. Often a single lie of dislogue is

itis n the fves of the characters themselves. Take a simpe,

v Tospors e “Sre- v e s pos o wey sgnn

again n dialogue, but tirk for @ momer about ways 1o make tis
of

charactor may bo saying it unwilingly and with a sonse of
sl o teplls s nonert ke v, b rarane gt
in inamping te sl
Cevacirs o  ome way_ poraps oichg on b h oot
imes shad simply g ih ke trat. Whio. e may
intimidating, it ught to be the stuff writers ub ther hands over, as
it allows for direct connection from the extemal workd of evert o
itemal workd of the character.
I Aron Chekdov's reatsory The Lady Wi e Pet Dog. &
2 looking glass inlo &

oy conrs on
Muscouit in late rinetoenifcentury Russia. His pubic ife, and
martied ife, loaves him unsalisfied and melancholy and, on
vacation in s & womar begins an
sl o is efssta by e lormip, nt 5 1 wod

both his ife and the womans, ho must keop it a

direcion too. 1s effect, however, is made clear trough the
naaive that precedes and folows i
Afready he was tormeried by a strong desire to share his

wias there 1o tak abou? He hadn' loved then, had he? Had ther

Vaguely of love, of women, and no one guessed what he meart;



‘only his wife would twitch her black eyebrows and say, "The part of
th philndorrGoes ol st ot iy
vering, coming oLt of the physiciars club with an offcal

rew whal a fascinaing woman | became
‘acauainted with at attal"
o fiil go i his lcge and was g avay bt o
suddenly and
Doy Do
ouvero g s avnir, o shagoon vas i ih
rds, 50 commonplace, for some reason moved Gurov

o ton: o sw i 4 Gegang e nean. e
savage mamner, what mugs! What stpid nights, what d

humdum days! Frenzied gambling, oy, drunkenness,
otk alwys ot o same < hing! Pl e ond and
conversations af the same (opics.

o o1 on o, bevel part o on's s o e ond
nd thr

aprison
Alhough Peter Abrabams vioud surely cinge at the.
campateon o 2 matr ke Crekiov It Important o nos ways
I whih bis cisogu i cormplelely iferert o e re clled
Fan. Tris passage acts as one of the storys momers of

Gy, an opiphany i e o characa soes i 1 stpped
its most brutal essence. Yel, he dialogue ifsef Is short and the
‘explct mearing of what is said woud not appear 1o apply o the

t,

This is where the Inerpolation comes in. The dialogue i realisic:
e rarsive s ey o lepreihe, fhe o o ceary
attached, withou apology, by ¥s not about fling
oo s meth ax Then h gaps o by o worde v gane
between

Herpoaton's parof theway we ol s o one ot s
par f o ) ot of 3 charcr. P sl g

on s Wo o o oy, Notwho youvant i’
is a mess. Im befind in everyting,
e topors o it e gt o ot . rle ma

e . ok st sveythng on my ok s kS

e n ks spessarts Wt ves Koy ool st
olows 1+ ptcaton o inded audrcs. Hafpo ou
ognize interpolation now. Wihin the frame of a story it is

way we tol okes, sories, rlated memories. Stating wha terally
d is often less important

ovents. Hiting the dialogue right is a matter of seeing where the

tensionis inthe charactersife.

ot of nterpretng ncessarty, Dot ey wear ou ou? Let it
as your warring. Dont fal ina a patiem of inlemupting and
ms-pren»g evwy anech of cisogue epolies dicgie 8
poorly done can sirk your e tis tool

s K gsod e y0u I yoursed wiplainng ony o e
readers benelt, then siop. Il you are discovering things. for

interest in a progression of tersiors. Call this type of dialogue
misdirected. Misdirected dialogue brings in so many strands of
‘stence that ts direction resists dlagnosis.  appears (o operate
without direction,in open defiance of the whole rotion. It sounds,

below and look for all th diferent directons preseried; the first
ine_appe: the two are
speaking in metaphor



ey 21 looking forward 1o going home:” 2y now:
'\ oot ciscomociad theso days, i tho hous
poors sa ek, fow arsyour and somsnmss iy G o
feingale ooty odar.
e oy ey

A

“Yeah. Is not like the cat. A puppy you can take for waks
around the neighborhood, and people il stop and smie and say;
Ooooh, uppy? *

u bargained for.* Dariel mummurs.
1510p and think about this. "Wel, fm not what you bargained for,
m e says faint, “yo o what I bargained for”

1 v s e over o il of s nd s sr, s
adorc 8 X of i n e o, a motaisnd it s ety
syemie i loggoa o,

mend o works nvaves Tho rsion ofween ho
racter
e evodes and darces away. The lak ol drect esporse oo

ks o excharge. i s i of et an and gonto
g, someting rosognzable and ot he ame 6 ke
Suchis the case with misdirected dialogt

takes advantage of the rhyihms and cadences of language | ave
ook for_ rees on the
ot ahways shape fislf o the needs of plot, and it trms the mirror

loave tensions hanging, rather than mach toward resolution. This

drecion, 5 mors suprisig. mor e, and s

cion

2o o e 10 e . o e comploty and

ambigty oo conceptonofthe ek wiin ou ko, Liskn
i ar

Tor it in the workd around you. Use It in the fiction you craf. s
elements inciud
- changing

« answering questons with answers that arerit quie answers
but

‘sound ke them
- allowing characters o speak to themsahes, for themselves.
« carying on more than one conversation atthe same ime.
Crafting Misdirection

e
a tension, bogin by he: of
rachon it i by o o e s vl lorios, T

random order, but do ot force:
v boer Coks rave  boor?
2 Isaw Mamie foday.
:Boer plase.
3 Where did you
T ¥oukoon by e saton.
3:No kidding.
- Horrair
3 Tivould imagino How do youknow?
1:Im not bling.
2: Arc you eating?
Did you see hertoo?
You see her everywhere. She's like That Girl Those

hats!
2:m ealing. fm starving.
3:mjust asking
1: 1 saw har last week. As a mater of fact | remarked on her

2:The TV show?
3: Youtalked fo her?

2: Youire kidding. [just saw her oday
Not kart Bt i s oo . ndes | suggesod. Wial

occurs is that the dialogue moves in diflrent directions as each

character starls et

auite answers but sound ik them (How do you know?” folowed



by *Im not blind."); another part is allowing characters to speak to
themsehes, for themselves ('Tm eating. Im stanving ") part of it

¥you found the comversation diffcut o folow, that probably had
mush 1o do with the fact tha | gave the characters o rames, that
attached scenic detais and | paced the exchanges o be quck

and somewnat sharp. There is, howover, a iteral directon (o s,

one that can be better imagined by rewriing the dialogue In

®

I need a beer. Could T
have a beer?

Beer, please.

You know. By the fire
station.

@

1 saw Marnie today.

&)

Where did you see
her?



(8)] @

Her hair has grown.

I'm not blind.
Are you eating?

You see her

everywhere. She’s like

‘That Girl! Those hats!
I'm eating. 'm
starving.

I saw her last week. As
a matter of fact I
remarked on her hair.
The TV show?

Who?
Marnie.

You're kidding. I just

saw her today myself.

armows from one line o the line that evoked that
response and youl start to see how the patieming works here.

needs. The key with misdirecton s 1o recognize that ifs easy o
confuse the reader with evasion and patteming, but you do more

pattors even as the characters conlinue fo speak.
MODULATED DIALOGUE
A fouth type of dialogue, modulated dialogue, usos narrative
commentary and scenic. detail to extend the complexty of
expression
Here the movement s not rom one character to anather (as in
directed dialogue) norito the e of one character i particuiar (as

modulated dialogue, each piece of dialogue becomes a point of
Tor the witr {0 it oward other deaik. Memory can be
modulated info a dialogue easily and clarly A character's words
alp 3 foroten momert. o fasbac osues and at s dose
i diog bagins again e aaorcan commert opery on
‘meaning’ of the words passing beforo
a1 ot soun ety s nd ochcal. g n mind

tensions more. expiiity. of complicating the. present, or for

3)
No kidding.
I would imagine, How

do you know?

Did you see her too?

I'm just asking.

You talked to her?

Marnie.



advancing the curent plot line with a key flashback:
 RihinLovs, by Josepine Hupirey, s 3 s et sxpres
h

Gesire. Many of the dialogues in tis book sietch over pages and

sro imetad by memor, plce and rwelsion. A good

moduated dielogue takes place when she goes o knch with her

i boytions, Wy, Froniness and e fater, who pus

Wayne on the spot about money.

. and it you 0 guess how much hve b pay for Habily
foinhves

N ot ok i g, Whatdo you ik  hve 1 cogh

w?
ot koo Wayn s s ke e wokdntgess.
"Take a guess, son- Dr. Frobiness insiste

A millon dolars,” 15ald.

Hen o, il .l que bt much No I ponyg

oo ousand Golrsa year b rsence” Ho

e Tt bl of-hocsan i ice open mou. o

s eyes big.
ey smoke: 1 sad, o be pokls. b | emugh it ves o

proty Good bargain, Suppose e bokned 3 lposucton of

isalghad on mpant? ¥ wore e inouanco company. | woud
rothavs reusa Fmbmess foranymourt

y that himself and Ronald
Rasgan ncoe. e o sake I b aroers f ol sore. 1
wasrit as if o sons of such fathers woro ffeo ageris. “My heart
aches or o Presdert e sl
*Excuse me;" | said. | wanted seconds before they wheeled the
ot boet away. £ was akoady Brge ook, and he steamboat
found was canved down the middie like a sadde. The wallor in

atervaiers i polely by e mesl,plle i and, b ey
engaged in an argument, and a paraly melled Seahors

o o 5 4006 boen m and o They i ntie e

said,  said, get that mother out " Another said, “Gel

out how?" °I don't know, but get him out” *SHht, man, | aint

roacring oy fandin e, o orab nPor: o airtdoad i

anyhow” Now. e ari. His gis is openng and
Rl vors hs hreslh\w *"Anyfsh hat i upside downis

ot ot ek bl amoor 605 o

occurs when the rarator alows the diaiogue.

roplaces it with tho spocuiation about Dr. Frobiness. in the

*prosent:of our narration,ime is passing, yet e dialogue, moroly

related here, does not reflect thal. A similar sort of modulation

‘occurs when Lucile stands and moves [ the caning tabl. b ths

instance, place, inciuding the fine example of an untagged
“be said"

of spasker) akes over,and exparcs Whan h g rsars to e
than a page and a half of descrption
Tt ot T o mmores, T Siogue bomoan ober 3
son,to which our narator is primarily a witness, marches on afler
the digression, and nothing is st for the reader n terms of ime of
understand
and the exercises witin it press you toward
ocuaton. bl s e brezd and butrofgoo fean, A
wel-moduated ialogue capures scons,fesion and an dlemer

o e s Corenre of o atoss oo, & slows o

tho backbono of @ scone. I is @ charco for tho ramate
consciosness fo work in fension wilh the characiers
Corecosaros. Hore, ke irpated dllogun b ampvant
is not on interpretation but on the colision of details and the art
thatises out of .
‘THE DANGER OF Cl
T dangt rrs b by duiing and asiing oso s
of dialogue, | have tempted you (o tirk about them as distincty
it

or emotion, that doss

ris. Be aware of the pitfals of explaining (00

much and of not explairig at all. Tread a line between 100 much

scene and 1oo lte, between 100 few voices and too many. But
i frst



The key s to read self-consclously, o watch what the writer i

ape these pattems siraight ou, but don't be afraid to either. Soon
they will become your signature, as you layer and moduiate the
nd

1. Using the example fom the chapter as a model, wrte a
dialogue between thvee or more people in columns. O find an

direction of the dialogue. Al what
poins is the direction 100 prediciable? Mark these momerts, then
boginagain Tis imo. 1o o characrs speak backand
ere ten ons. Kcporte ors Vlos. Add s cok, Have
one character speak (0 someone we carit see. Alow them o
Speak 10.one ahaier by namping. Reconsder and vary the

isogue ‘misdrecad” and yhat o these maverrts wieal
witing the same diaiogue in the four difierent styles men-
iorod i By apir drocec: orpoted: misdhecid and
modulated. Choose one thafs long enough 10 provide plerty of
aterial and ceary st i e catetof 8 rger oy
‘Some waich
Directed diloges: B0 suto 0 stip avay as much o e
ouside world as possible. Place the tension on the surface. Alow

and tension of the scene. In direcied dialogue, emotion is often
e ear o aco Keepdescrptonto 3 i

alogue: Take  two from the dialogue

you ceae and alow e et b oimme o e o o

n. bterpolatve dialogue is about interpreting. Pul the

ersions o an erprtation of e sgnfcance o o v ine

The line that triggers the moment of realization can be small, but

e tesizalon shok be rarc. St ot of e amen overd

pattand solof e cera

Visdiracied dialogue: Hore 1 rememhel the st of tectriques |
save o Tyven o m= ncud
~changing tho

+ drecing e Stogue ofsage
wering questons with answers that arenit quite answers
hu\snum ke them
lowing characters o speak (o hemselves, for themseves
o o mere v o conranen e sae s

Allow characters to speak suddenl, 10 nferupt, 10 evado. Pul
i Sl b o o scee, aberen o ricrc b e o
play. Alow many people o speak up. inmany way

Moduated dalegue: 7 o o o sops | Fame scene o
memory 1o become a the exsting
Gainge. o aroun Look ackt Atow aoc e of g
become a window

into some other element of the story: Place. Character
Tension. Alow yous naration o comment on what s being said

d uhy.
Y staring trr o tese xarcse,jou s sk o an
ideafora sonari, youmigt y ne o
e o on'a bt bakony i Care,at righ ks in
"
“Two menice fishi

Two women pairiing an od church pew
Trvas chikdren who discover a shos boxullof human eeth

HREE

DIALOGUE AND
CHARACTER

The way people speak defines who they are. Think of the
eople who

P
In foom with v one stanger i . Treycam up, seting el
faces calmly and firmiy against the nfamilar circumstances. Or
iona it Sl A i el el oo



‘something to say at every tum, keeping the conversation under
inae coniol where th urfamiar person s ke a a isance

R on - Wy e s i, sl o oot
you automaticall get your own sense of the character detais?
Sandor Cioes? Postion nhe room? Al ht and more witout
vord, The ssre probably fokde e sbou e babbi. She
migh laugh at her own jokes, or repeat hersef, or inferpt
repeatady Wo begin i 566 who 36 15 wiou g anyig
partcuar from her
Dialogue fost \ and grows from, character. Voice, as
an element of dialogue, is a product of the witer's understanding
of anindividual character.
PARTICULARS OF CHARACTER
Ther i ot f sk n fon wilg bout g yur vis. £
is, in most serses, a search overy writer underiakes,
it vcrte o ey oy At howahe Sno S0 . ns
issue of craft a question of alen, work habit and common sense.

an issue of narative conirol rather than of shaping the voice of
yourcharacters

“There's a difierence between the voice of your work and the
voices you employ wihin it You hiave 1o be able o recognize this
diffrence and take advantage of .

Undoubledy, there are tmes when a single character will wart
10 tell a story be it long or short, and that characler’s wice wil
become the venicie for the stoy, if ot its whole reason for being
Trats

‘Character and of growing the voice wihi
o ot oios ocors. Age, o sance, Thrk of al

tho hidn you know Pause at e muncivl pol. Docs e
sunburi, jubilant five-year-old dnm the same conversatonal
ot

pointess? | start with chi
Teton agos ar 35 oty spparon Ao, separatos st
fines.

Compare i your mind's eye—or in your spiral notebook, shoud
you be traveling—that sunburt ive-year-old at you local pool in,
2y, Metopols, o, (0 e e sarod n Dade Couny
fa. The similrites may shine brightest at frs, but with a e
nmm Jou st o ear e adges ofth vordsand sentarces
ach Kid's Ife. You have (0 lisen for

pemcmars eroaoe Tone anc word chice. Notsuprishgl, 1k

i stufinyour spral oo a

e o o 8 et Soanfs s thn an sy e £
st family, its the local d\a\scl its the way

toss ide ool Lu\ked o8 sl\d the places where they.

e v v, vastom b, ol o 1 he
y speak. When looking

o0s o o o aaai o
L When | first moved here, | coukdit quite pick up on tis

bo iferonces of e s of o e
notebook comes into piay again. Ret
o on 10 Ay e s o . vt
cleaned." My eighbor says, “Thal needs washed” My
lan red.

Tt ot & st My ofer ks o iy

ice. Sandblast that thing." Did | show these people
Terug) Otcinao ot Howrod o1

Ired o think of

characters. | gave them a chance to speak. v fstaned hard
arougn e aile aorences I dicion and Syax shoud eveal
themsehves. Again, ifs often a ma o
punch s words o I Quick Duss; s dicion 1nds 1 be
Toficton o . My righbor a fomer raman, 1o  tacium

recision, exaciness. Do | tirk these things consciousl,
o g oo et 4pontc ot ot S Bty
call p certain resonances of each person's voice. |do by fo hear
esch ane, Wory. I you crt hear you characiers speak, e
i o

| might mean that they dorit have to
oo My e o e, e ook a1 e G o 300



shake his head at the fact that | had let it get so bad. That, too, is a
sotof e excrurge.
nces in the above responses are most

cion of wrd cholc, ar sy or werd oot Diton s b
Key elementn the inial shaping of a character's vice. Forget tie

und of s voice for a minute. Forget accent. Forget pace. Thrk
word choice.

Whethor we do it soppily o beautifly, speaking is one of our
rimary sk as humanbeirgs, vt when we o speak we ey

choices we are making. Rarely do we thik of our

ords a5 a mator of chaico. Gorider how et it ca bo or
Some o i nd dabver s peech, Each word ead koud Dt
circumstance is a reminder of the choices the wrlerispeaker
made, Word hoice bocomes anisaus.

fo 8 s you dont ke deep reath and ik, Goez row

o Bomape i st i o prosont oo s
vt wak ot of Yo Yo 16 i o Y e n il
of language.
nhe at e, here people ok e ity g each
rosparse is iferont arough Fom reader can
Segi s oo b sama wakos o wier nea-mg Notce ot
there is ot lot f work going on with accent and tore. You can
create storg iaogue by coneniaing on vord o, Those
ober facors—to umy you i, o accark your o f o
1 G ars o ecorson o werd enoce e cotng
Gakogue,dcgones
Good dicton lencs precison. When chosen corecty. 3

Gy wancend rovl Spaine, s S of Dk P §
sinuggling Rhode sland Fisherman, is a book in which you can
he dicton associated with a ob as ancient and complicated

as fishing. At firsL, the torminology scems obtuse o someone
Who's never lived near the water, bul soon the reader sees the
precise way the characters speak of the job at hand of

tural scene, Dick is forced o leave an

Inexperionced woman in a smallr boat following a marin already
ked, as he sets out to folow a second marin.
the fish, he raios a plane, which they have been using fo watchfor

e e parcer word cce e o of e o el b
understanding these men have of k the words youar
o i ote cort

heyd come from )
e o s s scomed b g, s o

e aide ook our chances, s ot e

E g
+Th plan can e e f” arr s “Maybo sl scare

" wmb\y confusing, but if you didrit understand that the fish
had been "kegged,” harpooned 10 a ine atiached o a metal keg,
Jouid 5o 2t 085, AT i you i Know i a-Gor was  smal

it ecogiz e diomatc se of e word st I a0
e e o g i o “aeced | e pve
e o et boore Jou e setocion bt et wo
nting the use of precise diction and appropriate idiom.
Thess worss and expreseions ars appropiats because Pey ars
sppropae o s vord
wer hey are appropriate o these people. K o great
socrl that al f s s languags I a ashon =orgsd fom some
conglomerate of social forces. I the example from Spartina, we

see the
shou

38
g
1
il
S
H

line has grammatical problems and missing words. Well
et o ialect soon. but notice how Casey s doing . A subte mix
of diom, precise choices of dicton and miror variations in syntax
(word piacemens).

' Frodeick sl srarge s wonderd oy "Dog Song.
the protagonist, a judge, wakes up in a hospital room after having
Given 45 car o 3 lepnons pok. Each e e vakes, e 13
faced with a memory that reveals more and mor of s complex.
and pairful e 10 him. He often wakes to hi

nce of unfamiliar people—nurses, doct

ppear in the siry as disembodied
Yoo Nkca how . smah varators.n bo-ardr ol iy
srargefs wordshlp s o drw s lcrsof i

s breath shudder row, in the salmon-colored o
mosty sradons o et veneers. Thon o rears 5 o ooy
“Youwama nurse?”
e

s me. You carittum, huh? Listen, Your Honor ifs such a pain



the crutches,
2wl il youltron o can ookt me and remerer. I
¥ stk e b e
Youm n here with me
A o oy You a judge and everyting, Like the
dnc\uv i, e realcrouce.

Wol en dort g0 otnding any spoial toamert o
our Honor Just pretend fm apiece of dog shit. You'lfee beterit
you dorit stain for the ite coutesies and

attractive woman, if I may say so. Hellof a tamper, though”

since the protagorist carit see im. Read the voice aloud. Once
Yolive read it trough, gauge for yoursel: What sort of man i the
s ho

Judge's roommate? What can you tell fom his to
tratenig i sam fation irrs s he @ poor mar? A
dangerous man used standard English, would we have

petrhontiuithrldtey
The original i flom Spartina, which appears previousty, is
s,

Maybe we shoudve took our chances, ust et the spotter find

Translat it 5o it reads grammaticaly, and it loses some
autentcty
s e St etk ur crances and st it e
spolter piane.
Trreied v e o ke e svatoncyeta er o
roadar e bain o see Why e nsed 0 hea e wices rough
varigtonsindiciona
e shoi hve fised losing the st fish, Wo coutd
haw m 10 spoter oo e
Hve created dicogue tat carifies tho diemma they e

Gogus soning e necds o e sy il b roabosof
i crracers, The wors popl choose (dckor) and o vey
e them (syniax) can do much to st

We can and shoud make use of the anguage as we know L Thal

Using them accurately and conincingly is a paricuarly important
knymwnurgslmrgma 0

"THE QUESTION OF DIALECT

Most people assume that dislect has to be a part o dialogue.
My e st 1 can b, and ncoa
1o'be, b tho witer st nover foel compaliod > cuprcate
aiots Simply for o sake o “authontiy” The wiler who

vorts and siocting ot oo i ofan kg dlgh oo it
‘own experimentation that in any real sense of story. Sho may be
shootg for oy charm or o a oot ity bt st ofen
she fails_miserably. Try

ostapes o o vy Groan e rracer meken b

them s hying to comince the other 1 go into town 1o get a pie
ffom the grocery store to serve at dinmer the next day.
S 5o meff o oula gt on dotriown Taberpan

Ll bt -  wo o nh oy Dt walk ko oo oo
Pous, dere and back.”

