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THE POETRY OF
TAMEEM BIN AL-MU'IZLIDEEN ELLAHAL-FATIMI
AN AESTHETIC AND ANALYTIC STUDY
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Abstract

The poet is the Prince Tameem Bin Al-Mu'izlideen Ellah Al-
Fatimi. His is always in co-reference with Ibn Al-Mu'tazz Al-Abbasside
for the major similarities between them. Both are bred in royal
atmosphere; both are poets of rhetoric; both are poets of love and
description; and both have poems defending his interest in beliefs and his
family's rights in having a royal life. These similarities lead Arabic
Literature experts to focus on Ibn Al-Mu'tazz literarily and aesthetically
in both ancient and recent studies. There are many other reasons behind
this deliberate negligence of the poetry of Bin Al-Mu'izlideen Ellah Al-
Fatimi; among these are religion and politics since both led to elimination
of Al-Fatimid rule. The only loser; therefore, is the Arab readers.

His poetry is enriched with his sensitivity, real emotions, and
coloured themes. These themes are praise, erotic, description, complaint,
wisdom, elegy, alijoaniat ,etc . His living in a royal house with full
delicate features has fortunately developed his senses and feelings
towards nature, love, and bacchanalian. These themes made his poetry to
be decorated with images related to wine, dissoluteness, and impudence.
And all his reflections were found in his poems then sang by singers.
Despite this, no real study of his themes, images, senses, language, and
music  is existent. Therefore, the researcher finds himself infront of



many justifications to focus mainly on the artistic and analytic aspects of
Bin Al-Mu'izlideen Ellah Al-Fatimi's poetry.

The present study is of three chapters preceded by an introduction
about the poet's life, age, and his artistic position. The study is ended by a
conclusion of the main findings. Chapter One examines the poetic
language of Tameem's poems .The first two sections are about the poetic
lexicon and the syntactic structures. The second chapter deals with the
poetic image in Tameem's poetr. It also has two sections: image resources
(atmosphere, poetic and literary heritage , ad religious heritage). The
second section examines the techniques of forming the poetic images
(simile, metaphor, antonomy , metanomy ,etc). Chapter Three focuse on
the poetic music or melody in his poetry . Its two sections deal with inner
melody () and outer melody (meter and rhythm).

The present study has successfully proved the aesthetic features of
Tameem's poetry. It is, therefore, found to be a brilliant poetic not only
in Egyptian poetry particularly , but also for in Arabic poetry generally.
His poetry was a direct reflection of his love-and beauty —enriched self.
He was a real representative of his environment, thus, he was the real
example of a real Fatimid's poetry in Egypt.
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