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Abstract 

The poet is the Prince Tameem Bin Al-Mu'izlideen Ellah Al-

Fatimi. His is always in co-reference with Ibn Al-Mu'tazz Al-Abbasside 

for the major similarities between them. Both are bred in royal 

atmosphere; both are poets of rhetoric; both are poets of love and 

description; and both have poems defending his interest in beliefs and his 

family's rights in having a royal life. These similarities lead Arabic 

Literature experts to focus on Ibn Al-Mu'tazz literarily and aesthetically 

in both ancient and recent studies. There are many other reasons behind 

this deliberate negligence of the poetry of Bin Al-Mu'izlideen Ellah Al-

Fatimi; among these are religion and politics since both led to elimination 

of Al-Fatimid rule. The only loser; therefore, is the Arab readers. 

His poetry is enriched with his sensitivity, real emotions, and  

coloured themes. These themes are praise, erotic, description, complaint, 

wisdom, elegy, alijoaniat ,etc . His living in a royal house with full 

delicate features has fortunately developed his senses and feelings 

towards nature, love, and bacchanalian. These themes made his poetry to 

be decorated with images related to wine, dissoluteness, and impudence. 

And all his reflections were found in his poems then sang by singers.  

Despite this, no real study of his themes, images, senses, language, and 

music   is existent. Therefore, the researcher finds himself infront of 



many justifications to focus mainly on the artistic and analytic aspects of  

Bin Al-Mu'izlideen Ellah Al-Fatimi's poetry.  

The present study is of three chapters preceded by an introduction 

about the poet's life, age, and his artistic position. The study is ended by a 

conclusion of the main findings. Chapter One examines the poetic 

language of  Tameem's poems .The first two sections are about the poetic 

lexicon and the syntactic structures. The second chapter deals with the 

poetic image in Tameem's poetr. It also has two sections: image resources  

(atmosphere, poetic and literary heritage , ad religious heritage). The 

second section examines the techniques of forming the poetic images 

(simile, metaphor, antonomy , metanomy ,etc).  Chapter Three  focuse on 

the poetic music or melody in his poetry . Its two sections deal with inner 

melody (   ) and outer melody (meter and rhythm).   

The present study has successfully proved the aesthetic features of 

Tameem's poetry. It is, therefore,   found to be a brilliant poetic not only 

in Egyptian poetry particularly   , but also for in Arabic poetry generally. 

His poetry was a direct reflection of his love-and beauty –enriched self. 

He was a real representative of his environment, thus, he was the real 

example of a real Fatimid's poetry in Egypt. 
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 الإهداء 
 
 

إلى أشقاء الروح ، وعنوان 
 المحبة والوفاء 
 أخي     

 أخُتي           
إلىىىىىىىىىىى رف قىىىىىىىىىىة الىىىىىىىىىى ر        

 زوجتي
   فلذات الكب  وقىرة  اليى ن   إلى

 أولا ي



إلىىىى أذىىىاتذتي فىىىي مراحىىى  
 كلها    راذتي



 المحتو ات

 الصفحة الموضوع
 هـ –أ  المقدمة .

 11 – 1 الممه د :  ف ح  ة مم ة بن المل  لد ن الله الف طمف .
 141 – 02 الف ل الأول : العرة الشلر ة .

 00 - 01 ممه د .
 121 – 01 المبحث الأول : الملجة الشلري  

 55 – 04 ألف ظ الطب لة .
 31 – 55 ألف ظ الح  .
 121 – 31 ألف ظ الخمر .

 141 – 124 المبحث الث نف : المسمو  المري بف .
 111 – 125 أولًا : الاسمفه ة .

 101 – 111 ث ن ً  : الأمر .

 103 – 101 ث لثً  : الندا  .
 141 – 101 رابلً  : المقد ة والمأخ ر .

 051 – 144 : ال ورة الشلر ة . الف ل الث نف
 145 – 145 ممه د .

 013 - 141 المبحث الأول : م  در ال ورة الشلر ة .
 151 – 141 أولًا : الب ئة .

 113 – 151 ث ن ً  : الموروث الأدبف .
 013 - 113 ث لثً  : الموروث الد نف .

 051 - 011 المبحث الث نف : وس ئل مشي ل ال ورة .
 015 – 011 المشب ه . أولًا :

 052 – 011 ث ن ً  : الاسمل رة .
 051 – 052 ث لثً  : الين  ة .



 الصفحة الموضوع
 051 - 051 رابلً  : المض د .

 111 – 012 الف ل الث لث : الموس قى الشلر ة .
 011 – 012 ممه د .

 103 - 014 المبحث الأول : الموس قى الداخع ة .
 015 – 015 أولًا : الميرار .

 125 – 015 ً  : الجن س .ث ن 
 121 – 125 ث لثً  : الم ر ع .

 113 – 112 رابلً  : رد اللج  ععى ال در )الم د ر( .
 100 – 113 خ مسً  : المدو ر .

 103 - 100 س دسً  : المر  ع .
 111 - 101 المبحث الث نف : الموس قى الخ رج ة .

 152 – 101 أولًا : الو ن .
 155 - 152 . ث ن ً  : الق   ة

 155 - 151 حرية الروي .
 150 – 153 الق   ة المطعقة .
 151 – 150 الق   ة المق دة .

 155 - 151 منوع الق   ة .
 111 - 155 الضرورة الشلر ة. 

 115 – 110 الخ ممة .
 421 – 115 الم  در والمراجع .

 2 - 1 المعخص ب لعرة الإنيع   ة .

 