"Bt choo know dey love dat pie. A shore-y do, You 100, Ah
love 0 serve that pie at a good suppa. Please git on.

*Ah had a car, Afd go. Aint no car worki'in wakin distance tis
you do. Ah set

“Annope 5o lgnts afain”

language is absurdly disguised befind the pretense of dialect. To
be sur, tis an exaggeration. But sach choice made by he-
—a misspeling here, an apostrophe there—is a e piece of
t

¥ caees e 1o e, compleatod
. its hard

preceded it
But wait. Perhaps you can read it and while maybe you

norsand oy o youthe & e foh you k. s o

way they tak in the Sout You ke reading dialogue aloud,

g o g
the music of language, but if you like tis Kind of witig, buy.

Wrile youre at t, you might coat-check your preconceptions on



" Pow poar, how ignora. how Wle taveed pecple in
Tormecsan. gt b (or o rorn o it o). by

‘Washciol n the mouh of e spoaker 0.st e s Dot
be 50 high-minded as o assume yo

language has a ogi
gy Xewords 2 chas o
e from Temessee, right row you are (fghty) about to

in that exchange is sighty of, euwnslam oflocalzad s e
forced and there ar ly st rciss

Galoctevon wiin e soniences boss peope sped
o Bt ooy Ty o Torsson, Thom e ot i

ing to piece of dialogue is figure out the
Read ‘about he pie again. Don' ook for

e e sty b e Smply o story of is diaogue. ha
e, ransiaiing more than

0 want? Determiring tis soud
allow you some sense of pace and rythm. Examine tersion next
Wnat s hoding these people [ogether or keeping them apart?
Then 1d look at setting. What's brough them to the same plat
Wnere are they?

s s i crplr b wen s esion vase e
good diagrosc quesions o nearary isogu, e ansers o

Jogue shokldo 1 the broacestsonee
g caracrsan o o oo
« be driven by the needs of the characters, more than by the

needs of e story

+ locate us, give us a sense of where we are, who we are
listening to
Letts apply these questons (o the dialogue invohing the women
and the pe.

 What do they want? e womon seom o var o Bt ono

nseds (we caritbe sure), the ofher woman 0 go
gs\ e e L appoars someono s coming 0 vt hom (dey ove
*good suppa

the pie before night falk),

+ What's holding them together? © woud appear they
‘Gepend on each ofher somehow. One woman s rging the oiher
0o something for the both of hem. It would appear that the
isstes of he larger story might come outof tis question

+ Where are they? Someero isolated (as the wak for the pie
is over iree hours), s they dont seem o have any neighbors with
cars who coud help ther

you have 10 work your way back to story tivough language. The

oo o o it on dowtonn il
i time enough for you t get downtown for

Ain't but a-our o't feff in the day. Dat valk tako lease throe.
hours, dere and back. "Aint but an hour lef in the day. That walk

cow ey ove i i, |l do.Youdo 0. AL good
Sioper love o serve that pe. Pleas

bl plac, AD incwyou vt det e A1 ko oo A st

maybe o bara Kip's hahrse and buggy. " 1had a car, fd go.
i e et ot oo 1w oot Shoot o
arot oo Mo T s ot i’ s ans

B hope o Ights " ope so e g i




and isspaig. The macinaons of dilect 1o bnger " keep us
ring; ather they lead 15 1o it The accent s tere for the
oo i oas overrom s scon. s shosd 1 v
Dialect That Works.

There are witers crafing excelert dialect ou there: Gioria
Naylor, Junot Diaz, Sherman Alexio, Alce Walker, e poot June.
Jordan, Susan Sraight, Sapphire, Tori Morrison, Amy Tan. Gus
Lee, Earl Lovelace, among others. Then there are the champions

the other and then Into the movement of the ramation. In this

huntfor the bear.
Ty wersswampers: gau, malariaidden men sppearing

m nowhere, who ran trap-ines for coons or perhaps farmed

Ui poche of oson and com slon e 695 o 5 oo

in clothes bud e better tian Sam Father's and nowhere near as
good as Temrie J hotguns and rifs, already

broke. They had a spokesman. ... "Maurin, Major. We hoerd you
s ainin 1o put that ere blue dawg on that old two-toed bear this
maunin. We figgered we'd come up and watch, if you dont mind.
We worit o o shooting,lessen ho runs over us”

Sald. You are welcome to

Ho spat. "k was a hei
e o, | rckon s ke st ket cot ofyour it

05 < Mefr D Span "Bo wekome. o0 soo game in
front of my
T coner o1 e soem Is o mestng of hase men nd e
round

is governd by and consistency, domonstated here and
Deauont o v s et 1o v bt 1 oo . ot

Many exciing contemporary witers ry to bring dialect (0 the
contor of their work. James Kelman, a Scotish witer, brings
dialect nlo play n the opening ines of his wonderfuly dark novel,
HowLate It Was, HowLate.

o 3 comec s ey B K s oty 98

wrong: ye're no a good man, ye're just no a good man. Edging

and the hoad pounding. Ho shivered and hurched u His
shouders, shut Nis eyos, ubbed ino the comers with his
gt

offuck
The dialect is inescapablo, diffcut and brillat. Notce th it is
ot pressed info dialogue in pieces, but instead it is the voice of

reacer as mor patiereo Wi ard ettt enavorof
ok up 8 vl e i s nguage of it as part of
experience of e

1 ccant, Tt s el b v of e e s
I comporert o e prlsgrs,Sammy o Glsgow svel
been butaiized by the state. This voice

‘and more siraightionwardy. Exarmine the folowing dialogue, which

by some soldiers and wakes up in jai, bind. The book then
bacomes a story of voices, overwhelming at tmes, but always
dlearly govered by a dual consciousness: the volce of Sammy.
and the narative voice.

His back,

was sore. The spine especialy: down there at the



o e ot 1o e v ot 1 e
. He stepped a pace [0 the lef, then worked hi
itwas huring, massaging mmm.upmms Toper i g ot
kuckodagemsxwmslmrg
o Sams: ot dovn

meedtnslm:hmy\ev

Justsiton yer a

Car n\mswngmmmm w?

Thityse

Toate werey
Kelman does ol overwhelm the reader with idiom and accert.
No intentional misspelings (‘arse" actaly appears in the Biitsh
cicionany by e vay). Dicion ar siax aro manpled ©o
croate ttoms. Hero the dialectfises out of words, hat is,
sowna and meani, e tn mors s, otk o bt very
reasor uage. ks, afer al, te language as
et wnﬂng dialect, that is your charge: Trust the
language as you kn
e oo wanabig. Peole o arrt heatd, b
stance, led 1o spesk loudr o 0 st e But ou
should wite o discover o uncover the er
fsslns it . Dort s st e \owormiadl cass iy
InWhich bothparers work o ar fazded by debt s te ot
i wice might g0 uteard. Wrie o
incing circumstance and you might gt chden. go
o i Yoy ko oy o n Topolo T e
tis: Dont get sociological when shaping a characters voice.

cler whose words are used by the wier 0 take a poke al a
socialproblem. Ceracesshoud spoak bt ry e oy mist
rather than when the wiiter necds them too. Wte dialogue 0
oo ot ey o o vofee oo of auane
ush yose o work against e ivens and yur isoge v
you info discoveing enire stores as wel as fuly voiced

tp when wiiers assume that accent, diction and use of slang
define a character in some holstc fashion. They assume that
wiiting dialect can bring them coser (o the characters who speak
in dikct, These wirs ofen shble orvrd, secricing
character for a partcular voice. The ct
resumpion o e ofen soa o oo
Decomes a mask, a scim, behween the characie and the wrler
and,inthe long ru, the readers and the story i fontof them.

There is o ucker woy o fl, o quicer way 1 5o yorsoll
short than to write Unconvincing dialect. Your best inertions

your story. [0 get at the heart of what you have o say, but to
Sk e o stande o scert syl K a1
cen patois since childhood or ifyou grew up speaking
joetptres
Brookim bi s qute anoter vhen you sssune o have
mastory over e misic and moanng o it impl bocaiss
e o It hore and thare. Hares @ go0d waichwerd o
dialect: Do notuse the language uniess you Ive the language.
CURSING.

Kelmars book,
wiord "fck™ You may think his word shoud nover appear i pri.

ight ¥so, or
like this word o hat it, whether its ugly or beaui 10 you, ifs a

nds 1o leak s way into a lot of cialogue these days.
Frankly. s frequency in our Gullure probably has a lot o do with
the ocean of language we swim around in every day. Is fistory

Soems ancient fo me. £ was or hoc
status quo, fo Je Isten. Now, s Ife cycle n the lexicon
is almost complete, as it represerts ftle more than a
adim y of anger. For some it remains a potent
verb, an accented adjectve, par sing fnes of

culure. Whether you banish the word fom your stories or nol, |

o dislogue wiirginpaicur
s we caled itin my fanily, appealed 1o me as a
oy n o Ao way o adrond soom qamores 1o g

the way aduls put cursos together. | looked
dtieg 8 carloo and o getig my oun pace o, ke oty

1o curse, and, more imporianty, o curse wel, seemed the blood
fite of adufhood.

1o insinuate the word "ass" ito the evening conversation. t suck
me as a dirty word but rot so fithy as o send my.
wiooden spoon. & was a testable word choice, a prime piece of



‘newfound, eight-year-old diction, oily and ready for the speaking. |
ecided o use it casually n the course o eling a story at dier. |
wiaited un I had the com on the cob completaly btered before |
began.

"We were outside at lunch today.” | said, taking a casual bite,
*and Charie Vies got stung by a homet | do ot recall much

thom as a means of testing my parents' imis. My father, | tink,
foored asing,

r generally cued me along with anoiher

eston oading o, oho Poped. o som roasonablo par o

Tovolaon Sl hey lavored cowersaton vakod 125 & inrpinof

ineligent aduthood. Afler | tod the part about the homet, |

gt upfor svenong's bt 5o sade
Wy nger ot o been e B e sighg oo
chimed in,

pate stared atme.
‘Ass.” my youngest brother said. "Ass, ass, ass, ass” He
laugt
Twaio o myathors resporae wiout oo at i Oy o
weeks before, he had asserted the adul's privlege o words fike
s whenimy epot cardcame back i s ardes. s
in my mind. He had stared at the c
ol “Thi real oo Iy ass! What tho ha is ary arpways?
Wny do they even keep track of tedious shi ke that?” | was at the

K you ma!
cagptrmer, o i dovnpies s ot vassrssson o

5chool on tme. But remembered it well
flr oy own s of e word s oped o wokd

oo, nart ere ot o Ahcnen Winen 1 t ook ot
e he piia ko s me. "ot ay as. Yuts ot sowed
that ot oflanguage yet

Toere o rad st Yot Language e i o be s,
by age, or experience, Use of such language
conversation was a p-meqs o e 1 oo 1T wtons sweh o

tati o case ingaed g
ot arguing that characters shoud be allowed o swea
vy Mot Shou ey e cgaged . The vl . s
ot st a e e ey o, ey o be ooked o as

nd do, swe: t

wit They grow ito a use oflanguage that sus them. Trats how it

strong curse is

Foined and procise. Wren youar cropoing e word n ot
Tt the point of 100 much. Hear i precisely.

iy e oy arsen vy s e o s e

s "fuck” Later in the book, | go on and on about adverbs and

ropelition. Same applies here. Shape and vary the language you

e
Revealing, both _ intentionally and _unintentionaly.
Language (that i, dicton) changes when emotons are charged.
But that might be the moment where the swearing drops avay.
Workto o sepie
ways fm encouraging you fo_create your
e, Gocd g, whaber vy ot omprasent ey
o rambling, generally follows these_principles. Like the good
curse, strong dialogue lends shape 1o characters, even as the
racters shape the words themssies.
‘AL, BUT NOT EVERYTHING
1 o & lve you e il an o at ok Lt
be this one: Al but not evenything. What | mean here is 1
o bo bl hear l e a craracer i roughiis words, o
ar overything he says. You are not a recorder.

you in the first chapter that captuing every word spoken does not
mako o sy i sl Th sy esdes n smale unts

ments of sience, In the pace and
Houneofrangs. Al o v

whois
as "Golly “Gost Perhaps you are basing tis
carctr S cor dosir you loow parscry wah an poving

ises e o Was o5 ofen s fry s na morg, Tt ol
vl and g anit assume there's room for fory "Golly
oS Nor mors mponiriy. 1 b 1060, e




sorts of personal exclamations and catchphrases go a long way in
2 ory Remamber . A sbined “Gosh da? goss & bng
o ssabishing who tat craracer is. Umecassarly
Sy Aoty vy vy domonssates, Gardnoy
Sou oo ary o these rgs,or o of . Use caleivases nke
i, me e wel, bt dort assume you e g
aogus. i porsoral
ecarmatons, The same apples 1o komall sxpressions. They

“fucking” have g most overused exciamations in the
contamporary diom. | hear them saverty times a day. On the golf
Gourse. On the basketball cour.n the parking lot of the discount

1 the Centuion cub, just i

Tho Donnis Miller Show When the Cubs lose. When the deficit
e & soems oot ho oy o | Gt hr o word o

Im at work, when m taking to my chiklren or when fm walching
Petwork television. | hope the frst two wil never change, bul you
never know what will happen ith network teevision.
EXERCISES
1 sl dton s, Lo prov L ik e, prefraly
lon people rom diferen pars of the couty ot e o
it

¥t e ony a yes o . Ty for someting spenonsen
ugh that they will wan o answer witioul asking more
uestons: Why shoud 1o 1 koo e e planls? At ou
sick of Nichael Jordan? What woud you do with a dead cat?
Someting eyl want o anowor bolors boy v you. el
rd e answers, i o recorter 1o M. Now e
e anavers, vord for word, SKip g Resd them beck
Ty 1 hear your Hends. voices it wor
iy . P s anovers v and s 1yt Honse
can recogrize each ofher. Chances are many of them wil say.
*Only Red woukd say that.”rather than, "Only Red would say it ike:
that” Take a highighter and mark the sories of words that
‘each answer unique. Use ono of the answers 10 begin a story.
a page o two thal crafls a character around that
answer, rather than around the fiend who said . Let the voice
row vough your sense of character
= Tarsit oneof e exstrg digues ke o dlctoutee
ow prety well, Do it three times. rst go-round,
emggeme tre sound ard o ooty of e vor
possible.

ugh, combine elements of the sot

ffom each. What parts work belter? Where does diction caplure

FOUR

COMPRESSION

it s rconty e smal sk, Weaks e s cor
ot s o, orce e snetd mploments o . vl by
i for e retof s . Dclorscony
ke s 1A roconry Now o no 1 o 1o s o
himsol, despi the best effors of His therapists, his stength
Sosch s ahiooualert i, ket best o o baid, skt
Impercepubl b unonirolabl of. ke any sioks A, e has
sl to oo o i acks of svondey o waking
Taking oporing frs—and on hese maters he fas more than
TeConrod Tl tes romng o e stetos o spese e oo
less about waling without a imp. 1 is his hands he wants back.

by and abscioly
vors o mpros s o AW ot s o e soke
isappens a6k e e sl g e g o

e gredty Yot 10 s ear 47 ity o Jovs o 1o
capable of. ks scarred and ugh, a constant reminder, not of what



lost.
the meantime His Ife falk info shambles. He sinks into
daprsson Hs oses oos,  conct ol brugh. e and e
e sunive for a while on their savings, then on his disabilty
income, i rely are in despere skars,
has o go out nto the word and get a real job. He finds nolfing,
nothing he couid ever love anyway. Ore right while working 1o
o somo rare shot e,  hobby ke p o i achics of
s physical therapist, he fumbles with is project and drops it
the Kitchen flor. His wife comes in o help him clean up. She

speaks.

Before she speaks, let me pause here and say that s is a
synopsis of a sory a student preseried to one of my workshops.
We discussed the story in class at some length and aftervard,
There i, to be stre, an edge of melodrama to i The timing is off

hat she migh be treading on certain clches here, but she was
interested in the story of a man who was the oniy one who coud
perceive changes in himsel, changes that disturbed him so that
they transformed him, from a gracious charming talent fo 3

Rbnbang, roping has-been. She began e sioy icey o e

act of playing as it ekt and sounded o the protagonist, whose
name was Jack. There was an awkward scene of him smming
the piano ld shut afer a botched sonata (which the witer agreed
the i c of skl st s s ©
). o the story moved uneverly across exposition and
remte vina Inted ot of Glogus boweon sack o s
wie (i ihe moment wi
the b ich clary was, (0 the wilers mind, the
ring it o sy, s e
n some ways ths was a tpical early drafl of a story by a
talented young writer R was not a great story, but it was ot a ousy
one aither. It had, as most carly drafs do, is major weak spo's,
but it possessed sirengths (00. You may be hoiding your nose al
the plot lne, but ifs probably more a mater of my poor synopsis
flaws of the stor tsef. Mors importan

my bl Stres are corsianty ey, oumes. Ko

Tiiumphs. Defeats. Change. Stasis. Wriers shift te level of
tension, the terms of the confict and a new story is created from
the bones of the old. Big news. But hafs not the point. Readers of

Readors ey o . Thse patms keop sl sores Soyou
live with t. The trick is o make each story Lnique with the
of your oun vic. 0 show th doils of e word n a vay m

the st
Frakly,iked h sory of e piarist ol enough st for e st
Jack

wp. Here's what folowed, taken, with that wonderfl students
permission, straight fom her story

“Jack,”she whispered, justcarit o i for much longer. |

canitdo it alone. Jack, | need you back

*Ikoow. God, Joan, dort you think Iwart fo help? Dorityou tirk

mdying 10 have a puposa? I havo Iostoveryting that madio me,
e, Dortyouseebat Eslke saing ot soan”

ik like evenyone else untl we figure out

ot 0 e oty 80 oo e Dot v

enough fornat? Dortyou ark I doserve ratr

of cookistograndahiden and ffc sl o businesses i
ot what 16o. A I ot have any sokons now. il
mnk ot somoting i

Jack. you are not  concert piarist. And you never il be. As
e 33 ot sounde,you e 10 lea tha geting over it s the

besting you can do o yoursel
"1 know, but st give me some tme to figure out what | can-do.
Just give me a couple of weeks—maybe my hands wil get better

Jack, we dorit have that much ime 1o be wasting while you
* Hor voico

fromhe ot ard cover er e o
soumean e dort v any e Ve sl have

her wirkled bands. She uncovered her face. “Jack® she
whispered, "I pregnant



"What?” he stammered.

“Jack, we're pregnant and we need money for the baby. You
need t0 go back o work lomorrow: fm sory but there isn't any
other way.

My God, how long have you known?”
'Since you had the stroke. | was going t tell you right afier you
ot better. But then the artvitis came and | didrt tirk you coud
handie it | wanied you to be happy. | wanted us fo be happy. And
sixweeks ago [didrt ik you coud be happy

tll me?

<138t variod sou bk on ot agan, A doctrs g
s arhing psetir,any o rsponskty, o e b
Gepression. God, Jack, 19101 know what 10 G 0t Kiow

m fo get 1 oh back. Wy dream 1o
e inmy o 50 can acheve e

oty ing | ver sl vans
“Wel, its good 1o o ats e ol bing you evr edly

. And 50 did he.
Call the daloo we you wh, Sk, Fiboy Wooden
Aetfll. s bed, My suen cad . She knw o
7y o kg i ong

o0 Beiore i exchane, e charactars woro bogimng o come
into focus. Jack appeared o be puzzing it aloul, deciding where

fair. And, notabl, the longest dialogue exchange up 10 that point
four or five ines. Then she started this dialogue and itfiew
of her conirol. 1ok he | though th cialogue was crappy, hat the
story foll apart al hat point. She know it didit work oven as sho
wrote . But she st siuck it n there, hoping it coud save the day.
for her story. To_ my mind, and | think to hers, it did quie the
‘opposite. E surk the story like a sione.
MAKING DIALOGUE DO TOO MUCH
What_happened? For one ting, the wier tied 10 o
rting wih the dialogue. Look at tis exchange closely. Youl
g many of o ol gomers ofanrtro s
Exposition/setup: Trings such as. "
e T oo of o sroes b s, me ducwfs
ings, the dwinding money, the savings, the toL
oo i . T ol Sy osand by ceractore
age.
Conflct: Her Ineed you" vs. is I need more time.* These are
said, then said againand again.
Bilding tension: "I ust cant do this for much longer” The
{erianin i disogus comes ko te eretc pace 3 mich a3
m the corfic between tho.
" etapiort T b of o n o orehaad, b bood rring
 har hands. These aro, nolably, the orly uses of Scene Wil
the dialogue. No where else do we see a detail fom the Kitchen.
omens ar o rama, 0 mebdramac read. ta ey

of o sike; e iood on e fars eprsens s ool
fonds. T caud work n cers it vas drawn ogater arord
atr conang detd. Now oy sear ke b, ooy read
melaphors akig ho lace ofsong sconic et 100 bad. They
were pretty good images.

 SATaxRaCodaY Wraln; T prgrar” Ot of onters,

e sy concas nd arsion re st e

P Realkaton/opiohany: Wl row | Kiow 15 ovr” Not mech
ofone, mu redmton oneless

Resolution: She vient o bed. And 5o did he. And thank God
they did too.

Their comversation as a believable piec of dialogue was over
s fow e, st I mightsugget s dono when s o
spoke st ines, I just carit do tis for much longer. | ca
ot alone, Jack, Inosd youd

When Dialogue Fails

1 woud call his dialogue bloated. Ifs a ot of raw irformation fo
et into a scens, et alone info a series of convincing dialogue
‘exchanges. You might be able 1o gat that much sty ino a page
o Tl of o e you migh be 2 10 come 1p wih &

his book, somatimes ifs best justfo shut up.
Cloarly my studont goos 100 far. Thoo is ©x50ss troughou. The
lriage b 8 o ssakof Ter 1oyl i
at ok etk seras of 3007 wor
o v oo, th esionsinply Tho o o ot oot
ey \suggesl hero and incl
e vt i b Hrge for oy an
i comvnilon o e o5 2 bt T aire e



balanced up to this point in the story. Would Jack fall apart? Or

more they speak, the more trouble they gt themseles ko, The

Knock some energy nto the dialogue. 1od her then it was th first
thing that shor

atyou iy writg . Yo Ty . Eiseutor s book | discus:
stories that are nothing more than an extended dialogue. Ifyou try
o ston i diaogue, yout fnd you haw a o of
abigalors. Even f 1ou decie o igore scaric
sdances atng, e g on e b packi of et
e o
and there. You have 1o 6o \Unlmwokenwnrd s incredibly b,

ook here arovays o  canbe s iecen espociay when
the whole story s witon wih his conceit in mind.
So when you feel the whole story leaking away inlo a bit of

‘expositry dialogue, my first suggestion is dort stop o
itof it Carkc erience out of
the mouts of the char e in, especially © what fm

Sosgoning i & had vt ik, ot bacoma 5 i
o it when you know tings are faling apart. Sometimes this can
e a g vayof geting at e sses ofhe sy Perteps youh
‘oven find some conficts you it recogrize bef

within a_ given dialogue, youll see how dizzying expository
dialogue can be. Just as with the "Bradyized Dialogue” in chaplar
Six, you can bagin 10 foel you are witng for chikiren, cueing e
reader 1o each bump on the Oregon Trailof your ogic. So finsh it
Wite every bt o it. Extend it {0 the point of abstcity. Then take
these pages of diaiogue 10 the side, pick p your ed pon and get
oot Gu Campres. Gt some more
COMPRESSION

oo Db ciooge, you fae 1 eam I capress
Jour o, iy 1 h baron banes, Culovrying. Lo v
Gosttos, No scenp. (Notor ow, anyeey) |10 my oudon 0
rewrite the whole scene In five- or even I

‘accomparied by only mirimal sceric detail | insisted that no
charactor bo alowed 1 speak more than five words at a ime.

o

et
“Five words?" she said, dumbfounded.
repeated

Tttt

Lisento

o i my ot o fom chior o hre. i
o erreses 3 1oen. Does o vt se e e o
‘completely as Jack and his wife do in their dialogue? Hell ro.
Remember your shorthand here. Words have meaning. Grar
. Use ham was. You i Yam mors power when ou
ueevors springyand i toion ihater v

figure out what each character
momants 1 Ho e ' on bowaon Jack and 1w, o
needs and desires are being laid bare. Jack wants N If 10 be
the way it was before. His wife warts their ife to become what it
migh be. in a thetorcal sense, they are tning to persuade each
obor. Evn i omotons aro oty on o
o (o s s an s e e can docce e, ere
Sk be 2 serae o things they say. Adhering to
e vocnerd o, a1 . Sk e 46 et
Secord, avod cxposiion. Remember tai most rlaorstips

i S0 s S0 o 50 Bt g ek o el
istory, that they would know the other's argument even as s
baing made. Bul tis adice holds (1o for most rolionships
otal. fr ot disogue

Consider his scene. A waiter comes o the table. A customer
porines fro morus Armost ovary domont of e relalorehp %
tacity evident i the first words spoken: “What can | get you this

vening?" They both know what's up. They understand and accept
whats aboutto ranspire. They both want things (the waiter, a dear




‘order and generous tip; the customer, good service and hot food),
bty dort e e entr iunsiance siter

“Hello,"said the waiter. "Have you hax i tme 10 look at
b mans St locoof Py s papr ombossod i

e of bree e coegories—
appeizer, ertree and desserts—as well as a drnk menu and
fes on the back there? | decided fo see if you were ready fo
order now because | had a lul and Im hoping 1o gat this order
st bokrs | st on it /s Gaesar sl whchis an

gt eadyorder s ik o e ks bt i
here, just past that brass rai, ne
Yo vt ot e e 4. s 1 e
at home a lot more. But in some way
I, s ackaly ki of ice ta a persan cooant sls
veryting verytring veryting b
Py
Bloaled wilhexposiion, by need to amind 1o reader of the

realistc and necessar
trapped n.ntis
hive e Viargle, s rader s e pmary e, the ons

. Terss a e wiangl many wriers get
radi

ialogue_directed fashion sounds phor
Socmne 115 oy, Trose. aron pocs king. Thos. ars
people “demarsimairg” corfict or “sctsharg” tarsion. The
diaiogue en because s comcait is self
Conotmatoy The i st

suggesis thal the workd he depicisis a cheap gauze, a mere fier
for his deas. I you are tning to wite convincing, compeling
siores, o eaorsp between h characlrs LG be you
prmarycor

1 sces the characiers taking for the benef

reaﬂer e were peski Sty & e

Reader

(primary audience)

Jack
(speaker)

Wt s the el o Wil e model. Thy i best

ovaior a o words Do

Reader

» Joan
(secondary audience)

(secondary audience)

Jack
(speaker)

In s version, the mearing moves in more than one directon,
and the reader is given some responsibity in the process. Here
the reader looks al the conversations themselves for meaning, as
hink of
wessed i g s il Romembor,characrs speak
1o each other, not o he re

» Joan
(primary audience)



e s et s
ythm, and _rhythm means _inteuption. When youare
compresaG, sas6on ok ks ogobr by uska i Ty

e another, 1o compllo sentences, 10 repeat each ofher, s a

‘Goun, the way you are in he act of compression, you have o rely
on hyth, inernuption and flow withn a dialogue. I teling you 1o
90 10 fvelword exchanges. You will get stuck. When youre stuck

brifly or abortvely. Or lat one characier cu the ofher one of in
midstsam. O ik of a1 2 an oho o e e n g

ranges ncompresseddilogue cu o be ke
dr\ms :De«nkmg 0.0ne another

Tk o of beats Rea e flowing xerse, i i
oing it pound your left hand on the desk in beat with one
characters ines, pound your right hand in beat with the otner's.
Use e s G vors o rpresetth ambor of bt

1 Youre drunk

story, absoluly noL But a lot of the story is in here, In tis
moment. Notice the techniques employed in this short space:
the subject and g

wer oen king’ s, | sipose)
There's also a clear sense of whal each person waris, and ol just
el dyrame s loar

et car (st get ) Ho might

be coaxing (her “Don' touch me” fne indicates s reaching for
e o cooher, Her angor o i ankonness ar indicaiod
the way she echoes im ("Youldrive-”) and the way he cus her

off,
Not every comersation is s purchy or brief. You have o

G, ey ar eyt overyirg: AGa) o best s

i
lathering ton
n Tobias Walfs auobiograph. This Boys Lie, are mary

i oo 1o rgor onios o o sk o e
mre  bartcr ove of i comaveaton How o f 6 you
it together? The speakeris the narrator o the book, whofikes (o
Do caod Jack.
1w Up 01 the school roof with Chuck. Ho was looking at me
andtadang medialvely ol e seld."Jack Wt

Woltyour et ar o0 i
know they are. I know they are "

Heheld up his hands. They were bleeding. "Dorit it rees,
Jack. Okay?"
Isaid lwouldn'.

Don't ht rees

Wrat sorts of hings can you nfer about these two? How ol aro
they? What are they doing? What sort of reationship do they
have?

m about 0 give you the answers, 5o tink before you read on.
Allof tho answers can be taken from tis dialogue alono.
el treyte jids, toeragers. Nolco how Chuck ibe the
5. Theyre on a roof, bloving each
e gt Cr o o i aoce. e s of e 3 b
oo e s utancr flon nd s bn kg, e 3
wha the two of them have been doi



of how ot rarlor was at s memert inhiefe, when o ok
lated and alore in a ty logging town

o what
they say (which Is surely part o the poin) except for “Don' ht
roes” How dose tis diogue rn? Repeton, imempdon
echongand chargng e s ar b
oo moressod daue, s on fom
Boe A Nasons “Shioh- 1 e
voman e Norna Jean goos troush & Gisis of sty
andfed hor marrago e f v
Cband.Laroy, picic o o bategrounds at Shioh
Thore, suroinid by th oruments and forea, fr om ol
e, Norma Jean says, 1o leave you." The dialogu that
and

‘exampie of successiu compression.
Without looking at Leroy, she says, "l wani o leay
Loy akes boteof Gk uk f e coor s o e

lolake 2 i Py v s, o st
e e

Loy drows Norma e it e er o vy "Dt |
promise i e homa omnow o he
Somo ways, a woran prefrs & man Who varders” says
Norma Joan ~rm sounds crazy, know.”
Youre
Loroy emormbors o ik fom s Cako
you are crazy. You and me coud start a over 2gain Rgh back i

"W e it al ver again’ sas NomaJean " s s
Powit tume

Whotdd | do wrong

Nt

s this one of those women's b things?” Leroy asks.
Dontbe fu

The cemetery. a green siope dotted with white markers, ooks
like a subdivision site. Leroy is frying o comprehend that fis
martiage is breaking up, but for some reason he s wondering
shouuhte s na g

was fine il Mama caught me smoking.”

Noma seansaig o et s someing o

in tis one. The patlem of inlerupting exsls, but the two

number of exchanges. This is a teral compression; words are
ez ot of b ins L e xressionis 1 brst s
dlearest. By moving things toward the most minimal e
possite. you begi 1 discowr e manskus st
acorom i rgusge. Gt s doun s esse
Compress ani vasa. Campross o roesse. Souls o
g clis, Bt wellget o e atr

AREWORKED DIALOGUE

What cid my studont, e one with her pianit story, come tp
it o e fherd xcrange xarse” She made sams oy
ot chares geting i o bo s, oering

paiod 1o owr s you: o e pregnancy atogetr Sal b

40 i, Rameroon, e wio as valked I st afer he i

e i el . o rrkoys on e el ar egaried
themess.“Whatis e
“Nothi

ook somingsh sid.
Tave no idea.”
jack.
Youcoukitaveary dea”
et ot siposedtomes”

Vo g b misoraio vort oucrssted”

“Fallinlove with me again”
“lam i love with you”

¥s far more tense, and the distance between them s more



tangible. There is a gap between them; they arer't explaining o

Bt they begin explaining fo each other as so0n as she asks him
direcly, "Whats that supposed to mean?” That s justa clever way
of explining 1o the readers, of answering their questions,
Remember hat in ife, comversations do not go on for the sake of
anaudience.

What o utorcosan ses I tat ers's 10 reed 0 xplan

Yo The el it igh enogh. The il s orlybeen home
or abo . ¥s oo s00n 10 be g 1 af o et
Wore han ang, s indicate of s ac it e wir has ot
her balance and is tying 1o find it by alowing the dialogue o
explinhr vy out of g, Besidesshea bk

too many tmes hed really worked_at

. ont hr o, and s camo bk a day ar. s
time it looked like this. Again, the wife is regarcing the broken
glass when she begins.

i
Him Notri

Fier Looks e someting
Hm Youtave o dea.

s m st oo
e
(Fe noadey e 51 P Hi Yot
fer: Mo. Us. I ive here.
Him: What's that supposed o mear?
Her:Iwant o
The question appeared againl But tris time it worked,

To m min, e disogus s coms s by W poir The
‘exchanges, despite some obvious flaws, show real improvemer

sesure o s o prbi s he was i o i
re?" she said.
Comprossion has many stage.Luged borto o b

Just might ot be 5o bad. But you ustcari brng yourselto ook for
it

‘Compressed trat might ook ik ti.
“There s a ifo ot here for you”

Here's another exchange.

i A partof mehesdled.Cartyouuersand o OF

your music meant o you. K just

baoncoong S your

heanbe campressed o s,

Him Parifme

ree o oo s st b so
T or 1k ot e et wohcomprtuand s fom

them together. She was doing tis from over six pages of dotbe-
paced dialogue. | tokd her fo it it al int fiteen o twerty
exchanges. | told her 1o release tho fveword o whon she
needed o, but o use it just one more time as a walchword. This s
whatshe

Her. Whats ihis?

Him: Noti

Her: Looks ik something

Hm s b vas doirg a o

Her: You i

i Koeve s vorking ad ke

- know you were working.
Him: You have no dea.

Her: Nore.

Him: You should know. Her: houid. Him: Yes, you shoud. Her:
1dont.

(Hl rodded) Her; B | e hare oo, Him: Wats et
spposed o mean e vant o want o

Ti: e dono e, bioke . (He motored o the gass)
ot |t s s wokdt o e ke somebody 1. i Part
of me did di

Her. Of course. (She knait down next 1o him, brushed the

Imean |

Him: No one could know. No one could possibly krow.
Her: 1know. We know.

Him Trers e a e, canses

Her. Ther

i ot e



e ink ot met e et el
canainy b re. Trat wil help
sace e 6 maiamate o a8 o Foney. 16106
Perioleae nim
Pengig. Myt as o urer s 10 avid oy rscktors, e

1 find 50 fow of them in my own I quesiion of
Seaiene o antarsoms, a1 oy

5.t 0 all e way back I st wersion. h s how cat, far
o5 s eveald,far oo lecton . Jort o e llogs. Dl

itfeeis more natural

acn ober Beyond et - dooas in o whie 1o ay v
comers. Ths diegue s ot perect bt f e wier keaps
pushing the story outward row, toward the scene, it wil
complton o snso ta s s a o araciers o o oo

story.
'WATCHWORDS FOR COMPRESSION
Write this onan ndex.
stk Gtk wm tow Tumitout
Use thal card when youre working o compress a bloated
Gialgue. Do youknow wha i mears”
Figure I out: Kow wha o characrs varta res, oo
donthes L ot you shouat B
om0 Troe oo oso eods e e i mowhton o
sesking “\eysvevmyweask Theyare whywe tel
te whatever kind of dialogue you wan. Be as
it 004 ool 1y b Bk ek b baret
bones. Have fath in he s you make. B sure the core of e
ailoge s coar sxprossion. Cut everyting You an, v s You
ere g i Campress
out: Read the dialogue aloud. You don't have to be an

character is someons from an entrely difierent world. This is part
o s chracie and ros.Readg ol .2 st
erit begun reaing your work aloud yet, get youself o a
Tetonroads
Yo grobably it h fon e takes most arswhen
reading his dialogue. r of care you should be giing
yourwork
Tum tcu: By e | o g, rce yoe ot 90
st bones, once you'e onio the real rhythms, release the
Gogue 3 i Alow s speeker o oy o maybé backvack &
litte. To help you_here, think of the techriques | g
epetion, inemptn,chargirg the suject and echng. These
g anhop o ot o o ot of 2 e
0 mean tu the dialogue out ino the
phsialert U b de or b vor o et dioge
Cars horking. Animals braying. Plates breaking. Tears faling.
Soors ok Whistas. Cros umpig. mpercapis Wiches
Stomachaches. Com flkes underfool. The smell of spray pairt in
the air Details are what make stores their own partcuar brand
lessre, and th samo s e of Galogue: Once oo i
nial, yoLive made mi the physical world or
oo ahomace. ok some Hasesl n g 1
dialogue outward.
ExeRoRes
1. Decompress. Take a brief ialoguo ffom ono of your stores.
hort (no more than four or 3

o make ot beads v s of, o ki you ot
at least now PIuck t from the story as a

certain temes and you have o use the dialogue (0 advance the

plot. See what you can do in a reatively shorl space, say two
pages butgo onifyoumst

2.0 elow you wil find an example of bioated

dialogue. Compress the dialogue using the techiques discussed.

Detomine it e cha
tension, emembering tension means rhythm. Run
Add dotals that make it moro

onyour
ime, bud.) Remember, compressed language siikes a

corai patem. bt n seaeh of e paem, o st o
rowri in fve-vord exchanges. How fow can you c it 0

vitwatlosrg mearig

on S o wisporod. T untappy | mean, s ot at

Yo dormean ot 1 o, 04 40 Moat & pt 0 . a Wil
o e o e spoc 1 moun 1 a1

jenny said,loud enough so that peope started leaning in



1o eavesdrop. "Rob, ever since you went and joined the amy two
years ago, just because of the Guf Var, | have been ing in tat
ltto crappy house with my parerts, waifing for you to come back
and tell me that you loved me. You said you warled o marry mo
en v vero on be vl side o Kigs blrd Do you
remember et muct? My s o bave

{akon o bostjovs 44 o, And now youto Reming

oibrainod schoma o sek T 0t o o bock ofyor 75 v
the one your parents customized? You were in the army. Dorityou

utof the van. fm just using the van to make delleries. | 100k the
refiigerator out o make more room. Besides, | 40 love
wias no e Imjust a ek sal

2 loof rssce e bark s an ey on e My
s arm el st e 0 make o m just
e e 1 gor s cmprtdered Tme

e o o Bt rve 0t you rt six ot i g
time. You will be ot on the road, ving the high ife. Dont expect
me o it by and pay 1 oyal find oo wortid abi my
ronow: st
“Ithought we wore gettng married.*
“Vou pobably id frk we wero g6ing o getmarriod. You coud
church picked out for al | care. That's exacty what |
hink you're aiways talking (0 your mother about” Jenny said. A
ushed her."Oh you hush! Im aking about my
me i Tocson er and s very i, Im s Fappy b bo ek
Pore in Torny
5 Enginoer Wite & bosied diogue, dorg o ines of
exercise one. ke 8 compression angnat. Fyouaren
2 ase, Jou coud exchango dilogues. 1 db. . § you ar0
oring oo, otal 5 ong: iy oo Wi 2 book
foou: Youan and i boskstor and tub o ooks
g o e out er, Wirters can be
\mpmiswe\y so inige
Whon vou a1 5t as th compresion st or ek,
e chalenge I (o compress wilhou losng meanig. o v
violaing the spirit of the exchange. Dorit add details. Just use the
wiords in font of you. You may heighten voice or tirker with pace.

there are only five-viord exchanges left. The original writer shouid
mmad o didoga it o omprossion anginedr, oach aking

thom together will more than fikely fnd even
e e oo and oot

FIVE

ON SILENCE

Look at the Sunday comics. Evenyhody's got a bubble of her
words.

own, and crowd it 0 the max. Every page, bubble afer
bbbl bt el talysips—h s such s Rex organ
e more tha

one e i sach 5 i . Everyons kg, g o
bt Mors e vt vy parel and evey it as &
purpose: the setup, the budup, the punch ine and the reacton.
Emat domr‘Some. s even manpuste ese s for
‘oach stage of ho process. Considoralo bastards.

e ilogus in Sunday comi ips i worh sy, barels

range; aders v o i e s ek, Thertore
‘oach exchange Is ikoly to bsgm i e (o may e

o 5 s ofspars Keys since ot rumin wih Dr beve ) and
ond with an uvesolved crisis (Have you mentoned

Rod?). Ths s cou never work n eon except o camp, b
ther

S0 whats o lear? Economy for one ting. There you can begin
1o see that space and time are an ssue in dialogue. As n ficton,
language is the premium. The comic stip wier cari flap on ar

on,nor can he allow his characters o do so. An nfligen. focused
use of language wins out again and again. Whie each stip may
ol on ts own formuia, its important 0 realize tis s a constaint




for the writer as much as it is an assurance. These writers may not
have 1o create realisic dialogue, bul then again they are rarely

augto o paised by on e ot
a page and all you see are bubbles. Read 100 much

In ficion, ths refers o the understandable instinct o include
dialogue in every "moment” of the story, as f each scene, halt
But, it

this is a hard one: Sometimes you have (o shut up.
DOWN

In this chapter, fd ke to talk about o ways of shutting up.
Quiting a chaacer s pataps e sasest o gasp.Oten s 3
matlr f g ot o arever qustons i dilegue ut

on Tore o s s o et o cascter i e o

empaions b vy il g e pea verd o msy
at suprising moments. Ancther element of silenc s quieling th
v o of e yot kg f h bt bonee o

merely a seting that crops away for a time, alowing the dislogue:

sl p in @ marr f sposkig o ta oy e diopie
“xchange lands on 0 page. unadomed by odemal dea or

nany case, ifs a question of earing o value the instinct o say
loss, 10 tust the story and its various silences. I a book about
witing dialogue, a book that conces self wih ling the unseen
bubbles offction with good words, this message on silence might
be the most importantof them al.
'SILENCE AS RESPONSE
There are moments when silence comes natirally fo a
nce seems the natiral
‘answer, an extension of the exchange between two people. Lef's
fook af ks maspice "Ths Lacy Wi the Pot Dog®
again. Guroy, the married Muscovite, and s new love,
Sergoyorna, wak on h. pie. They have ony rocenty et an,
Grawn to each other from te siart, they are on their way 1o &
painful and wonderful sort of ove. n he scene below, notice how
persistent and natusal Anna's silence seems.
tve crowd began (0 disperse; t was ow (0o dark 1o
00 peopks sce; fur was 10 o ay s bt Guror ard

e come of e searme Arva Sergeyena vas slent v, and
saifled

*The weathor has improved this ewm\g, o said. "Whero shal
e go now? Shall we drive somewhere

‘She did not repl
b ok s o sy oormced tor
Kissed her on and the moist fragrance of her flowers

e i 57 e ohes o e oG
ifanyone had seen hem.

Lot us go to your place
together rapidy.

* he said softy. And they wakked off

‘any words Chekhov migh have chosen. Twice within s secton,
silonce is the trigger for Gurov, twice it puls him forward beter
tan any spoken intation. Here, silence beckons stronger than
words.

There are moments when notring can be said. Many things
might stand behind this sort of silenco. Pain. Coriict. Resolve.

e, the person siops speaking because sience is the oy
answer_ Silence /s the response. Nolice that Chekhov isolates
‘Anna's sienca into a one-ine paragraph. This i e most familiar

But what about when peopio are taking? What about when a

o Other imes,

it
Zan ool e you are 6redging words fom acharacer. At ther?
s oen omptng t walt el you sl e e words

o mouh ofyour horo You know what . Ofen s
et g fod.Lisonand
e wilrg 3 scene In wch o brobwrs ars

atalow point and since then he's felthimsef in 2 spial. You lean
ack in your chair and decide [0 lt the
choice. You wait o hear the words of the younger brother, o feel



e e e e e oy B o
“The story has been buiding foward his for days now. But
o a1 oyt vt and s G g i

Pesrary runberof words ard oz of octares betveen
them that never aute focus the moment befwes
Hod on Wrat f o brotrer i speak? Wha f he hed e
secrt? Wt sald oty

of tis mx 1 might tel you aule he

the woods. They have collcted a handil of mustrooms, ag:
e wines of il mohr, O boyhas goaded b ober e ot
reasors he worit reveal. As they vk, they debate about what to
ot mtrsoms row e ey colecied tur
“You know theyre poison,” Kelly said. You know "
pmm 0 on e batbd wis fenceand motned o Kl

Keuy s‘eppsd umer e ek s wirs for Jm. st wart o
What if the poison's ight here, on our
Mm:-)-
“Tha aiit so. The poisorfs in the mushvoom. You got o eat
oo B ano e, ot k- Wo srou v veg. Wo
shouidntbe walking. T coud be leaking rghttrough my
e bl a mustroom bomeon Ho i and

*Can ot Justcause you say it dossnit meanits a fact”

Stopped over a log and stopped. To thelr rght a twig

e, Keﬂy drppad & mustream, Jim wped e rose on Ha
rtio il Pearsors dog,

el shoen i Do 3 e 5 . mustvoom. T ho
stapped fonrd and i cloved

oo g ot e e v sience Tt a gond
yampio o eing e scans, of ha momert. ako e weign. 1
s ot e moment | nkded ten \began s scar, hih |
ok from one of my olebooks. But my sense is te siknce
soned e wel, a5 Kol gans Some cloment of power y
Speaking, | ecided ot e keop Mg, 10 2w he pt 0
tip forward, to work a bit more with the place. 0 et e cf
s, icoversd the moment b alowg srcs o be the el

sencs. T s ot mears of suprishg
o rendr nocaseony bt you e e, Fs shoit
uring t even a5 m happens.
Stangol, e ot e o o g o
o o o, atowers re poid o e
readr s o o o e

brother's secret for fifteen pages, is there any drama n staing it
ow? Pertaps, if what the wrter wans is the
brother. Doesnit silence press harder against the tersion

roader foels? Doesst it ofer the possibiy of someting tacit,
someting deep and unstated between the brothers,rising up 1o fil
the moment?  the sory s close o s end, shouldtthe resolution

Remember, your reader is a socondary audience o dialogue.
The pimary udlence o & e of doegue s . chararier
imsot A suh o e iferer ot of knowide, sl fr
more fimited, than e reader does

Characior wiin 1 Siory ough 1o o spek fom witin
story so much as from witin his lfe. A character doesn't know
‘anyiing about resoluion. He dorit need your sinking resoluton.
ho's a real porson, a real characier, ho's spoaking 5o ho can go
on,or because he cari, ot becauss the siory s near aner

in tsei. Tat slence migh heighien tension or provide resolution,
signal a parting of ways or, by contrast, an agreemen. Sometimes
the answer s in ot speaking,in keeping quet

Bt consider momerts of silence in your ife, moments when
two or more people are gathered and no one speaks. To be sur,

Some of these momerts may be uiet, none of them is silent (not



e i) Ay otoan P

beings swis al
e slnce i rleng i ot a vacuen, Thgs happen. You
must find ways 1o il the silence reliably and convncingly
gestre_encompass an amay of options.
Rocogrizing the funcion of place, or scene, reveals another sot of
possiils

kvt s h oty 890 i chracrs go il vl
the scane persisis? ¥s a bit bite to say that comversation s more
than words, butatts core, youre ooking ata series of exchanges,
both verbal and physical. When the words stop, he physical world
does not dry up. Cigarettes are offered. Eyes shif. Hands un
tivough hair. Fingers tap tabltops. People wave for wailer.
Kasen oo e, Esch oftese geshrss can s a8 sigcars
withina dialogue s any spoken words. Often more-

Weo aiady nolo i pySical goskrs can e shoud pay

be used to fil the silence, Used well they ough o define it There
e difrot gestos 3 wier can employ. Esh is ot in

o
meanTG of t conersaton obers ar paicdar o eraracior
others, i, are ncidental
he circumstarce.

Dramatic gesture. A dramatic gesture is one in uhich the
gestre

Il s dosined o heve mesnig Bt orkcces e Iunen

hes

exchange. Somelimes these are simple ciches. A woman stubs
e ciarat o in an ashay afer she s ampng e
boyfiend. An execiiive swals 2 fy on is desk as he fires an

Frankly unless Intended 1o exaggerate a moment (o the brink of
comedyorciche, ey are et e s

Usig rama gestres successy s 8 queston of g e
movement out of the reaim of the stock, the famillar. Quite often
IOh border on che, bt e succassh dramati gesis 1508
above thal. I particularizes a human condition, just as a story
Gescbes one nmaybesymbohc s core,buto g reacer e
sirong dramatic gesture s specific o the story. b Raymond
Carers wonder sty *A Sral, Gond Thno!”he pare of a

Pounded by a baker who has been left wih an unpaid account on
the boys birthday cake. The baker makes crank phone calk,

o he moter rceles whle e boy o hoplalzed and eler
after he dies. AL first she can' mab

horified at his callous mistake. He begs their orgiveness, then

cabirgupcommunion magos of g, bk e
Oterng o weadic s e of a ranac s
osrohapl e o et somaing. e baver s, Ihape
Yol o2 5ome ofmy ot ok, Youave 0 eatana Kkeep gong
Eating s a smal, good thing in  tme ik ths,”he s
o sered thom wam ciwaron rols ke ot of o over, e
fcing st uny. He put butter on the table and krives to spread the
the baker sat down at te table with them. H waed.
He waited i they each took a rolfrom the platter and began o
at."Ifs good to eat something,” he said, watching them. “There's
more. Eat up. Eat al you wan. There's all the ol in the word
here.

S not the level of drama that defines the dramaiic gesture, its
the potency. This small moment harkens 1o the idea of provding
o protetry K5 0 srof emunen v

fial o forgi s cn i spteace
Socaina 1 sposks 10 o' ars of e o 1o other larger

et gt T ik is ot gopo e or e
gt symbcic esrs bt o lach yoursel o s gstre ard

" emicur gmm Easir o cra and more usell prtaps s
g

o anind! el

bl she soaks. A man vt kds ot s ot n ok of

. ratre pehad togeher, 25 e snge. Trose o

e ol et o o W ar 3 welpi o so 10 acd

tiggers. You have 1o be a wickedly precise observer to tain

‘Quy who siapped imself on the forehoad with two fingers before
e woud recount a bad felding piay. My brother droops one



‘shoulder when he lies. My wife somelimes puls paper napkins into

tiny squares when she s firished eating. Observing pays of in
1 ways 100. 1ve played poker for years with a hstory professor
s fingers arol ¥ his cards when he's

holding a good hand and keeps them flat on the back of the cards
when his hand s shi. (Sorry, Jofn)
Obviously these gestures are directly comected to individuals,

n by s ot spesing, The movemert your chascirs
v, ot o oy o re 5 e e B
ey choose- S Som merey o . i o Crvscior

e beauty of particuiar gestures is tha they are easy o find in

e o around you Ty waching 2 comersaon o 2 disarce

great enough that it keeps you from hearing whats being said, but

ot 50 Bt o car s hs et | exchangs i e
The st

pdigitumbi bt ichat wisid
briefcase 10 the chest. Even whie taking directy o another
person, you can pick up new defalks. s 0dd 10 talk to Someone
youve known for years and potice for the fist time that he chews

a part of dozens of past conversalions between the to of you,
Yo

out of a real craracter, long afer they forget the dramatic one,
calcuated for mere effect

Incidental gesture. The incidertal gesture s usefulin tuming
the  dynamic outward toward the seting or circumstance. The
tave rbbor s o gt o s facoas s e it
off the lop of the coffin. The iltte boy plugs his ears as the
ambulance whips. past. The woman quielly retums a nod from
aross th esiarert, Those sor of tirgs can be el wih
ring 30y, Qs ol s gesess e 3 st of

“Lets 50 back 1o e brotrers at th bar W are e tpical

mbient noises in a bar? List them from most 1o least obvious.
The jukebor jster. The cicing of the bals on the.
pool table. A group of people laughing at a joke. A bell berind the

Salurday afteroon? The ficker of the goll lounament on
ielviion o doorlo e sl nd o b kg, boppry e
s Th satrg ofpoo bals. T barnd

ountr, Each of hese Samarss of soane IS 8 poenda reacton
for v characir Th brtr igh wice al e bght Fom cesid,
He mightjump at the snap break o the pool able or It

e bertanda can pass trough Wit s 1. Thse ars i
movements incidenal to_place. They donf indicale attitud
character. Anyone would do the same thing. Stl, movemens ke
el 1 o verookes by e wier g wina caogus.
o rcidonal st can bo sed 0. pause, or e
sience 100, You have 1o leam o st these gestures within
algue, st s you ek e ke v

or setting of a given dialogue. Place can, and should, be partof a

. Ths i anthr moans of g o e, e n
takes the word ight out o the speaker

oo Sranger
has died. Ho travels 1o the home where she ved [0 selte her
s, Al ons pok. h s Herse 0 oom i carsiaker
. looking at is mother's casket. They speak, but the
Comertato o 28 e boweon e et st e i o8 1
is botween he two men ef tere.
Jhen she'd gone the caretaker said, M leave you alore.” |
don'know what Kind of gestre | made, b h siayed whoro he
betind

Veving o ey o T foom was Tl wh beatl -
aftermoon sunight. Two uzzing against the glas

ot
arsvers. Fiv-yoars —as i s beon waling o song for me

AT —
T rom i gl s b st plpabe—betvoen
the two men, rator rd—and it Is



reflected in
the et of e o, whih spesk & i oud s ay

voice. Those homels! Every time | 566 a homet inside my houst
bobbing along the. ce T thnk of vai
‘conversation and the igh shining through that glass ceiling. St
looking at the passage again, | see that the comversaton itelf s

aulo g 1 ofct . matr ofposioniry o craracrs sk
021 lomng o verd o spek 1o sl
rsois "o Egg" i a so chrorice of is
howman.

g
£
[Hi
34
H
g
3
5
g

rifoed siaton na e part of Oo-Ho varts e 9ot 0 b

meting memorabe o passerty o tat peope

Wil sread the word. Vo iays ot backets of oggs and ines e

rohen et o qorotc suines atocod s dars on

cickan fam. e it 1o porom fr o cslomes s ey

vait for the tairs. In the story's one section of dialogue, we hear
o fabors aod rouine 25 he os o o customer

e did ot know what 1o do with his hands. He thvust one of

nds with Joe Kane,

cheat,
Geclared emphaticaly: “He talked of making an egg siand on its
end. He taked, he did, and then he went and broke he end of te

ther seamed 1o his visior 10 be beside himsef at the
iy of Grisopnar Cotmia, 1o milrod 400 swir. Ho

aftor
e v et b sl ke an o) s on o
o o s Sl b boon ol b e don 5 e 1
‘grumbiing at Columbus, father look an egg down fom the baske!
courter and began o walk up and down. He ro 0
between the pams of is hands. He smiled geriall. Ho began o
umble words regarding the effect 1o be produced on an egg by
the electicty that comes out of the human bodly. He deciared that
withoutbreaking its shell and by virue of rolig it back and forthin

vl of e ends s e gan ol ovemer o g
09 cresied & new celr of grawty, and Joe Kane was m.mvy
o' o Fanded rousands one” ver
e Knows more bt 608
T 500 oy o 1 couer o e o s id.Ho i

between the
nders of
lctily and 1 ovs ofgr. Wiren sl ol an rur' o
i3 secoed i making e oy sard o & momer e ke

o et st ves o rger v
"o scano incves a ot of taking, o o v ot
vt acaly hars. Anderson soul drogs e fars

H
&
H
H

Vords a5t sceno progesses, The cuomer rever speaka
Gastre and e Gt of 7 Dhue combine (s ke e pace of
vort:Tho on ofheramaiondoss i wor f o s

e pimary augenco-e cusbormer doe Kane—s
econed by o e ac provabl oveaeimed oy Mo words,
ry auioncs 1 abl 1 500 whole s n &

purpo: re ened by
Corceritaing on 6 baanc of monoogue, phsical pression
and scone.

‘QUIETING THE NARRATOR

Up to now we've seen the sikence that accompanies pauses

resd ot bo "t I o tadioral sense. T (ool of s
85kt w1 8t with e scuseks, groans ad it of
veryday ife. This is what a narrator does. He fils in: he sharpens;

v 1 quet craraciers rom e s
time, so_that dialogue is sharp and viel chosen, you have

moments the wiiter must quiet the rarator and resist he urge o
[

wnd Write's masterfl memoir, A Boy's Owr Story, is a
chvonicl of the author's coming-of-age and coming out of e

and only dates with a woman. t went well and, tom between his
desire

4




1 s, Upon kg hme, e i s siepy mather wars o

went The dialogue breaks about every rue fve

Songonad o oo o (T o lrk spaco i o el f o
dialogue appears t indicale an expletive.)

lhen 1 got home my mother was.in bed with the lights out.

os:
“Come nardakiome:

T o bk, ok
Okay" i st on e b3 baside . She smeled of
bouon

o sver 1o s ood me
“Howrice. s she a rice gi?"
“Betier than that. She's chaming and sophistcated and

e home earler than | expected. Not 5o hard. Rub genty.
Youbmiser i oG ocalou it Grser. & hepay & e
like me? Does she s

“Not an eggm:ﬂ mn o i, Sh's sisightonvar,
She says wha s
ok e Shouk o ey, Tt dosert e dishonest.
Im playd”

“Well Tam. Do youtink she fikes you?”

“How can | tel? & was just a fst date." My fingers lighty
stroked her neck to eithe side of her spine. I doubt f shell want

nd iteligent”

that s o pick.
Jou. T notng wron i s nosule. Aot i so0
Smingworg Of s, eowyoutoovel Fiu ke we codd
it a nose doctor” use. "Noss.. Do people
Gareraly vk on bem? 1 mean, 4 prople Tk bt e
ot7" Smal, high voice: “Are mine okay?"
peless silence.

Study this cialogue out of the context of Edmund Whites book
and you might decide that ifs a limpid rambie. Al that
msanmms chatierl Too many unnocessary exchanges. Too

many tiviaities. The writr uses dialogue exchanges solely o

his
uestons the need for all res, then siudy whal the dialogue
actualy does. s a sortof story urio sl

s wih an exchange of chater, sure. But look how
completely stripped down the scene is. The tuth i, there s fitle
attempt to set the soene, o descriplion of the mother except for
the smel of bourbon and the mention of her spine (two smal,
intriguing detais). So the dyramic between mother and son exsts

101t i back does e hyace icumsiance come ko iy
some. manr direcion of the dialog.
e rarscor v th. comereanon Tom e et Wi
cach oxcrange,  rssescoser I n e e, aber e on
her sor's. ('Rub my back, okay?” "l she ike me?" "Are [my
el ko) On 5 o, aaeh s 3 ool beign aooston
. around these words, the bare and largely siknt scene
accntuaes,tho raratrs slaon i (i s,

e sceno, clearly reflected In the dearth of arative detail and
stated direcly in the ciosing line, dominates. This pervading
silence is as indicative as any single ine. The story within the

okr wio can se 1 eXept ferse. s sad canbo sean
learly ven here, outof contex. taken as a storyin

s that enough fo make a smsm story that im; smm"f’
Surely ot. My pointis nof that an effectve diaiogue. story
i eat Roter Ity s e ' 9000 og s on

Characier. Tension. Scene. They'e al present. Even dialogue
where the raration s toned down. In s case, these things work
ot 50 much for the words on the page as for the silnce that

‘Quieting a Character
Silence takes mary forms. For the wier, cognizant of every
fora workig win e i, s ofen & mair o ing down
on one of those clemer roas, in the above

v, Y. ros s glort o scon and mrmons
the narative consciousness, many wiitrs silence one member of
a dialogue in order to make the words ofthe other

page. nthe folowing exampie from John Cheever's ‘Goodbye, My



Brother” the narrator and his brother examine the outside of their

characters voice Is tumed down, but nolice how memory and
naalive consciousness rise up 1o filhis silence.
poirted out o me, at the base of each row of shingles, a

id. “These shingles are aboul two hundred years
old. Dad must have bought shingles from all the farms around here

place”
v s st s shiges, sough 1 rgotenis When
house was buif, our father, or Ns architec
Coorad it chon 4 wooroen s 1 e olow
Layrnes's easors o kg ths was scarcels
ok at these e said. "Look at these doors
e i e 0 . Do s ot
opened orio the terrace and looked at it R was a relatively new.

Yeran e wasthr ot v sponcig Fousanceofdolers o
awrence said. “magine
e e f i 4 mplcs magins watirg o e 50 Mo
th pas ot you pay mn capeiors wages o i yor
ffont door” Then | emembered Lawrence's sensity o time and
e e an opmion avou o eings o e et 1704
ard him say, years ago, that we and our friends and our part of
e o, g usehis bl o copo wih o e of
e present, had, ke a wretched adul, tumed back 1o
Soose was a Tapoer an, st e, o ot e for

. Tho i o i f chak b raminded i of hese
e rarators sionc is udertandale and appropriste *
Glear tha Lawrence isnt stening. Th fteral conversation has
aropped away. Wero the wrtr @ mee tape recorser i a
‘conversation of this length, we would surely hear, or see,
ramair maks some response—some qeston o hasen mwgs
a nod of assenl, a gunt even. But Cf
iy uploate, o oven st o nanalnfs mspnnses
feanwhie, the pas
roher regdes e “aper or heing 1 e ot T he
at work in the house, od and new; past and
present, become part of the lension of he scene. These lensions
are brought (0 a head when the family comes in from the tennis
cout,

s hardly a quiet dialogue. Lawrence is venting and the past is
tors mind. The physical world is shining
through. But it s a dialogue, even though one person

g
a
H

sllont. The narratve voice takes over and goes. futher i the
estors st e sory es Resity e e b espond n
age the rartor wih h spoken wor, ispart of

e
AWORD ON CONTROL

Rtakes control g
St0p, when 10 mute, when (0 stip away s a key 1o wiiing dialogue
thatls
el ingrtadwith our lon. As we'vs ssen sl s oten
‘an answor.Choose it, suprise yourself with i, roly on it But
sy Tl back on i because you re red o 8 scare or "
ot ol o e ey, L st become n slemert o
You anginge, a choioo mae fom i disogu e o
22 moane of gofing o of oo, Use silnce t oress.raher
oo evade, 20 Ll Sam betle an any hesauns.
EXERCISES

oG bustl ak by, Wit radig tram cosely colect

Inday comics for a few weeks. Then ask a fiend (o “white

b Ao e, Now ate xamiang sach s for b

tone of the ilustration and the- accompanying gesture, create
et

in m
i it back oo your fcion, romovng it

from the bubbles and drawing
2. Setup a sceno in whch!wopsop\s v rging You hooso
th argumet.  you car thrk of o, s o sy of e o
reiers o by (Sueyyou ca do beter) Wit a o page
scena in which the two argue, but wie i 5o the reader can orly
hear one of them. Silence the other, having him narate the
dialogue. We shouid never hear his words within the dialogue.
This dialogue can become a fich tissue of memory, gestre and



when taking 1o ofhers. List tree paricular gestures for each

or s 0 can gt . S b st . Seo

ople recognize Save the lst and refer o it while
g dogn. il a st ey st

“Goctre" Now spend sevraldays charing your own nidental
gestures. Dorit

Place Gesture
Laundromat Sitting cross-legged on washer
Flipping comic book with pinkie

At red light Pounding steering wheel with palm

i sttt cane fchand imotnt s of el o s s
the narator. Wiite a back-and-forth rarathe (in which
. shvacr spoave. (towed mredi by i ober
bt dont

in any of the detais of the physical world. Use a simph
*she said" forna, bul remember, no locatons, o
background. The scene shoukd involve something urgen, but
dangerous, 5o the characters feel compeled (o speak (such as
have an argument), but not so Lrgent they are reaciing o the world
et hm rof g artom) Afer o oxcrares, o sl
one, welkchosen physical detal witin the dialogue and o

Press e ciioge 1> an appropriia momert o slorce. Ono
frished, sxamie. ATe e slments of sory here? Whats
misig? How can you press e ot oxcharge vt

mployig th naatve voos? D

SIX

RADIO, TV, MOVIES

SEEING, LISTENING, READING

Allmy ife the people around me have been dancing a strange

radio, TV and the movies. | have fiends who ever

lston 1 te radio, because they consider talk fadio deciasse o

oy pickig o own musc | hav anoter et of e et
hes telovision, 1

s, oo prciciabl,tard i, iz s s Vany

poople | know arars tho amo elngs abou moves, pam:uaﬂy

Sormmercial ones, o often

they become a mmsm Temogeinad geas 1 kot o o

st o g
iing wsay (oo fotonurter v ol Tumof o
clovont Rapct Hilwood movish Ko bty 62y o e 1o
7 il ree of feco ehices

sring on inhos maia, Whal s chalr doos is ask sou o
rethink the way you use them. rstead of listering (0 the radio, |
vantyouto oo i Dot vath vision. Ir ot Dort ot 30

o0 and a fow places o st ing he lessors o 8000
fition
EYES CLOSED



When there's a decent AM radio station on in the background, |
oy almost evenyhing about a ong drve. | ke the cup of coffee
in the crappy cup in the drink holder. | ike the pace of

nterstat. ke the whine and pop of the AM dial, better than tho
fitered hiss of FM, The less music, the beter. 1 go AM because |
Jsenortk ke o sray ivases cairte g setmert

of the reigious chanels, the indigrant chiing of
Post, svn e Pl campressed st of ' commorian,
re words are squeezed info spaces oo tight for their own

g0

ke t think of this as trairing | recaived from my mother, who,

s a chld of the ‘405, leamed 1o love sloies as much through
listening (0 the radio as trough reading books. And while there's
very litle dramatic or comedic radio on the ai these days (and
what o thero is, is overly clever and complaly content with
vamping the real stu),

restaurant, at the park or on arPau ey i oiter
r Ay oD L Sctessgor s

ok oy vave.porsndily cerace o ovn posoras, and

Doy warsmited by wods a6 Moch 35 by o avaves. RS

shays, st forvors
ive read this far, you know | have faith i listening. So it
ks sores it o rad, Lisenn b o vy ws rad e
u can “view” 1 if you want but for the wrter,
steing taaches as much of moro. Tt of tering foe s a6

reacing as-
Unlike viewing— watching a movie or gazing a! the elevision—
lstening is not entirel passive. You hiave (0 isten harc; you have

1o inerpret. As a witer, you have to separate and sce the
language, ignoring much in the procoss. So ciose your oyes.
Listen.

n 0ld radio programs, sound effects filed the siknces. Doors
. Keys raited. Cars siarted. Windows broke. Music rose

story, lnked It fo he week before and drew the audience in. bent
*realistc” My mother onca told me abou Fstering o the radio in
the 1940s: My father and | tared at anyting at all. T bookshell.

tered. W lstened so hard that we coud
Soe the stories unfolding.”

old radio_program, a serial drama preferably, st
Prarom P yrset o s e acion e 115 oy et
o e expinan. T oo i simngely o fon Wo ot
‘explain, or describe, every action In short stories. A woman
oloov. o we S0, 316 9oL a1 e Notn ol spod
o ript ng ut it sither. This is @ good
lessonto apply t dialogus too. You caritincluge ever
‘AL times, od radio dialogue ies hard 1o do just that, 1 includo.
‘everyting. What's compeling about the best dalogue you hear on
old radio shows is ho
orew out of last week and poinis out s moving
oversnow il anyans e ey s ekt ot .y
soud B te dico and sy of e W aker a8 » ot

shoted. e anfing bu rslatc. Say or “radio show begins in
ooy o

o Wiborsal Horo n Londont 1ttt | saw e st of
youonhiowt Komor"

W idcted ore? A e A conet A i, Bang!
“The elements of story are in place. Rarely doss the fcion wiiter
e mos s acty Evinrers vy shndd .

10 recognize that. And listening 1o 0id radio, you are
sure 10 nolice these patems, 1o tink of tem perhiaps as clumsy

storyines. Recognize 100 how difficut and imiing the form is. O

bo reprocuced, T e st ary o cay “Hark What e
you doing wih thal gu?* "ve had it

ol recogte % 2 commarcily e o
“The writers are deaiing with two audiences: the national audience
the . who demand that isteners keep listening. I the

dialogue sounds clumsy, you can begin [0 see why. These writers

Time is the wlimate tool for the fiction wrter. 1 ficton, a short
isogie can be soun o cvr pages, by moduaing . A g

didogue can be compressed o & lines, or
ofte ortomean st o tosion bohnd he

omparsrese o erampls
Fictional T



Jenny broke the vase. The key had been hidden there for
ioeks and row tere i was onte ground bteen s ke 2 e
ved o fouchit,
s i an a1 h ot cicon. I couls nesr . foo kg
hough the dust as he chopped.
aid. “Sory” And she tumed back to the window
asifmoting had boen eveled

Radio Treatment
SOUND: A VASE DROPS

HENRY
Jenny, you dropped the vase.

JENNY
Clumsy! I'm sorry.

SOUND: A KEY FALLS TO THE FLOOR

JENNY
‘What's that?

HENRY
It's a key.

JENNY
‘What is it a key to?

HENRY
1 think we both know.

SOUND: CHOPPING

JENNY
Sorry, sorry.

e fictional treatment works better, because so much less is
laid on the ne with every word. The details of the

tone in the fictiora plece. 1 the radio treatment, they merely inch
the piot e along,

So why listen 0 t? nside the greater patern of the whole script
are the smaler patters of drama, and they are entirely iven by
the characters’ words. Listen careluly and youl pick tp on the
sublle elements of diction and syntax partcular 10 a given cultre

ind era. Listen carefully and youl find the potent ine buried in the
‘Geepest melodrama. These words are materal. But concertrate
lory and you are sing the dialogue the way a
reader can in a welliten story. You are crafing @ vision from
words—spoken words here, on the radio—just the way a reader
will caft her vision of your fictional word with words—witen
words, your words. See fhe story. Thals wha you reader is doing
100. You have to pick and choose. Listen to train yoursef 1o k



is dictated by the witer's choice of words.
You have (0 select, ot imilate. You dorit wart your dialogue to

(wel,
sioes it rt s xacty what youwrs, bu en my sioa
0.3 ot of ther
ons, | think you dorit want your fiction (o sot
e lodson wring As s eachr 1 300 s oy 3 oo
me.As s urer 29 izen of e wor 11 gt agaist t a9
much as and as best s tat mean you
eloison and aart
LISTENING TOTV.
i slvision.You ko you do s i, s aer work
the midcle of the ight and there you are grabbing
e ramele, ipping around, thon stig,or srh foaeon, o &
rorun of Got Smart. You side back in the couch, adjust your pilow.
u dorit even glance at u sete in for a whie.
perhaps youe highbrow, you pick your shows wisely, and there.
yousare, watching that stted adaplation of "Brideshead Revisited
ither way, m

B, come on, TV happe
Now get over yuwﬁsn Tl canbe rp, you e Tt
5 fuikbore bad. As

but television is cher | see to0
any sores tat apo o s shape o re of poor televsion,
point isrt that you shoud or shoudnt be watching

vt s ot you do vl o o b weichd 11 you
it an et ot b b vers f st o Wt ety
fcon wters s sure you're

Ask soursell some auestonsabout what yute welcing: What

reamasorcioss T ok eminde pace? The cared
5008 bt f cotorson o ok - S e o i
mintes of a bad show, say The Brady Bunch. Most of te

confict and statemont of a common lesson, usually deiiverod by
one of the parents. Tris sort of shalow dialogue is self-serving,
and Im going fo wam you against it at every tum, This siuffsounds
bad because there's no reason for . I the corfex of o ves, we
e 10 summarize where we siand ata given moment, ven
amomentofension
Tax ti s foht around the comer and 1ve et my
ty medcine alow mo | blase
‘about my fiscal oblgations to the govemmer
Nor do e tend o ofer cear, concise reso\mmns for people, ot
evenfelow Bradys,wihout soms e or et
v o bl o 2 s, v ke
o i et one v Wiy fos aid bt Ao
Bobty, Im s toss {040EZkms vont 50

thsmrgmbeme
ot e ioton o s\mp\y vor do\w Mm ¢

oo Consider what o wiers e L There

Commercal comting: o crodis aro-abou 1 oL, Tme i3 the

{oaual Lok at ancter show, one hat hlds 1o samo bask shape

f Tho Bady Burch  ami g win corn ey rmots
tere are G Fik o wobri

Roseanne,
resen. f covor adon e, it o mitos of o
Bar iches i bet and sighs, O Rose i at e Kichen abe
vih @ magazine. Al some pobt. @ swich s 4 and, for s 3
omen, thy ar e st Py bave loamed, o it fas
changed, or where they wil go rom
e 8 o o dargace eeret b 8 fson e o o
Tink about i On o lision how, te seing maics e
forence. Sacemont of ho. rosaion witin Pl 1o
ot
ts a simple reminder of a theme, of the lesson of the show.
“Thats part of seling the show. n fiction, the "esson” need not be:
Jated; ininih, ]
he story. ktouches every moment n the slory thal precedes it
in el Look at resolutic

in elevision. The moment tself s hardly important. Listen for it fm
tling you't happens in every show, from Matlock o Friends, fror

I Twin Peaks. icti
o e chracers weris o b sed by e et 0 o
romindr 1o the audience and . Wo accupt i as
ol o Tt ioison et makes shows i 30
Foioarns bemer b s 1 o W resclsion o o

ol o Bracy por hups ad aplesaucn

1 seems that in telovision, everything must be stated. The
dialogue must be used at some point as a tool of the wier, e
sponsor, the network, whoever. Bindiold yourself and listen o



television. You wonit need to peek. Action rarely takes the place of

wiords. Gesiure is given over o the aciors, seen as a mere pat of
interpretation. Mearing must become expicit i the fime aliotied.
e rfer st make evntang digesile, s s words n 3
mezsus, formuated serse. T fon wier i o o e
ol s o

Wt from sty o weiion s o ably o
exporerte g seteorson ive studied orary
oo o a g . ek o Dveleme in television may
Soem somehow reffeshing. St you have. s for yoursell

Gt b 14 o o neos.casy

resokons) ad you wil be abl o see wat you st do

g
Bontresh o need o ks o dogi 3o e o o1
closure. For you, he fcion wier, the commercial sn't coming up.
Toro aro fow org spoectus in commorcal i, No
racaues in any 1ol serse of o wor. Tars becaiss
Tion broaks meaning i, s e, saok deted, 18
make the message clearer. When you sit there, bindioided, youl
e amazad atF ikl popl sk ard ow it el sl
ters s T s ransieteinyour rush,

e i i o,
cors. ohen say s et 1 happenes
Jho was that on the phone?" "Tat rock almost Kiled you! O
step closer o the edge and whar").

at mny difrrt momerts f o show, One f th thrgs e

fors must do is alow each ine of dialogue fo have some

Capacy 25 8 P of s, ot a5 expositon, Exposion has a
tho dialog

e andagan
ized Dialogue

sed b sieth sceres, Theresreal p need o his. There are

ip o s wiin sor oy it une o .

.t ara morey ing 6 ampinass wih spt Marment. | 41k &

ot of s e Cames fom ilovsion, wich by rae o
eris of real silence. Movies are difiere

Characer 1 llwed 10 be sl o st Most programs o on
endless string of chatter. When this offect sips inlo a
Glogee, 150y o dsogeo 15 boon Bz eminaeantar

dy Bunch

MaleacMr\seea\o\oYEmd‘fmed e, 1 candum tup

ety ek bcao s b charactrics o 1y it
. here is that each ine has a pL

Dronan of pm cm\lﬂu o bere e it

itan shor eson i resing 5 Tolouns o5l wie
ot of oach g vorn oo i
scsnewmanymme thanaloc
i e ondered 800 -uhon i Starngetg e
Whats that, Bil7” said Liy, ooking up from her
ot et wanonng e S going 1 9o back b

said

Bil” she said,
oure right, Lil. ¥ justa checkup afer al”
Right

s st

stuhat?”
Wel, 1m woried tha she won' toll the docor the whole sory.™
Youmean.."
“Yes, Imean our .. Hstory”
O il ou dor ik she woud 1ok back
Not inentonaly. Sharon is an honesL person. m jst worred
tratsho ght eave someing o

"Wl Lily said, as she looked out the window, "now youe got

ousndme o Mikossl,

You might be asking yousel, Does he think thats good
telvision dialogue? The answer is no. | thnk thats Brady-ized
dialogue in that each character pulks the other along. Every ine of
dialogue invites, virually demands, the next. There s no rhythm or
pace o suprise. s qully of some of the same flaws that bad
teevision writing falls prey to, for whatever reason, good o bad,

and the weakest television movies. Think of the st of ruies

hes the tension forward, it leaves 1o foom for silence, it is
hoauily expository. Every ino in the exchango is a senant 1o plot
and nothing more. There st a drop of character or place. I's

all around it (maybe not a good one, buta story nonetheless), s



is a dialogue that doesn't serve the heart of the story— unless that
heatis a vaull of dim-wited, iroric posturing. Check out the way |
chartthis mess.

“Man,” he wondered aloud, “when (establishes tension)

is Sharon getting home?”

(reminder of name, simple character
establishing activity)

“What’s that, Bill?” said Lily,
looking up from her knitting.

' was just wondering when Sharon
is going to get back,” he said.

“Don’t worry so much, Bill,” she
said. “You'll know soon enough.”

“You're right, Lily. It’s just a
checkup after all.”

“Right.”
“It's just...”
“Just what?”

“Well, 'm worried that she won’t
tell the doctor the whole story.”

“You mean . . ."

(repeats question in case audience
missed it)

(reminds audience of item frame)

(increases tension)

(aimless chatter)
(attempt to increase tension again)
(pointless interruption)

(holding back information from
audience)

(character is a pure sounding board
at this point)



“Yes, I mean our . . . history.” (tension is revealed slightly more)

“Oh, Bill, you don’t think she would (rehash/sounding board to clarify
hold back?” tension)

“Not intentionally. Sharon is an (explanation/exposition)
honest person. I'm just worried that
she might leave something out.”

“Well,” Lily said, as she looked out  (tension shifts slightly to Lily)
the window, “now you've got me
worried.”

“You and me both,” Mike said. (tension has been restated three
times, without being clarified)

There's not much | can do if youike that. That s not how people
Sound. That s the way television sometimes sounds. I it sounds
ke
hatto you more than once a week, m toft (There, 1did give:
ou 8 e ke s sh) Aso, cnt chart o own
racter's dialogue. There are a lot of books on scroeniting

a pupose. That is locksiep thirking. Plain and simple, in any
medium, good dialogue sounds like people taking. They may be
ntensely wity; ey may be eui: they may be a widowed architect

purpose, of directon, and forces an elemert of calculation ino the
characiers. Your calculation, not the

you do chart your dialogue, ik of it as a party tick and
nothing more. People do_ not constan

*deliver” the nextline. Not n fieion,not inIfe. I ficton writing, you

are just mowing down the story or the reader when you engage

ur characters in dialogue that simply serves o propel the plot

lino. Okay, Ive changed my mind again, chart tfyou wari. BULf i

‘Good Television

o like abou television? fve just gone on a harangue.

about bad television, but there are skils you can learm fom
watching television: economy, accommodation and timing.

Economy refers o the necd to be measured and clar, o take

‘gathering in the centrallocation nto a series of indvidual scenes,

sticture of the show. O this show,tag lines are used [0 call up
the same laugh over and over again; it orks (00. The lesson 1o
take nto your fiction wrting i to lear to pinch your language o a
i, ek o ower s 8 b capaeof dorg more
s to accommodatig the needs of the

e e ity shows v et o i,

5 wel 23 ackr the writer's words. Writrs rely on

Some creative fashion. Here, the
elementto take fo your ficton i {0 remind yourselfthat everyhing
‘Goes not have to be done with the spoken word.

Timing is oflen in the hands of the actors, but without the
scripis, there wouid be tors of tiresome improvisation. Good

H
H

g
smal screen. Walch *The Dick Van Dyke Show”. The exchanges.

be helpfl o tape and script ou an exchange or two. Youll be



surprised at how clipped the dialogue seems on the page. Notice
how often people repeat the kst thing they heard. & gels laughs.

in, these are reminders that the wiiler is leaving room for
elivery (accommodation) whill at the same time working witin
the confines of the form (economy

most television witing, you'l see some evidence of one of
v ngood lvsionwrig. ol s00al . Howdo
Yoo ach

e aware of th patte o dilogue. Use repetto

iousion o characer i ofen e e st g eter
merely 1o sting out the laugh. But sometimes

rove patons. of repetion aro wat make o laugh. T

et you don heve fo db. On tision, e
s is aten e bockgoun of e sy Someties e words
opl speak can be th sion Lo e words ﬂehvev lh:mu\ves

vy o et celvary e words st g fogothomitess
about the delve

telvision often begin vith someone aming—coming home from
school, walking nto the Kitchen, reuing rom the grocory store—
or end with someone leaving, folowed by a reaction shol. Again,
these are functons of form. The writer i allowing the story 1o open
atthe momen, eminding the aucience of the new start. s clumsy

9000 sores, A dislogue, e s, doss o eed 0 ke s
from entry

oo loiion, ko goa o, woks o creae varatons
ending dialogues withou. strelching the tex, withou. people

middle of things. Either case is an example of how television
ursaro Wi o keep o caraces ords fom defing
the sense of opening and costre ofstory and scer
EADING MOVIES
whole ot better han elevision? To my mind
et B askig: At agos boter v donds” Same bsic

s i oty ok oot it ot o

ofher hand, the wel-dressed bagel can b a meal,

sugary donu rarely suffces. Eat 100 many donus, you get fat. Eat

too many bagels and you spend al yw fime argung the inane.
agol

e s 506 Qo oo e so e s 0 s hipe
of ficon— coming out of e mouts of

Good vrlg s mproved by good ackor; whareas, bed witng
canltbe masked by the best fforts of a great acior. | have fiends
o are acos ospect i wor. | am amazed by it Bt o
say stragh to thei faces: The wriing s te thing. Or
ian a few screenplays, you start (0 see they are the

tautest, most disciplined pieces of writing in existence. The witer
goes 10 the movies 10 study. Then he reads the movies (o sudy.
some more,

s hard for me to understand why screerplays areritstudied as
mn Hersre. €5 as i e actofcrsatng the move, of putng i

o commisson, Read o bes sscarrs of b certey

—Midred Pierce, Chinatow, Sleep, Citizen Kane
ok s o e,k ot ones. o e o ks st
makes them so diferent in value from great ficion. Many of the

their carcers wriing movies. Wikiam Faukner,  Sherwood

Anderson, Doroly Parke, Lian Helman wioi trem Today

witors such as Pau Auster are doing somo of thei bost work in
nd

witers frs. So what are you? Too good for that lower form? Hey.

Powerhouse though. No story as of yet) So if you havertt already,
you should read a movie. Not see a movie. Not

Read ore.
And screerplays aro hellacious things, designed 1o suggest

won which the aclor (another designated reader) creales
character, Look at that—suggestion, imagination, minmalism and
character, That st is ight up the good fiction wiiers dialogue
ally,

‘What to Expect When You Read a Movie




each. Look, preferably, for a movie like The Player, which was
adsted by Mcree Tokin fom v 1w, A Yol
g, ty to in key questons: How does

Povelst would? What does the exta atienon (o scenic detal o

poltof g, st st ntarsiton o srserl
xamine a key scene from Tokin's The Player, we begin

o see some answers. The Player s the story of Grifin Mil, a top
st omcuhe sugging o s s o I o ol move
business. s his Job 1o decide which movies gt made and which

Gonfor His s, He 1 rvie by th wters o it s
athm oughout o day and emied by ose aroud him. he

imad romi s adak saroric ok at po
e o1 Holwod v A e st o e oy M s
ooy s pocanss borh & ek e, GGt

in dange g
Job, s standing in the industry, Mil feels threatenad by the

migh be behind the mysterious messages. From the dozens of
possibiiies, ho settes on David

Kahano, with whom he canceled an appoirment and never

made 2 ﬁoHuwﬂD call. He goes [0 get a look at Kahane, whose

ater in Pasadena. Kahare

1o Simiond 1 somantat restared el M s vacked

‘down atter all these morihs. He agrees o have a rink with Millat

Tro isogoo bow is aken fomthe cone in o ba. i
inorosing & compars 1o novlists toatmant of s scone and
the smaerwnlsfs‘ Peicuar becauss i e cass e o aro
one inthe same: Mi

o Jpa? sked Kahane

No.ackaly- Why acial
lived there for a year. | was a foreign exchange student when |

When the wairess brought the drinks, Grifin reached for his
oot for ol o ot card o Kahare ok

rerous o he wasrit
kg 1o money yorHo fiied i No walol o0 pod
Katane hacit rofced he aviwerd gesis. Kehare dark s
beer and watched the room. Grifin coudn' tel if Kahane ako
Knew tht Grifin had forgotien the story. Was he tirking, Why did
lot this stranger tell me my s best story wassit worth witing
a im.

"ou caled my home at seven o'cock. You coudn' have seen
the whole movie. You came to the theater looking for me. | caled
e whan 36t ho heato: gt 14 sty e, bt
o let my
ool Wt you G
pologizi
Foranat? Abyour ity movies7 sid1d gatbeck o you"
1 believed everyone in Hollywood who says that, Id be

read that comparatie scene ffom the movie. Noli
Giforoncas i Saing o poce: Bt PoRGo oo how TR hfer
the tension is when ifs revealed that Grifin does ot remember

KAHANE You ever been o Japan?
GRFFIN
Yeah o, on bcaionscut i Stephen... Spibors

1ived her g yar Seneararoad
GREEN Gt i, wih d doe pat.
AHANE
ik about 5 o T rver oot
SRIFR vou s it bt
KAHANE | did. Dorttyou remember?
GRFFN
What? The dinks arve.
KAHANE



o e,

gose o lapan Tha wes my pich. The one you vere
woposedo getback o
GRIFFIN s confused.
KAHANE

Youdoritremember, do you?
is over. GRIFFIN applauds brefly.
‘GRIFFIN Of course, | omembr.

KAHANE You nover got back o me.

GRFFIN
isten, | was an asshole, al ight? K comes with the job.
com. sl am- o 1o sy 1 st v i o T

make it p 10 you, thats what fm here for. m goma give you a
deal, David. fm not going to guarartee Ml make the movie, but fm
‘gonna give you a shot. Lets just stop all this posicard shit. all
ight? Im here to say hat [wioud ke o start over. Friends?
GRIFFIN offers him his hand, but KAHANE doesn't shake.

withoutsaying a vor.
\NE Fuck you, Mil. Youre a lar
‘GRIFFIN Youe stepping over the e, Daid.
KAANE
You dic 0 The Bicycle Thief You came
In e minaes bolos h s andod Vo reaty 15600 ovr
my feet. Whatd you do, call my house? Speak (0 the ice queen?
Youd iike her, Mil. She's a ot ke you. Al heart. You'e on my st
palandrehgsgoing o har
INE gets up and
KaHANE e ouin et ol aste
KAHANE loaves

E
6 soresiss o compare tho e allouts g 0 0o

e v lscone A heoen e oot of b o
he Playeris a good book and a five movie. You decide which
you like better. My point here is that as a wier, you shoud be

Y. iogue i, e ssuesmight bepace, ooy
tension and

T i sept vorks faster.Ebigs he o mooting 1l
il vitinshtoon charges, The roves idogu mig seem

more langudy paced,but ony by comparison, Trers, it akes
roe pages baors Kahane raveals s o a vk ot
o e me ooy 1 506 of ot B el .t

“movie-hink' pages equal mindes (iterall one page of

1o amedro s ssabished in th second ne; Kabare i

i e e i e
ke, lon wib o driogos o pecedes 1 5 5 wole
statement of Grifin's intent) fve been saying al along that

good screenpiay is imvaluable in showing the ficton witor
modes for dealing wih ssues of exposition

the bt in much th same st of oxctarge (G apobay
Kahane's angry retor) as th screenplay's reat
i ors proe s leanon e et e coos, v Gtwrfs

cler is revealed consisterty througho, in
asides nwhich i synpaties, hs anger I ms foars and hs mm
are brought info piay). Very lie of e

g e key less—to o ol g s Fom
Kahane—nseds lo be stated by the characters themselves. To my
ming, tis is what makes ficéon the superior form. We are able,

from the book, 1o see Gifin as arrogar, but confused;
somouta mean, bt able. Ho i 2 comple charcir o
contradicton, sinuggiing inemally—ino sort that doosn' populate
T Saoars o ey o T Hewbines wh s b

in. His success is a matter of is work, the director's
work, the cinematogra-pher, the editor, the lighiing man, the
wardiobe guy, the actors aroud him and dozens of ofhers. My

point here is not that s beter or worse; its more like the words
ook b s wigh o oy o i el T v

e ablaton of e characers words s wholy iferet n H
movie than it s in ficon. They shouid not be aped bindly, b
St rad ant, wien appepra. aomred it oy 30
el

Aas moeaRs

one eople: actors, directors, ediors,
o, are Tk sbot vou hoy wok They a1 e 4
colony of ans. Thats how they work. Anis—imilless in their
numbers, each performing  task for the benefit of the colory,



et around o canerahy iorers quaon Now, I i ans
generaly indifierent queen. Now, | adire:
qvnuy Samg gorar s e

Pserigtne

5 porats s scosystom
s ith movie people. They are everywhere

and o cues s o craian . B Temerer. teion

and screen wiers allke: You are the witer, You are the.

e Yoo vtk o vou el rees isrces. Sears are

mesy and dangorus, Saars are scan You see many s

They—p t—they are ants. To them, whal a

oot s sty i, g oy 0o oat 8 bears scat

Sears o igger storgor eyt awesome o s (mtspt

1o the tumels are wide enough. They tend to be rich s,
Ame Bm k.

iy e recorder
o o you_ St tosdn. oaeh ot diigon. i o
Pome" kind o ot set anything up. Not circumsiance. Not

forsion Not satin L th diogs do o vor. Each oo
shoud be pretending you are in a televisior Find
el Deer 6 e, Ht b prc nee. 1 0 ohr e,
speak quickly. Dorit hesitate. ¥ you give yoursel five minutes, can
Fso, c Make

the improvisation move toward the tension as fast as possible. I
you are able [0 get o the fension faster, then work to compress it
inwhich you were searching
out a plot e, 10 the last version, in which the piot e was
ropeig h cislogue. Type o, i s o bty
s e toion and corfc are bogh to bar

more qmcw.n e rolvers
. ickor and am on o box! Watch one chanpelurl

umr one intligible sentence. Wile that down. Now, before

You gel o the show, change chamels and listen again. Pick up
Inother ino. Cick agan il url you have lan separse
sontences fom ten separate channals. Now e

¥ you
e e, put e sy !orawesk o wo,ul you arnt coa
channel, Then take the fist and. using

s ar, St e youcsterd, Stip sway e orgna
use the line as a staring poin 1o bull

makes the words sound ike someone speaking. Remember, one
s svntng.
ffom one of your favorite movies. Without
mad\r\g Ihe o Tom s oy ek w10 e
minute secton flom one of you favorite movies as a piece of
Teso, Ko ol Ty 1w Gown what oot of e horacers
say. Now siart writing a mini-scene, ranslating the fim into short
fcon Ty to make your wriing work the same way the movie
does, pat s ot aciev o comparabl o, o same
effocts. Create the seting, set up the circumsiance, show the
harscars o you el spproprt, Now, st
15,81 n e ornal moe dialogue. Use as much of it as
possie.Stow 1 3 readr when ishod,asing i b mar
dialogue seems contrived
aking h haracirs sk In coinGing vices. When hished,
Jook at e lferncas yu eve cresied. Thass gaps betveen
forms. i of the matter comes 1o watching
e 203 eomotir Ty i wih aision oe v oy
bt e geps ars numouribi,
4. Blindfold yourself and listen to a good movie, for example
Ghindon, i P orarngn Up Bty Koo s padn
< you fsten, and mark the number of imes you hear a
o of Glogs ot sppear o be oy eoosion Rowdove
same thing vith a bad movie (do | have fo make
Raro?). What o you fnd? D et movies 1ss loss. Iwuswn'y
dlalogue? 1 whal ways? Use specific ines as examples. N
read a story and keep the same count. As you isten (0 a movie,
thing

2 good story. Make the same sors of comparisons as you did in
tho first half of this exerciso. Tako nole of how rarcly a charactor
st apesk i fcon snd howofen ey o peak n s, Ts
is another gap you must sesk to unders



SEVEN

USING DIALOGUE
TO CREATE STORIES

Youve baen at the compuer or hours, and itall sounds like the

place, and your usual feel for where a character comes from, of s
identiy,is just plain missing. Allwiers have been there. You'e
baon thore,or i a place like it Tho soluon: You waitfor the noxt
g you aar. Leam s Qi put i your g of k. Use
dialogue as a tigger for store

g0 back 1y d acwcs frst. Lison. Dort tak. Lison |
Jouve trained yourself 1 be a conscios lisener, amost any ine
of overheard dialogue can make a stating point. | am siting here

atmy computst: |know s romert e s 10:34 e

Downs two sons are taking with their mom. | can hear

snalrm< o s oy sy My odor son ol st mgm and hurt s
m. i st sore and he's going in for an X ray this afernoon.

Some ol fiends e coming 0 360 s oday, st ot e oy
is taking nonsiop, tense about the am (as he broke it once
sy and gy Sboi g b mis ou e Vet As |

said, | can only hear snatches of what they say. So | deci
crowd lmm 2 it 1 e g of o S, 1 am rocording
whatever

' ot good?
When are they cor
A e ey oy s

ro tan part of o siory. Ramember o ok o e ol

togive

teysonie page, ey shos become stgestars Orce bey
S o0 Bings you et soen bl Sroumeiance,place
i parson e exgans.tease e i

Pick s I Vit han nd aach 1. andous i
yesrokd and I seems prt exlanbi.  coud b 8 “Whe

ek a7 i of 1y, e or et vcaton e,

Ino of dalegue, at Ine of delogu sraud bo trow ot
f suggestion. What if the line "When?
mouih of a doctor, sianding in a
bngmy ® hanzw Or what i it were shouted toward you by an
on down a dark alley? O
ra rores g o lsrer, How am g
hs? 1 oraby g around (o crrent paces wheo th



place. & doesit matier which way these are atiached. The key is

ind places, (0 lead you to stories. Find the words that hold an

these words. O work loward them In an existing siory. Fil tho
bl spaces i e a0 s il rgpens, L e charcer
w direction and pick
O all o nas fom the above I, s are he ones ha fm
faiy ntorested in.
ot our table.
No maney. No morey.
Make sure Anna knows:
K. ATYg bt Wy ik aschoftem sugests
another characer. Each of them siands as a piece of a
Convrsaton wherods sher 10 (i o -Swimets o Bekod
polatoes. | dort fike them”) could be the frst words of a
monologue. They're fine. You may like them better. Al lies are
900d if you can use them. Bu for me, the best idea s (0 pul the
words toward anather person, 1o implicato and ignite a human
circumstance. So | gravitate toward the lies where another
person has just spoken or seems to be caled on for response.
Once isolated, | end o vrite these words by hand on an index
card. I tapo that card 10 the top of my computer so | see it each

the day. using it o wite down phone umbers and shopping lists
50 I pul the card out at many difierent fmes, in many differer

ntexs. Either of hese works for me. The compuer thing works
because then | start up with th line working thvough my mind. Im a
big belever in manias. Say the words again and again. S0 you
an hear them without saying them. Frarkl this is part of isoiaing
he words from their orginal source. In this exercise, afer | ake
the words from my son (or whomever). |y o forget he said them.
solate. Remember words. You are croating the space, e corlext
around ther

fyoue realy groping 1o find characer,brainstorming is aiways.
 good idea. Wite the words on one side of an index card. Read
the to yourselt. Tum the card over and write down the frst thing
that comes to mi

On the front of the card: On the back of the card:
“It’s not our table.” Restaurant

Fairy mundane. But a decent start. Do it again, tinking of a
new circumstance. Then again. b each case, make the detal
more specific, more contextualized. Yel, remember (o make each
the start of a new story. Things may ciash. Dorit wory, youl be
oing lts of crossing out You can worl on consistency fater You

orking as fast s you can here, ning [0 surprise youselfwith

On the front of the card:  On the back of the card:

“It’s not our table.” Restaurant—outside a trailer—hot
night—sticky tablecloth—Jan—
moving to a new town—Salt Lake
City—a Vietnamese restaurant—a
stunning waitress—a monk—

Wy these deails? Why these names? Well ifs a brainsiorm.

Pow circumstance, and | was struck by the idea of a person
stealing a table rom infont of a taler | doritknow why. |tk the.
line itself—"Ifs not our table”—suggesis a waming, Sounds a note:
of cauton. There's no el good reason for ether ine, but now they.



or

Then, as | rged you [0, I tied to get more specific. | chose Jan,

bacause, fariy, | st waiched a movie staring the 70 heartfvoh
Just

 word, a sound. The next ines come from tying to restart
the restaurant story. They grow more ied to a partcular adhenture
1had with my brother when visited im in Salt Lake Gity. Noting
lous. But when look back at the lst ow,
thirk | begin o see the shape of a single naratie ot
ing concrete yet. But have an opening scen, a seting,
ahintoftension.
m pot sure where the mork coud be used (Ihough I not sure
e couldnt be used), but if | were working this brainstom info a
tory, 1 woud feel free 1o cross out the monk detal i t made me.
fool I was siretching things, pushing tho rarrative towar int
of absurdity. Cross oul. Leave st behind. Never et an exercise
lke this stymie you. Never et any hint stand in your way. | it icit
i then, it wasi the hintfor you, or It was a crappy exercise.

elsewhere. Frankl, | hope thats not happening here. fm hoping
m giving you ways around the "blocks” that sometimes come our
wiay.Im ot st generating work here eithe. | do tis stk works
forme.

Now brainstorming is wonderfu stufl. The best stores in the
wiord probably e inside a wier's nofes. But they don't mean
much trless they get nio a siory tha gels read. So donft do too
much of this. Try it two or hree imes a day. Just be quick and
increasingly precise. Alow you imaginatve field of vision to

e yoursel o work

" them
‘Again, the point here is not o be a simple fecorder of the work.
cordings as points of depariure. You are

airing your imagination to use the mundane, general ignored
details of everyday e and cast them inlo new frames. lynore,

image. ¥ somatfing is powerful in @ given circumsiance—say e
St of o desrin e ary momeg e dge of  go corve—
ke it more poweid b ignoring il orcunstance and
Lsing o mage somewnere ase, by soaing and romersng
magina tho Goar at an tersocion i 1 ciy e oary moming
fous. P dortths o fa i e st e of
the_moming_approach. o images are
e, Dot movari. ke b same g it aeren. o,
Isolate, reinvert, expand. Thoy can trigger stories. The tick s not

of you, but to allow them to help you see new possibilies in the
stoies right i font of you.

DISCOVERING TENSION
Are ary words good erough? o ef vords 1ok a siony?
ey, B outs s e s o st sors

In vy word you e, Yoo o prbatly 2

e some. bl Th rot o1 sk ek back 1w
e sald fom the star. You have o ignore. You have to isolete. Put
o tha word o, Sash and bum. Cut o un Whataver. Juet got

But what happens when you ike  word o a e and you dorit

thina fne or the scen that sumounds it? There are a
Rebercrvays 1 gt sared

another voce: Lts sppose youe staring it 3 ine
from my son's ite ramble, say. "I not having orange juice.” The

S0 .t win s s paski 1 b s
armver g it ofvew, Wl my shcens
* characors by ongegng Do,
ey 1ol et s Genloping a . 1 cungr. b oot
‘opposite. K developing the trih, discovering t, or ucovering it
So ask questions of your characier. Be obvious or a whik.
Remember you'l be crossing tings out
m tting orang i

lmnsﬂwsmmsc
s wrong vith your stomachi?
v 2 sereiivg oo

Sinco wher?
Since forever. Since | can remember. Since Iwas a kid

fiberavp——



Elsewhere in the book, | talk about the direction of dialogue,
‘about patiers of evasion and quesiioning. The idea here is
' conscious of patiems. Simply hear voices, usi

oloo s sl er, Remanberyou rant repig icas o
much as coaxing them forward, asking then 1o bring their stories
along for the ide. My hinking is that you shoud by it several times,
shooting for a difierent tone In each version. I tho above bt |am
tring to ind the tension. There's no partcuar direction. The tone

Taify neuira, but prodding. ! 1y
0.2 somewhat angry one, the ytom and pace sht quckly.

" oot v orange o,

w

2Why?
1:Ihave a sensitve stomach
2:Comeon.
1: What?
2 Justeutit
Gt ot it doyoumear?
whining.
1: Whining? Are you saying Im a w
2 Yougol Youts st o aterion
1: Mear
2 Neaningnoving
1: Tras ol e.
2 Geta oo an st Youcantrep el
ettt ny
 Somach o o it orange
i, don ik -t v do pve o 1o el bty
insides. We're all a ftle sick of hearing about your guts all tie
time.

1: Allwas saying
2 1know. 1 know. No,
e, wiin hose mibto maqu‘ you e b resist
o trge 10 e ha enire Sioy wih the words of o characier
Vhen yours uing ono chartr Sl o 1 50 shwy rainor
than as an autonomous voice, that's when you o back and

er too that adding fension does not always beof up
dsiogue "Some of e bes dagus in he ward 15 somenhat
imless, yet is more artuly reveaiing, partcuarly of the dynarmic
etueen Craracors, an any exposiion coud ope 1 6. Eary

ey el Forueed. we et 9 books proagons,
Francis Phelan, an exbasebal player and
veicger oo 1050 1 e Nenesst T ook i e

h tho fam

Jeft befind years before, afer he was fesponsible or the dealh of

s infant son. n the st pages of e book, before any of tis has

boon roeod, Franci and s sidokic, Rud e atal

appears 10 be a fairy aimiess oxchange as they walk by a
some of Francs a5 buted.§ stars afer

*Imean daily,” Rudy said. "Every day."

s only. 1 as Im concerned,” Francis said

ot what youoan. That wor ot o

¢

otk h covard word Whatr yousayi about conerd?”
A coward. Hell cower up. You know what a coward is? He'l

that word | donit know. Francis Is no coward. Hell ight
unybudy s, youkoow vt B

that works in two ways. First iime

between these two men, alows them o hone in on Francis'

the
book fom my summan above s posste o seo e Faring
i has for @ man about fo revist his
s SH koop in it o begn wih a paragraphof
Francis ying s ragged shoe and ends when they tum the corer.
s a faify selfcontained scene, seemingly a ramble and itle
more, an yoi s h ost of e novol grows, ol diguo—in
sin.
it Toro dooa ot st s comerton A peni
i, many readers would say they missed that moment entirely




appearing early (page 11) in a 220-pls-page novel. The

deas in play within the confict. The tension is planly there for tie
wiiter, s also driving Francis, who's fearfl of what he'l conont
upon hisretum. St akenin the full profe of the novel, set against
o many comersatons hose mon havo, tappoars  be nohing
buta conversation betwoen two longtime tavelers. And that s the
way it shoud be.
FRAMING TENSION
o mater bow oo you b o b o are il some
i st
iy el approacing 81, iross | ik of a, wen
Gone well as a pleastre both o read and wite. | have one friend
who hates witing dialogue. ! takes her days on end to write one
2999 o tho s She avids by ksepng ber characirsride
talking. St the dialogue she

Prodacos s avays g o
"y St yors a0 who abays starad
stores wih an argument between two characters. He began with

gt and e oo in e e The
characters continually eluded him. When
e ince . oo cako o o a dei 14 1o i s ook

around,
T ating i ses Thyim in 5 i thster” b

: Thywerevatctng Yert 7"

e v o st rabis. Josts, e
forgeting e comeraston atrly”

| wasrit forget ‘comersation. | was encouraging him

o o e conreston ek im to use hs own

pericdarqurks 3 o wrier (i cked & good se780 f fow

umens, his abilty (o start a story with an

sment o . fom ere. ieas o maing o an
Srgumot at 1o ond of  sioy) and movo Fom those ot

toward things he hadrt considered. Frankly, my advice was 1o gt

ih o ] of o, sarirghy o, s o b e, o

) o s00 &g worg vihbelng vague abou deals of
sting, Bk e s sbout e abos. Tt dtall sl makes me
i e haster, o Honds rs whispering o one anather.
Wratamspposed o do? mata oss
meane shushed them from thvee rows behind. Candy tumed

with your ki
“Thats jst

she whi
resaTats e point”

Soning 5oup o man sho loved. “Jesus,” o said.
I.ookﬁgooﬂ Candy saic

Gomd s ra kptoroes n e
L dort ko wat b comersstn s oot thre, and its

i sy Vo e man s o Irough a e,y

s Kids are in some vouble wih the law or he owes money o

someone dargers | cose b o sbout o s o re of

rotebooks. I was somelhing | overheard on television
ol 1o th opof 2

blank. "Dont let tham mess with your Kids.” 1 just iked the

Sdeolt {toush ad tken  rom & Soopy Wleusion mevie). 1

e vt s o v O couss
Yo on h k. sts af e maried soone 1 bacores 4
for

onis ten)

Dislogue Rea

B4t o paricr iecion of this dlogs s shae. The
comersaton 1 ot patedary oowsd. | eachs, boh 1o e

ot at rand and . o n e srven ot of o
Thats ife. Rarely are hings as focusod as we tink. The detailof
the movie is S0 pecular it helps to puncluate the conversaion. f |
had said they were walching Yert, it wo

diflerent_ketle of fish. R coud work. Exterior detail is &
contributon on the part of narative fo dialogue, i reveals the
comection between these two lements of fictor. Even as you

u shoul
the story along. Ks one job, comected by many mutualy driven




tasks thar
one direction, al at once.

The way | siard that dialogue s different from the way my
fifend started his all tose years ago. | ook a detall rom the world
srund me (he, move). sdded o i (he sou) ard et b
comersoton vk a1 1 e argnrtwi be sty

st vt b o o setig o
ot argumsnl s ot ot eI, o o SHanG

T outs S 1o mo when oot e

chap on e sieel. kmping slog,craggig 2 shopping bag l of
e sole and o ek, Thers 0 o b o sy e

ntre mdme S aanen o o o, ok Dt
ihaps you see paterns in your ffe—the.
Chidren 3t the beach. e birds n yor backyard, 2 of em
mood stikes you. Maybe you trow a e down
where it warts 1o go. | doesrit mater. The tick is 0 be.
Selfconscios about what viorks for you. Know your quirs.
UNEXPECTED TURNS
T craplr s been sbout using diegie b ead you 0
stoes, This book s foosed on e o e

arly and
o aracrs, o v pachcal i G st yos 1
rew places
iember the false tiangle from chapter fou? There we
m«mmma between the primary awdience and the
uderc, 8 vas Alsiols who st proposed tat of dramato
Galoge s b aabences, o ach e of disogue

This s an idea thats protty inttve for any writer. The primary
audience is the person being spoken 1o, the person o whom the
o

between the witer and the secondary audience is probably the
st sasly udersiood, We i because we read. Witn 3
story. things happen, words are spoken, for the benefi of the
Teader. Whan done wl, these mechanisms blend 1o e Siory

m not going to biather on and on about Avistote. You should be.
Get busy

hirg audienco. Nobody's going o be citng Chiarela in two
thousand years (1 am ciearly more of a Roman than a Greek, by
el gore) bt amsogesieg bt b i, secone 2
L
o voue e Wi procoss of wvhmg, vecoms on asionce
to you characters. Most people dor s casly o e dea
i comerssion i e crocirs, ok e o
oot e eraracios

when they speak; he speaks trough his characters (o other

cters. Now m asking you to listen o them. Let therm rambe.
Letthem take you o unexpecied places.

corest Satuith 2 vord. Dor st piace, St wiha word
Don't start with a corfic, A word! Say the word. Hear the wor.
Now you are audience to yoursel

think and hear and see and you'l sart 0 be able {0 form a confext
and circumstance tat is suprising, even [ you, the one who

youpces. e crrscers il ou s, Somatmes o can
it back and fisten 0 your characters. Dorit expect much. They
But

they may show you things you've only alf-known al your If.
XERCES

Reframe. Choose one of your existing

ot S i o 5 bt oned exciange, shmnaing. o

original scene. Now ask someare 1o create a list of fve concrete

etals from the word. Tl him 1o vary the list. He might it al the

ose doat n Yourmay e o reshape e ocaton, b

e, but work within your orgiral dialogue as
i o5 possie ot s A& you procesd, o e s
1o react o these new elemenis. Characiers might pause in new.
Spots, be more wiling (o reveal what they are after or be more



circumspect, depending on how they react. Let the details into the

ks place i  inck s and move o an ffo kg by
simply listing fivedetals_from

Somcaper Crabongs yasselChobss o ks of deal. hom
allsors of places.

1 try o Use each as a group, and avoid chaosing five flems
msre\y bcatso ey o easlycomeced
s distwater a paper cut cows lowing chewing

s
noid dog a siren
a blacklight poster the nfrstate McDonaki's
anisland
Vo Klss 0 s boot 1 s s  phone g
2. Take one or several lines of overheard dialogue and,
changing the context and spe
pemane ey St pere Open the story wih those words.
i o hre, s adingdea A e A
Tirk of aach sentr art of
focsingyourvison At nd of o st paragraph, fyou dor
start again. Same opening e, different speaker,

o ol Ty it e e e e, Erans vhot b
Pappenad wihin the process of stating four fmes. Which is most
succossful? Least? Which is furthest from tho dialoguo tiggor?
This exercise can oflen cue you in on new ways (0 start longer
pieces.

EIGHT

NUTS AND BOLTS

s whentcomes i dilove Tt .2 e
elements about witing dialogue tat are
Goemed by o snch s punctuation; and ofher tings, for
Sample yar o of adhete s present parioples, o
o o i you ks e s own
and-fast s,
Where do you go with your questions, especialy the onos that
may seem sill, about dialogue form and format? In s chapter,
1 find answers to some questions you have asked, and others
for qustons youreverknow Fad been posed. Some of i s
s help you set up a fow
s o o own o ey ok apat s o miseneepion:

iter comes up with whan writing dialogue.
‘ON DIALOGUE TAGS

There are several ways o say "she said” She barked,
belowed, shouted, screamed, whined, worried, wailed and

bagged, pleadad and pondered. She posited, questioned, spa,
g, e, snckred, o, ered e, gaspc.
o, pbvered and ke he pronoic

e, oo

iy e doma b o s, ho s

New writers tend to lose fath n the word "said.” They thirk they.
s IL My st iece of ccs ere i 0 ot vory about
Use your dislogue tags and nothing else. Concentrate
e words your characirs sa and th way ey say e, Your

Sl if youre worred about using "sai \ thats
oo, o amall wr. o i he cose o 3 o
dialogue, It migh be used dozens of tmes. From the very start of
ourlves as wiers, we are tained not o repeat. | used [0 have

o raord ot epeted verds on o papers—fcising
on unnecessary words such as “very” and "was" and “realy’—so
ot wo wers ot i wvh ochmlFlos e o paper 1wk

in frontof
rough f ono th Inceum. Topeating is a2y he sai. "Tho
mark of a witer who doesritcare.”



imitiedly, there is some problem 1 using the word “said" over
and over. Eding yoursef s you vork, valcin for repetion
rying co—iruso ol o iscriaues o
onghonny yo pose. felon and roricion ik he word
el epsateh onen aneugh becomes, nal. & boat  h puse
of o language. gty shr rpicio iaogue, e puse
Jming. The dialogue is fatened
iy sraghrapotionol howors

Soina dialogue thats flat, you'e in a real double bind. b that
sorst ord"sa” s pobably a e fag goingup

that pmhllms st lsoere. ook ai o diaoge

Hesorre said
Didyoutave 3 good day? she sid
swoda:t
“Good”
Sk, A s of sl is oy part of o eason iy
tor spols i o ook e isussed ininaing arsion o
dialogue. Here most of the dialogue tags are unnacessary, bul
amoa of ongineering can make o Gk work. Romcwe ol
the “saids” from the dialogue tags and it gets no better. s ust
tensioriess jabber.
roblem, as with most lousy dialogue, exist in the viords
poken by th charaiar and n the vl o tansion betusen e
So remember your frst obligation the characier's

" et abwt a diaoge s l of ension? Wha f v vords

are coming out right and you want 0 find a way to ease yourself
"said's? Read 3

pending

s Chiistmas money on a boa consictor. He arives afer having

been in a fairy serious car accident, and fis concen is that fis

snake, fdden fom s wife ina large box, has been rured.
“You'e re

. Iboghta ke i
" she said. You bought a snake

Said. "I bough the snake from A

o G Somine $90. 14 . s ¥ou S 8

oo wmere\‘

e o o sh sid. “Trow 1
Wl vl st socona” s
“eitout"shes:
L said
'Vuucanldu dots ho ety o
o pais 1 ot hee. The e of sald Is not
dialogue moves forward because of the

dogo ags s i iy of the dialogue tags
iroa i o i of nan. (T 1 bes sh 0
) Dislogue tags can and should be buried in the middle
.xmg lnesfan nividl caracier
G DIALC

OGUE TAGS
T vy il el You'ako s of e and o
momert of ratural pause. of pause include natiral
P oy unchaten Look o commnas
periods, for momenis when the character stutters or gropes for
words, or for a moment when the two characters are inferupted.
Atthat point, inserta tag. The key s by

pa
o pacoment of o g lge st th” movemer

3 Srg mece o alogue soken by ore character

Looklor spot 1 bury a iogue tag

Tve been iving a double If for years. My

Ui bt boon 5 sers o b Socons, - v v 10
nge."

Picking a point (o bury a diaiogue tag here is fairy casy.

for the a
“Ebl. (1) rstsed. () e been ling 3 doule e or
years. My i has boen a series of bad decisions, (3) and o

1 (Elle.” she said
the reader before a fairy long expression o sentiment. \What

restes qute  fretsfec (MY s as boen 3 seris of bad
decisions,” she row fm tning to_change.),
ooy e e spoaker Harel’ s nfcatng. e



pracement of e tag "sal

¥wa retum to the notion of "said” and how much is oo much, i
shoud be et vt buyng digue e 15 3 vy s ke
*said's” less obtusive and repetiious. When done right
dsogue doss ol med ko won_charging “said
*responded or "screamed” or “whispered.
aloron 10 hamaahes, and 10t witer, rahr han the scene
Using s keeps th reaer ocsed on e chackers yords
rater tan th wrtes clmess, My s i o sick o “sal”
unilyou get the tone and movement gt

SaVARIATION: ALTERNATVES T6'sHE SaD" O “HE

therefore alters the meaning of the

S oy st ki, made ik oyl ik
ot oA e i dhan dloqn. | Hrod b oo
short
say. 25 pages, there might be five (0 seven sizable

dialogues. That meant lorly had fo “repeat’ the word A eor
six times. Like all nes about writing, it was sor
from and then, when the me was right, abandon.

Fol meant that | would have 10 vary the words |
used in dialogue tags. Consider tis snakein-e-box dialogue
S5 s Yme 2 sl of bl Lt . s e word

ne where possible. These
ovta, I sanaion, Swed o, ot of oy s o
shiftand grow.

“Youre red;” Jeanine said when | walked in he aparimert,
s shng aroud g box ared FRAGLE EGGS,
*A snake.” | huffed. "l bought a snake.” The huge box shited in

myxrms

a snake?" she sneered, tuming a page
ragaine. o b o swke Ko $h vt s 1 ot 0
hear hersof.
*From Andy ..." | paused. The botiom of the box was wet My

s in the boxl You brought a
snake in herel” She was screaming now, ising from the.

Ee o Do ane . ko i o wipd it e
agaze, g mo ou ovar e sushine
inged. The snake sid forward in the box."Just a

‘Ge\lluuﬂ‘ e
Sotom of e m sagged, and | grabbed for it “Dont ht

ol shoaed
oo comias s sh Hssed. ot nmy house
Abatpor o' hnx o an e srake, soaked n s ownune
1y

pipe. Iwngmammmsdsad
Ny God” she moaned " srake. Yo rely dd birg in &

mm emanber s o wih fndnose, sty becase I

fuiefidtisiniiodadiodr i beerielonrd
a5 | only allowed myself the one instance. | ften held orio it il |
coud ot s00 anater way Hoding of on wsing “said o 3

g o ot bk simpy charging"saic b 8 descrpive o S
“mumured or "chorled.* | started to find ways to make

1t e ong sce abardaned th e, and | s a5 qucky
leao beind whn t comes o teacirg,n e abow o
o o was randeding mo by tho midd of ha passage. T
flec s s b th eadarbaoor o s and o rar,
rather than between the two people. Had | been able o use 2 fow
more "saids,” | coud have leaned on the words a bit more,
pushed my sense of their voices more. f the
characters are charged and chosen, they don' need the holp of
a descrpive dialogue
it folows is that same dialogue wiiten withoul any

88l it oy of o comersaonand e s ofgeshre
s the work in many cases.
e o Joanihe said whonwalked in o aparimerd,my
‘arms siung around the huge box marked FRAGLE: EGG
‘Asnake." | said, "I bought @ snake." The huge box shified in my

- " She sneered a bit,
her magazine. You bought a snake” Now she was saying il st o
hear hersel.




bough tho ke fom Andye e weL Wy new nake.
“Tbougrtbe snak from A
ot s in the ot You brught a snake nherr” She
s Sersaning now neig o - cove, arming reset by
oling the magazine.
from her."No, o,
2Fs i o box” o decrec. | krow 2 Sho siped it o
magazine, herding me out tovard ¢
“Wai, vait” The e 82 o i . st second”

“The bottom of e box sagged, and | grabbed for it “Dont ht
met”said. "Dont”

‘She hissed at me. “You carit do tis. Not in my house.” At that

oir, the box tore and the snake, soaked in its own urine and
Tocd, tumpad oro doanine's whte arpel ke & mgo, Toshy
pipe. | saw right away it was dead

God.”she sald, "a snake. You realy did bring ina snake.

s version of the dialogue, action replaces a dislogue tag (']
trmed fom her. No, no), a descriptive tag is tmed ino an
aciive verb (she hissed” is ransformed info “She hissed at me.").

emphasis (‘doclared” is used © captro o
pronouncement and suely). Also we see points whero it is
obyious who is speaking even when 0 dialogue tag at all
(Get it are all variatios, designed

reader listering 1o the diaiogue and walching the presen acton.
e replaced descriptive tags because | fol they were tonally
distuptive and distancing.

‘When to Use Descri

Okay; now e taked about when ot 10 use descrpiive tags.
But they carit be igrored entiely, right? So when do you use
them? As you know, il say rarely. But when you do use them, be:

can hear some hint of e tone you are shooting for in the tag itsel,
before the words are atached. Look at the st | gave you al the
beginring of this section. il reproduce it here in columns. Pick any

barked bellowed shouted screamed

whined worried wailed waffled

moaned whispered whimpered protested

cackled cooed coaxed yelled

stammered stuttered chortled coughed
blared bleated trumpeted sneezed
sniffed hissed hacked hooted
harped haggled panted begged
pleaded pondered posited questioned
spat sang trilled snickered
expounded uttered demanded gasped
groaned jeered jested jabbered
joked pronounced declared queried
spewed spumed

Do you know arone o speas tat way? Say you chose
“hacked and "rumpeted. Do you know anone who hacks w!

sh spocke? What dous o word suggest o you? For e e
wiond is evocative of a smoker, somaona older, someone prone {0
barking out orders. The word "hacked” cuts against the air, its a



harsh sound. | let the tag lead me to character. | can't see a
year-od hacking

tinking about hat older person | d
R ok 3 ot siponing or conc Smoters cotgh

tone ftr . 1 make it more of a bar, a command.
she hacked, " iy

places. My mind is in the room with that woman now. | can
hegm o see the edges of things, te fine ngs, the polished
fwork, the heay cut.giass ashirays. | have never been horo
b ot
th characer,iichcame ut o o i of ‘raced” an o
thattsuggested to m
What f changed e tag o my othr hoice, "Wanpeted”
“Yes." she trumpeted, "l would ke some more sherry”

Now Im hearing a diferent voice. Wha trumpets? A persor

o 1y anrusaem, 1 owraomont § als o cooaton @

me. and for tis person, who's obviously been asked if she'd ke

anate i, fumpling sometang might b a dedrston of who
w holding litle back, a

ok shmton o roreol el an it pove. o e oo

e ter. he s of ags 1 sed was b o crate, and s o
reasures the abilly o play
v a0 i uage over 38 oae. Trone st of s

all wiers (o lead them 1o new characters, or toward better
inderstanding o the characiers who alteady exst.
NODIALOGUE TAGS
‘Some people donft want 0 use any dialogue tags. They seem
o think they get in the way. This can work. Here's a dialogue

“That could be hous.
Hol

“Hours

“But you said e woud go get the money.”

lirow 166 Wo il We bave o vaito e ran”

“Wellthat's my concern, I neet oy

“Im aware of ht B sty we wait”

The st gy waes o vl o s e oter gy o wlt ot
e rin The lfer guy vars 0 go o the morey. e daogue
ras a comating hat sats 1 wo of hem against gne
oo m 06 i per e anc wan Eadly oo
withoutdialogue tags,

o were b2y calem\ attenton, you were following fror
e characier to an youl sbo o st iy (oot
a5 vy Sty S Speing where s sovond

o that by the end, the second guy is actually the one saying to
vl Th cslogue soge aorg fom ters, W bscome avars of
1 boundaries o e argua. b s b ko i vioa
o shrsngy. e up,beng oo Imporrt
e ano 1 which, Chart it wihnamas and youl So0 whor
mixup ocours
b sttt s v

Eran ol ats my concom Inoed bt money

S, most readers woud barrel though that.There's sometring
o be lear pace of that dialogue. But ifs importart
hat the alleraton was not enough (o e

well when two people are caught in a long,
fastmoirg Gilogue, whoro tho neods of e craracars o
well as any dialogue 1ag coud. Stephen Crane's “The

Gpon Boatfoares ot en Vapped i  ioboat, caugntn
‘open sea. The story moves for pages without any dislogue tags,
ety who s

large porion of the story. they are trapped within sight of land but



are unable to make a run for shore against the sud. Read the
assage ok Wk 1 e wers 1o cn pick p 1 o s
'mem 2 man on shorel”
herer See iS00 -

sl o' vaking
N s oot ookt s acing

A, mmma“ngm\mu be a boatouthere or s

Ris impossible (o say who is speaking when, and in what order
But here the lack of dialogue tags suis the efiect of the story
which is 1o blend the four v0icos Ino ono swirling mass of hope
and uncertainty. The technique reflects the Gircumsiance thal it
depicts. Im not say re s o albr use for i s of
alogue. There are plerty around, and plety yet fo o
Bl o fo an undersan he flec of o lechiue you
choose. Like the ofher uses of dialogue tags menlioned here, use

suits you,

THE EXCLAMATION POINT

I had a friend, a sweetearted witer named Gabby Hyman,
Wt taught me a good valiucrd on e excamaton pain He
claimed his eacher aught him i, and that may be 50, but by the
o 90t i was o adic,Ho sad o ony s nsedem\amahon
points when he warled the effect of what saying to be
oongt o krom oo h 94 caoon s of i
wncallng.

“llove graw” Bol
Tk ot sl vt 800!

1o plce ofpuctuaton s maneos. Periods coud be s,
queston mark: ind ike There are fimes
Sow, et aTeck o g s ot 1 o, o b6

times whisperng "bong!” to yoursel when you tpe an
excamaon pol mghtsav yeusoms o

understand. 15 tend o think of them as poinis of
mpraci.Fof ha n oxclamaton ot oads. 1 Toah méan
Chleniov e sy soris st et e

1am! |am mad!

Woul Barg T deaof saing “bog” s  wier i o remind
yoursol that the witor has authort, the reader knows he auhor
moans t an the exclamaton point s not sually necessary.

. ve come o use exciamation poiris more as | geloider. To
o Doy prser caresoes
though they surely can be Lsed for aither. And more. Undersiar
e SHec Yo S i il whh i v o
flctof kg you s fever ocamaton pors. From pere.
Joumight adop ahoher soun, Terears mary wiers, fom iark
Laymor o Nickason Bakor for whom e oxcamaton s 3
shar-ecged ol | se i isod ol e tme. But you e
think, What effoct o excamaton poin have? e o
a ough the book My suggestion s 1 crealo o own seund
effect 10 whisper 10 yourself uhenever you use the exclamation
it Tatulf bl youpodce sl rough disipne

Rncanuy\was roacing a draftof a story thatincluded s .
ooyt shecald iy sy bve:
| paused o th momen | read the word “cusi”snd ok e
he said aloud. How
oty Ty oy na o Bt oy ity iher doue b
emphasis k7

“llove my home.

Perhaps you coud add a southem accent 1o if? O you could
2y sowy ard evenly o [ soundd messured e prcices.
No, oven as you speak, he first seems (0o ciche, the

ining, Porape Y cout ol yout rts s b 24 You
Sorit oot woud be it na coian sone

ruh s, its hard o say someting quaindl. mpossible

reall. The troubie st the sense of the vord "quai Ifs using the
word as an adverb. They tond (0 be toublo

‘Should I1el you never o use adverbs? Rules like that rk me, but
for now, okay: Never use adverbs, at least never use them within
clalogue tags. K seems prety harsh to say hat, but here are good
Teasors, Adverbs trmpt e reads! 1ok more a1 vy




action. Using, more particularly, overusing, adverbs shi

fikand pace in speaking them. Speating is an actof wil. R doesrit
need muchinthe way of qualfication.
Use ctons ad reacions i e didogs. Rzctos s
9000, par of e gvranciake o e Wi, Yes, you van e
ion 1o bo
meting ‘g, svt 35 Incn ot someting o056 and
T sasiyignors, swhs ichily.
place the adverbs dialogue below using gestures,
g atiors o eiocives, lookng o e scare Tor Yo

s Bobbl seen s e sh sld

“No_ and I not going 1o show it 1o her il its written in sone."
Wima said frsoly:

Franky.| \dunllh-nk thats smart” Kay said, grinningly. "l know
whatshe’

o o shfl b shapoy” Wima rosponded novigly

xaggeration, admittedly But look at the italicized adverbs.

Each 1S Gty of a ot akes awey

unnecassarly s The second-— “erse._simply rstaiod e
words

s o o a5 ik i s’ are v aromcy T 3
anoter problem with advet. When used n tong delogue
s redundant. The fourh  adverb
Coungis guty of ch . 360 g 54 o socon,
allhough tis tme it merely echoes the seriment of the speaker
hytm of what's being said. She's saying

cous, e has sayng  roungy. T esdars porse
o D Toe i i gin s e

ard conthed: s an st o egp o s ina o
und o0 cf

Jorae .| i anugly resion and pustes e radert

hink about the process of griming

i Spoken. b addion s Bl 1 speaker as 5566 an

‘adverb— "frankly"—and the adverb in the dialogue tag appears

100 close on the heels of thal. Read the enlir lie aloud, tag and
i

people dorit use adverbs when they speak. |am saying ot to
them when you, as a writer, describe the way In which thy speak.
Finaly,

contived,
PRESENT PARTICIPLES
On e prici 1o s, gnty scriing i amp. "%
canbe anoreras e
akay 1o 6fo yo acion by usig a parcipe You may bo
waking. WG oo your . ke iy Sy
scratching that sore on your elbow and humning & melancholy
tune, you might pause. You may say something to the person next

" I'said, wiping my napkin across my chin, “we've
reached e it
ding pariies doosrt It wan you do I wissy. Ono
bt back andiorh of paricpes doss
oving ot e o laogue.
re; | said, wiping my napkin across my chin, “we've
reached tho imit”
et ars you akig Sbou” s sl aping e sageof e
ol

msick i, glancing out the window.
Roncig or Kelmup o s, "t 0 afad of
nfict” she sald, taking a
noure rgh- sl g -:Luser 1o the table. | ocused on her

ro. ' sfic m afeid

e ehacr o o bty

T dossr w5 s s bo o reaty. Th story s
rers, bo beors ad e his 5000 X sours s o pecple
speaki

But you have o fiht the gesture 1o get at the words they
speak. As much as Nve harped abou addi
incorporating scene, there is a fmit. Why focus on partciples?
Patpes ars st mesrs mostwhlrs ey on foralacing
acionio hawordsboig spok

ool sy war b koow s puctiatng dgogus. s
iy very simple. First remember that the pun
o2 i the g, Tt i st iamcs many poomi

i
s s o o onyout ac. o sl



Thisis incorrect.
X 3 complcted s e creve
et ot the dlogue tag rames the

The period awea-s aherthe dilogue tag. T koing
Woud be inco
Y 2 cande i e wind” o s
i orminal punciuaion appear inido the
otes.

rcmaton pot and queston mars come to min, The
@sogue ag s acks o5 2 par of 3 longer semnce: s ot
capialized
1o my il e excaimed, ouvantme o ani

Terminal punctuation i never folowed by a comm, T
ok bencomect
o the Marines!* she blurtad.
Dot i 0 speek P o you?” e e
Keep in mind that the dialogue tag frames the longer sentence

dialogue, the tag acts as a pause, surrounded on sither i
by quotes.

“Rad, Im voried sbaut our froen” e s, "
camogsvave das 5 B by o you n 1 s o
insane experiment”

Notice that the dialogue tag is punciuated by
et side bocaso [ appsers i e idde of 8 rg, oo

folowing wou be incorrect,since both halves of
o dialoguo aro compiee serercs
“Dontialme s ongs a1 et i ho sk ercly

e dock s and ey ot e of ey
I oot e adced."h fackfyou kst and me
Har il Tl prove 10 you”
7o purcate hese comacly. o woud Sl change ha
conma a o end of e dloguo o 10 a prod ad teat e
Pex serfence as anindividual
ot ike . ho saia. ko boor Astaras imconcomod
such thing as ale.
o pacple spesk, wihou peume, or waholt
dilogoe 10§ peunets v, sty & bogih 5 now
paragraph. The.
Tolowing would be correct.
Ive never stolen amything in my Ife.” "Thirk twice before you

te.
il ok ot b pcoec por s b 50t ack
ek Rmigntoecot
oo oy iy e Tk i beor you
e
“This back-to-back approach s confusing, and it can get even
oro 80 whn o o, wi o iraron ofcrng. paces &
dialogue tag inthe mi
Stk anhing inmy e h sad. bolve it 00
Youre as staight as they come.”
rew spedke up, indcate the
exchange by begming  now pareg
e o s sin o W b s, yling o
Jowely displa
"Dtk of it 2 teing. Tk of it 2 . K uts you

o begin a now paragraph, 1 s not necessary
Gores o e oo of o Tt paregaph T camgi s
conect.
“interrogations happen when you do wro
‘agent said. "Retraining is al about doing it ight. Look, we accept
hat the mind ollows the body. Right? The mind folows the body!
mind is the body

K him—catli prod, 2.5 Iter spray botte of ionized water,
ol char podd o et -t ol e yards-—ad l ou
is ssue aninitatonto the mi

a9 0 1 30 prtan i f yourheart,and s the
mind does o folow. The mind does not follow. Get me? State of
i, Know o expression? Sue. ou do. Siseof bl Sk of
mind. Coincidence? Hel, no! They're the same ting. Yol
“The mind is being.

One can aways ivent circumstances in which punctuating
daogie e e wicky ten s, Some lers dort purcste
their dialogue and use only dialogue tags of
etcatng oo enange. T foctre s sty st

Yacant il mo, e s, toulstcant

e pochaton. | Sppose s 8 ot of el Not vy
punciuation aflects the pace of the witing and, in some cases,



might blur the lines between speakers. But | canit see much to
recomment it Do i if you want,but do t consistenty. My

that if you concem yourself with the ax ing in order 1o
produce an effectin your fiction, you are creating a Kind of flea

wiiting, ot typing. Learn the rues of punctuation, or set up some
r case, ve with ther

of witing
ALicS AND FONTS

6l remember the days, not al that long ago, when I was.
inerosted in Talte. They soomod an aldborate. and axporsive
e, o same wihft. Lo tan werty s ago. e word
fori® was st another word for “fountain and Times Roman

I shiays hapoy whan e passe ard crerge ps rough.|
ose on a compuler now, wilh seventyfor
G acick vy, Evin aics Kot ke & sho mevse o | v
o regrels. s much betie this way. But the trh s, | see so mar
young wriers atiempling (o solve problems by maripulaiing the
preseniation on the page (studerts routinely manipuate fort
e lengih, certer justfication is employed to make
. that ool compeled to warn against it
Ik italics. As | said, they used 10 be a rare commodity, a ool
o pulsod o fch [ono b aecess 0 an B Solcc
with a changeable typeface. | remember hat in one weekend, |
e 8y poons et e ke b i pooms
il in s, thn | aheraled word, g e tpe

came so rouine | tired of it and was left with my lousy
boams s rownte when bagantado g s s anc s |
came 10 a point where changing the type wheel was more trouble

than itwas worth. 1 happily gave the typewrter back
When word processing programs came on the scere, taics

i hou be, o aro oo for ks in msbque ke e
L Er

dard use b
esker o oy oy o o ks 3 g by of
Indicaling emphasis. You can put a whole sertence in taics fom

10 tme, but 1t ugh 0 be short, the kind that can be accented
naturally, withous some elaborate read-back.
0 aro okay inmy book
“Imtakigsbou i onanoer et Simpson’ o sl
utitout” st
mse:mm\okﬂymﬂwh
amconcamed it thse dispercies, o o bared.
‘Yhens!mumsal\ead oo fe.)
o eeling gy chos- oy " e somecre
punchedme” (Unnecessant epaces raural pos of accon)
iy times witers wil use aics o indicale the voico of
srober spesker & eice fom st a voice of i
nheard by all except the protagorist, or
o by h reacr lons. T Soams a roasonablo varalon 0
e, again prone 5 ovense. Uss. i wih caudon, a5 any
typograptic trick—inciuding _boldface and _undefining—can

ompnasis 15 what you aro Shooing for a more acho o 15
lmostahays e best bet

k4o esome ok hare, v Tre
e o L it s it B 10
ot speakars Lot o 1y 1o dsd o Tom s it of
Wﬂimvhwc Dy'clecm\cs Itis tedious.

¢publising and ‘are culure. | ove res. |

v e Ty o B i oot e o e
i oy o n a grapc Ty onomer s 1 ot
more akin o peiring then {0 wriirg. s visuel s vakabe, st
s o 2o . NoHR agart s . Ty

S, 1 dort ore uhel snvone s fonk crarges ar ot
‘exemplars of people with too much time on their hands
Knowiedge

they slart o wie.
Dorttdo them,
EXERCISES

1. Start a dialogus between two people puposetuly using no

anida, s oo of e o
srumentowr a bag armorey
+a minor revelation ona ski It
a coersalon bemeen  Nichiker and he diver who picks
hmup
Now prepare s o e th diaoguetreotmes
A o st pas. w1 s obr on a3
fo dcat uf e speaker of 8 gven I i, Use gesrss
and clemert.of scene Io el drect e reader. 86
recen n ho menange. s roes 1o et vty



iy vt
M tho nd of s pas, go back and edminae any

wmsygcsmmx or awkward movem
o O sacond poes.show prset o v a i nmbor
ofiague ags.Say e over the course of to psges Uss tem
eeded most. Use no two dialogue tags the

cl a lie, uso one descriptive dialogue 1ag, Use ore tag with

you can. Donft clump these variations together either. Use
Judgment

n e fral pass, keepig everying n ploce, add
sraloh disogue ags (e said” ‘she

Add them
oo by tags ¥ers ot sl merdh onava 1 hom ol
In You houd v onugh varaon il i afeady o avid

o ranenber s sacuers: s bphd e st
atis v ard i,y ny case, st it werc, sy
with o ot o ilogue 55 59 Yo and 0 reader
onyinverstanang h logus beter.
2. Start a dialogue wih a i and viork from there. Give
10 2 sandand ag for nlarce. e s Now scd an acvers
‘youneed a situation, se.
i n e vter 2t mowng toward 2
gangerous st o
v s i e iscovered bl fathorvas ombezng
money rom s law fim
Afather and a son at the kitchen table about the sports page:
the father is hiding somehi
Here's the twist: Add the first adverb and wite from there.
Wie one page. Now go back and start again from the ist e,

You to now places? ks it possible 1o recrealo tho dialogue oven
fso, o i

rinos of your first diakogue, take a long hard look at the
loue e, 1 sl vy can you rarge e aruege? How

Try s o oflmeeum:s Then, sing tne stmruest dsloge you

piece? Odds are. if he does, you were relying too much on the

AFTERWORD

“There its. Youve gotien ray best adiice on wriing diaiogue.
Nowlema e you y acin fom e notesonagain Work
' hat this book didrit meraly give you a sense of
whets o i 520 Gdoge, bt et 1 neloed o by s
whats rightin yours. Afer you teach creative writng long enough,

for every crcumstance. What they quickly lear is that
there's 1o poirt. For every suggestion | make in s book about

it and dong i vl For isarce, in o nfoducion | aid, ‘O
‘one writers characters sound like forune cookies .. " impng.
e et s somatrwion i s 7 Kew o 1

i,
5 a bok by ark Loyne. whoso wor ke very mch,and ais

m\m hm«om cor

Sy companion sad. T my ok na ol
d. That's the way i . Good dialogue,like good stories

in general, captures part of the larger word and shows it to
Feal roe {0 work against everything v oid you in this book. But
work. That was my advice, way back when | though dialogue that
sounded e forne cookies e abad . No vl i vas &

APPENDIX

we've looked at excerpts from fcton and fim,
1aclo an odsion g on e ot of ot i

e, beghing 1o g, The approach allows s o

inehow dialogue works in har ih other clements of
Sonyaling, suchas &xpostion ad doscrplon
“Biss," appearel

by Katerine Marsie, pubkshad n (920, Marsteld vas

imovative story witer who, as you'l nofice when reading "Biss,

Teted o on-dogee. Shee ot s, Thagh o

characters use trendy siang that s now, of course, dated—as are

particuiar.



work? And ty (0 idenify Marsfied's use of tectriques hat we've
Noice

moves the rarmative forward; notce how dialogue s used
characterize; potice the use of slang, dialect, idiom; notice how.
Some characters have verbal fcs that are so distinct Marsfeld
osrit oven have 1o (se dialogue tags: We know immediately
ho 5 speair

BLISS

Altough Bertha Young was ity she st had momerts ke
tis when she wanted to un nstead of vk, to ake dancing steps
on and offthe pavement, to bowl a hoop, to trow sometting up in
the sir and catch it again, or o stand st and laugh at—nothing—
atoting, simly.

s canyou do fyou aro it and aing o comer fyour
oun siset. you ae oversme, suddar. by & el of blse
absolue bissi—as though youd suddenly swalowed a brit
piece of that lae afermoon sun and it bumed In your bosom,
sending oul a ftle shower of sparks inlo every partice, ino every
finger and toe

Ohis there no way you can express it vithout being "drurk and

Paseloesplshdo s cas o ot v e
t

L,
5 o i and i n et 503 o W .2
orgonen . 2 usia—and rating h letrbox. XS not what |
mean, because—Thark you, Mary'—she went into the hal. *ks

52
z

s o mtcomer
oo . Eventhing

W e diigoom, wl you? 1 amange i
et Fp0aptare

et prow off e coatshocad o boar e Lot s of
nother moment and the cold ar fel on hera

Bt it basom thro was 6l ha bRGH Glowing placo— that

shower of itle sparks coming from IL K was almost unbearable.

harcly dared to breath for fear offanning it igher, and yet she.

b ] st ito the cod
miror—but she id look, and it gave her back a woman, radiant,
listening, waiting for something... divine o happen . - . tha

ray and with t a glass bow, and a
o G vl vy ih & e Shoe o 1 . B
been dipped inmik
St on e gt
o0 leanson e wl

Some yollow pears, smooh as sik, some white grapes covered
withasiler bloom and a big custer of purple ones. These last she
1 bought 0 one in with the new lving-1oom carpel. Yes, that did

etched and absurd,
bought them. She had thougit in the shop: I must have some

e soreo ot g e
e had frished with them and had made two pyramids

effect—and i really was most curous. For the dark table
soemed o maliko e sy kgt and g ishnd e bve

Jow (0 foat in the air. This, of course, in
50 ncrodibly beauiul.... Sho began 0 laugh
“No, 9

and ran upstairs o the nursery.

Litte pper
The baby had on a white flannel gown and a blue woollen jacket,
o erdr. T i s brihed p i oy e pk. S
ook upwhenshe saw e ot s

"Now, my lowey 62 1 up I 3 good G- said Ksso,seting
e 1ps 8 way it Bort knew and bt moant o ad como
o th ursery atarotr org

"Has she been good. Namy?"

_rShesbeena B oot ho fomoon ispered Nanry

1 pram s big dag came slorg and ot 1 heed on my o

oAy g s o
i o svingo dogs oo Bt ah & ot v - S 9004
vichg e, har s by hrside B thepoo e g fork
e e gitwit e ol
oy ooked up o ot again o, e sl 5
chamingly bt Borti coudrt o
7Oh Narey do et me fish ghing oot suppor il you ot
ooaih i



"Well, Mm, she oughtrit to be changed hands while she's
‘eating” said Namy, st whispering. °t nsettes her; ts very kely
topsther.”

a case ike a rare,rare iddie—but n another womaris ams?
"Oh, Imust” said she.
/ey offended, Nany handed her ove
low, dortt excile her after her suppsl You know you do, Mim.
‘And Ihave such a ime with her afterl”
“Trank heaven! Nanny went out of the room with the bath toweks.
“Now Tve got you o myse, my Il precious,” said Bertra, as
e babyleaned against he
e ai delonidy hodg s ber Bps o e spoon and e
waving her hands. Somelimes she wouldn' et the spoon go; and
sometimes, just as Bertha had fled it she waved it away (o te

winds.
e the soup wias inished Bertha tumed round t th fre.
oo oot vry icr sald s, issin hrvarn baby
“tmiondofyou. ke

And, indeed, she. meu Lito B 50 muh—tr nck 20 so bert
o, et oxyisio y shone_trarsparert in the
ekt o o ool of sk ce mack agun. ad again
she didnt know how 0 express t—what o do wih .
Nanny, coming back in

oun sha flw. | was Harry.

O et you Ber? Lokt b ke, ke o a0
35 quickly as | can, bul get dimer put back ten

Finonayous Al

O, Hary!

i Borba, and g p e roceive,
thinking how more than diotic ciiatonuas.
o dinre

o oublocho vas 360w 1o st a oate, and she wes
‘awully keen on inerior decoration, a young man, Eddie Warren,
who had st pubished a fitle book of poems and whom
rantodyvas ssking o din,anda " of B’ caled Pea
Fuston. What Miss Fufon cid, Bertha
T et 3 e kb B ko v it e,

sho aways did fall in love with beaulful women who had
Something stange about !

The provoking g as tat. tough they bad been shout

anything beyond 2
i o o . bond vorton i & o, pereps.of
ihe brain." But Bertha voudn't agree with i, notyet,

N o way sho has of sting wit or hoad a il on ono sico,
a1 silg, s somating b i, Ky and | st ot
whatthat sor
“Nostlikaly s good somach aroverd Hary
2ol of cathirg Bt reels it repies armt
ind ot horon. i i o ore oo or ey
Sooase .. rc a2 on Fox soms srarge eason Berta e
this, and almost admired it in im very muct
S wort i . drvingoor an ghod to fr; ten
picking up the cushions, one by one, that Mary had disposed so
carefull, she threw them back on o the chairs and the couches.
re.

s sbou b trow h et cre she supised harel by ey
g o e, passonatly passioate.Bu i ot pit o
th o norbosom. Ofone cotn

‘o drawing oom opened on 1o a bakony
cvmacing o garden Al o oo, sqpre e el hre
atal, slender pear tree in fulest, richest bloo; tstood perfect, as

foelng, even from his disiance, 1t It had ot singlo bud or @
faded petal. Down below,inthe garden beds, the red and yelow
ko, oy i fovers seamed 2o on o sk A gy
cat dragin s bl gt acoss o lawn, and  blck e, s
shadoy, rald s To ight o o e S0 et 30 a0k
e Bt & s e

Wt crspy engs cas are”she sammered, and she tmod
‘away rom the window and began waking up and

o svorg e i Sl e om. 15 S1og?
Oh, no. And yet, as though overcome, she fng down on a couch
and pressed her hands to er eyes.




f'm 100 happy—ioo happy!” she mummured.
she seamed 0 see n er eyl 1 el pear oo with

its wide open blossoms as a symbolof her
e ronhy—she pad Svaying. S wat Y0

wer uch in fove as ever, and they got ether

splendidly and were realy good pals. She had an adorable baby.

They didrt have to worry about money. They had this absolutely

satifactory house and garden. And. friends—moden, thiling

lte dressmaker, an they were going abroad in he sumimer, and
their new cook made the most superb omelette:
I e Aol S sl ut e o e e e
K. must have boor
s twas o prg Now she vas 50 red sha coud ot dag
upsiairs 0 dress.
dress, a sting of jade beads, green sho
stockings. I wasrit infentional. She had thought of s scheme
Pours b

Her petais usted softy ino the hal, and she kissed Mrs.
Norman Kright, uho was aking of the most amusing orange coat
with a procession of biack monkeys round the hem and p the
fronis

. Wiy Whyl Why is the middle-clss so stodgy—so uiterly
without a sense of humour! My dear, ifs orly by a fuke that | am
here at all—Norman being the protective flke. For my daring

wih its eyes. DIt laugh~—wasnit amused— that | should have
oved. No, uststared—and bored

*8ill e cream of it was
tortoise-shellsimmed monoce into his eye, "you dort mind me
teling ti, Face, G0 you?" i their home and among thei iends

and Mug.
$he. beirg e Lemad t 1o vran besde Per and sai
o over seona morkeybeor

1" M. Noman Kogh po A A——
m m  beoisay o

ferer g st wes it row e cost s of sh did
oo Tt 2 vy gt ke whe, g v e o

amber

g oy vers ot dargirg s
d fll”ssid Wog,pauieg i ot of it B
Demmmamr wmnmg perbat cames i ek
waved tha rest of the quotation a
e vk . - v oo b Eale War (s ) in

st of e disess
st g, s poaded
O, ik so—I hope so.” said Bortha bighty.

e had s Groadl porence wih s mar ho was
most siister. | coukdt get him to iop. The more | knocked and
calod o fasor o wat Ard i ol tis iz e
with e head crouching over the i-le wheel.
He rmoereu Jakng of on mmerse vhe i scrt Gt
noticed that i e, oo —most charmi

aume

i, lowing or o o drauing-
Toom. 1 sam sl g trough Eomiy o

T koo s Norman Kiane I fac e s 9ot it a
play for N. K when the theatre scheme came of.

el aen, hows e ple said Naman Krght dopping
s monocle and giving fis eye a moment in which to r

surface before twas scrowed d

i i Norman Kright “On, M. Warren, what happy socks

*1am 5o glad you ke them,” said e, saring at s feet. “They.
Seemto have got so much whier snce the moon rose.

'And ho tmed s lean sortowfu young face 0 Berta. “Thers
s moon,youknow:

She wanied o cry: *lam sure there is—often—ofeen

e ey s & et trch peren B 20 vas Facs

the fr in her bar

smokdng 8 cigaate & sairg a8 e ked e i Wy doh
e rcegroor

Bang vt . ot door opan and sht. Haryshvsed:“Hole,
you people. Down i fie minules.” And they heard him swarm up.
the siairs. Bertha couldn' help smiing; she knew
o hnge ot g prsses, Wt ater 50 n o
mindes o ot oo 1o sl ot ey

nd

Ife. Oh,
‘And his passion for fighing—for seeking in everyting tat came

gainst im another test o his povier and of his courage—that,
00, she understood. Even when it made him just occasionall to



o e o i Mo e ushed nt bl
perhaps....For there were moments when he rushed into bate
s o it s, S ket an ghed o poshe
et e hat com n (it 35 she Pad i) e Pea

propritorsip et she shays assamed whle her omen s
were newar 5. "She fives i taxis.”
"Sholl a0 ot f she doos. said Hary cooy, inging tho bal
fordmer. Frght dargr o biord vomen”
Hamy—or et eughing up st
arotar i ey walted, iugning and
aking 2 ety e o i ot 2 1 100
ton Miss Futon, o in s witha ier flt g e e
hair, came insmiling, er head a ite on one side.
Amlato?"
“No, not at all" sald Bertha. "Come along.” And she took
herarm d into the dining-room.
What was there in the fouch of that cool am that coud fan— fan

fblss
whatto do

i Foom i 7ot look at her e s seldom dd kot
people directy. Her heavy eyeiids lay upon her eyes and the

Svarge all s came.and wor upen o ips a9 ough sho

it forges motnimat ook e pssed between et
they had sa ' that Pear Fulon,
Sk o booc o s in . ey P, was ool o
what she was feel

\nd the ofhers? Face and Mug, Eddie and Hary, their spoons.
fising and faling—dabbing their ips with thelf napkins, crumbiing
bread, idding with e forks and glasses and taki

mel her at the Alpha show—the weirdest itle person. She'd

good snip off her legs and arms and her nack and her poor fitle
ose as well”
it she very e with Michael Oat?”
"The man who wrote Love in False Teeth?”
o a pay for me. One act. One man. Decides fo
commit siide Gves al o reaears why o shoud and wy e
shor e has made up his mind either to do it or

oo Hon n a e French

ngland.
Gidrit share i They were dears—dears—and she
loved haing the there, at her lable, and giving thom deliious
food and wine. I fact, she longed (0 el them how delight they.
decorative group they made, how they seemed

o st one another off and how they reminded her of a play by
Tehekofl

Hary vas rioing e e, was prt of sl ot s
ratre, oxacty, and cetiany ot s pose. s someting or
other—1o tak about foad and fo glory in is "shamel

passion o 1 i fehof e bsier and o gro
pisacio ioss—green and ok he e el of omion

oo o lckod up at hor and said: "Borta, i Is
acmiable Soull” o amest 6oud nave wepl wih el
pleasure.

.y it ho ol s0tncor s o whla ot nghs

Good_vas g At happaned seemed s 1

o e oing o1
A 4 in e back o her was the pear tree.
ke St o n o o of pot oot Eddles oon

28 M Fln who st ere g s et n ot dendor
ers that were so pae a lght seemed 1o come o

quessed Miss
So instartl. For she never doubled for a moment that she was

g

"I befieve this does happen very very rarely between women.
Never between men.” thought Bertha. But whle | am making the
cafee e draing oo perhaps she i gve 3 sign

it st meart by bl she s ot oo and v woss
happen afer tat

e s gt ke v s oo prso aking a ughing
She had to talk because of her desire to laugh

mustlaughor die.
2 when sho, ol Faces feny it rai of king
mething down the fron of her bodice—as if she kept a ty,

Socrl o of ks thrs, 10— Boria had 1o i et ol i
her hands—so as ot o laugh oo much.




R was over at last And: “Come and see my new coffee
chine.” said Bertha,

/2 only have a new coffee machine once a fort
Hary. Face o or a4t s hos Foton bt ot roo e
folowed after

o o e s doun 1 e g oom 0. 4, kg
stof baby
Bt up e I for 3 moment. i 50 kovaly” And down
she crouched by e 1o again She wes shveys cod .. ik
er it red fanmel jacket, of course.* tho

At that moment Miss Futon "gave the sign.”

“Have oua gardent” said o ool ey oce

is was so exquisite on her part that allBertha could do was o
ey Sho omssed e om s o s apar ara
apened toseong

Sremaabes
Pt me w0 women stood side by side looking at the siender,
fower

s, it o uter i BYGM f 0 grow
Tt 60l 5"ty gaced-aimost 1o i e, of
round, silver moon.

How long did they stand there? Bolh, as it were, caught n that
cirde of uneartly ight, understanding each ofher perfecy,

i one withal i s teasur b in i bosoms

and oppa,inier fowers, fom i i
T morots A 16 1t Fuhon i e

Just hat~r 54 Borba dream i

it v snepped an e Face e o ol and
oy sl oy ot i K, Gt sk abed o |
et 565 het st ool e Sighieetneres e it s has
. his ey out of the consenatory for a
i ghas o ard s Y
G s ol a6 s dow 60 i Toco o a1

for the
Jacob Nathans. O, | am so templed to 6o a fied-ish scherme,

polstoessrbroiered al e s

our young witing men s that they are st oo
omanit Yoo cant i o b wied b sk
Jantg s basi Wl wy ot ey ave th crsge f ose
b

N etoodi poom sbout a gi who was vilated by a beggar
ithouta noso i o wood.

Mis Fulln sank I o bwsst, despest crlc and Fary
handed round the cigarelte

From o wy he Sood i for ofrer shaking th sver boxand
saying abruptly: "Eqyptian? Turkish? Virginian? Theyre

o Borha 51200 ot sh o ny b i oty dlohed

And she decided from the way Miss Fulon said: "No, thank

You,Iworit smoke” that she fet it 0o, and was hurt

O, Harry, dorit disike her. You are quite wrong about hor.
s ot wordert AT, bosies, e can you e s0
ciflrenily about someone who means 50 much o me. | shal ty (o
ol you when we are in bed to-night what has been happening.
Wrat she and I have shared "

Al ose st vords someting siange s akos ity
darted into Bertha's s something biid and smiing

it T gt i bo . A you and e Wi b sl

e o oo ard oot o ho
"Wt ity someono does ot iyt e wed, What a pity
somabody does oty
For o st 1 er e Bt Young dsied e sband.
$hed oved him-sf'd been n o wih im, of couse, n
vy fborway b et ot n bt vy And, oy of
Sheld undrsiogd Tl h was aerer. They discissed I 85
on e vorted e reschdy al st o it se vis 50
Id, but after a fime it had not seemed to matter. They wer

modem.
But now—ardenty! ardentyl The word ached in her ardent
body! Was his what that foeling of blss had been leading Lp.
107 Buhon, thon—
“My dear.” said Mrs. Nomman Knigh, "you know our
Wo re e cime of 3. and vam e o i Farpeoad. T
baen so nice.”
"M coms Wi you ko o il said Bort. 1 ved g
Jou By st oL iss e last . Trats S0 awlt 1
e a hisky, Kgh, befoe you o7 cale Hay.



“No, tharks, old chap.
et sqveezs s hnd ot o sh k.
“Good cied from the top step, feeiing
tat s, sewm ok was g oo f b o over

‘When she got back into the drawing-room the others were on

joodt

pomore
ucan come part of the wayin my tax.

Tonbes o b ot 1 e to et e slane
after my dreadful e»

"Noucan et st at o rarc Jstat e and of e sose. You
won't have to walk mor thar

hets & comion 9o pamiy coa

Miss Fulton moved fowarts the hal and Bertha was folowing
when iy lmos! pushed past

“Letm

Borta know 1t he was repentng s nesa—sho ot b
90. What oy he was in some weys—s

simple.
i e and s wer oy s
ve seen Biks' new poem called Table
ol s s st e S0 ool e i Aoy
Haw yousota copy 1420 o oo you. R begs vt an
mersiy bsaulne: iy et 1 Aays b Tomao S
Yes." sald Bertha, And she moved roiselessly o a lable
cpposts e s oom dour and Edk ohded rlselossy
aftor hor. She picked up th litle book and gave tto him they had
Potmade a so
.l e ke tupshe Lemed e s st vl And

grin while he whispered. “Tomorrow” and with her eyelids Miss

Fuston said: "Yes.”

“Hora its,” said Eddie. * Why Must it Aways be Tomalo Soup?”

5 50 coaply e, ot you e T s s 0 ey
ol

oo prter s Harys i, oy oud, o e et " can
phone youa cab fo come fo the door
o, o Ks ot acosseny” sad Miss Fdon, a s came
toBertha and gav her the siender fingers
oot :
Jod-bye.” said
i P et s et ongr.
our ovelyper el s
a8 goro. i o osoing, e e biac cat

ohowing P g
Fr e —
Tourowy ear o periee_poor e
Bertha simply ran over to te
O g o rappen o o .
Bl the pear e was as lovely as ever and as ful of flower and

sil.

ol and collcted.

Dialogue dominates this story, but Mansfield keeps it under
control. These characters aro verbaly dextous people who use
Janguage o asserthirmenbersip I hp,sccated “ader

Eacle Wart says, “And i ths moonigh e bza hoee wih
the flattoned head crouching over the litle wheel. .. * Mansfeld

that i fnes are raraly tagged in the rest of e story.
Otouss e reader o o supposed 0 20 Borta
the gang as educated and modem. To us, they are pretertious.
and oot Varsti oo o Gaogue o g ome s o
We know
o . sar bt Borba's biss vl com o  bad and.As
hese peopl gab vy e verin, i sl ater s desperec,
mado rsonant. by or krowedge tat Bartas bbbl

Take a ponand erkof ke a st of e uses o epeton

e i i bk T Koy 1 v pow ot
uses dialogue ina narrative fom start o fiish. Give ta .



